
 

᭛᭜᭛

‘ ’

‘ tandard’ form of 
– –

– – and finally the ‘normal’ and decorative ‘Quadrate script’ 
–

as “Quadrate Old Javanese” (Holle 1877: 14
“Bold Semi cursive Script of West Java” (Pigeaud 1968:94, 1980:247), “ ” (Acri

and “Buda” (Molen 1983:115

‘ ’

‘Gebang’ is a writing medium made from the lea
‘nipah’

, but recent scholarship considers ‘nipah’ as a misnomer

L2/20-256



 

‘ ’ ‘ ’

 

Ś ŚE

 

 
 

 

ᬅ ᬆ  

ᬇ ᬈ  

ᬉ ᬊ  

ᬋ ᬌ  

ᬍ ᬎ  

ᬏ ᬐ  

ᬑ ᬒ  

ᬅᭂ ᬅᭂᭃ  



 

ᬆ ᬅ    ᭡ ᬅ ◌ᬵ
ᬈ ꦅ᭡ ꦅ ◌ᬵ
ᬊ ᬉ᭡ ᬉ ◌ᬵ

ᬒ ᬑ ◌ᬵ
ᬅᭂ ᬅ ◌ᭂ
ᬅᭂ   ᭡ ᬅ ◌ᭂ ◌ᬵ

 

ᬋ ◌ᬺ
ᬍ ◌ᬼ

 



 

ᬓ ◌Ɨ ᬟ ◌Ƥ  ᬫ ◌ư 
ᬔ ◌Ƙ ᬠ ◌ƥ  ᬬ ◌ꦾ 
ᬕ ◌ƙ ᬡ ◌Ʀ  ᬭ ◌ꦿ 
ᬖ ◌ƚ ᬢ ◌Ƨ  ᬮ ◌Ʊ 
ᬗ ◌ƛ ᬣ ◌ƨ  ᬯ ◌Ʋ 
ᬘ ◌Ɯ ᬤ ◌Ʃ  ᬰ ◌Ƴ 
ᬙ ◌Ɲ ᬥ ◌ƪ  ᬱ ◌ƴ 

ᬚ ◌ƞ ᬦ ◌ƫ  ᬲ ◌ᬸƬ 

ᬛ ◌Ɵ ᬧ ◌Ƭ  ᬳ ◌ƶ 
ᬜ ◌ơ ᬨ ◌ƭ   

ᬝ ◌Ƣ ᬩ ◌Ʈ  
 

ᬞ ◌ƣ ᬪ ◌Ư  
 

 

◌᭄
꧟

The inherent vowel of a consonant letter is “killed” by a 

ᬢ ᬢ ◌᭄ ᬢᬢ᭄
ᬢ ᬢ ꧟ ᬢ ᬢᬢƧ



 

◌ƴ ◌ƶ
‘ ’ ‘ ’

ṣ

 

ᬓ ◌꦳ ᬓĬ
ᬓ ꧟ ᬭ  ᬓꦿ

ᬓ ◌꦳ ◌ᬶ ᬓƻ
ᬓ ꧟ ᬓ ꧟ ᬭ ᬓƗŹ

ᬭ ꧟ ᬯ
ᬯ ◌꦳ ᬲᬯĬ



 

◌꦳

there’s

‘Standard’ Kawi 
ᬡ ꧟ ᬦ ◌ ꦳ ᬯᬡĬ ƫ ṇ

ᬦ ◌ᬶ ◌ ᬂ ᬳᬜƞᬦᬸƼ ŋ

ꦟ ꧟ ꦤ ◌ ꦂ ꦮꦟꦂ ṇ

ꦠ ◌ꦂ ◌ꦸ ꧟ ꦕꦠꦸꦂ

ꦚ ꧟ ꦗ ◌ꦂ ◌ꦸ ꦲꦚ˭ƈꦂꦤ ŋ

–
other consonant(s) in the syllable for comparison, or to after any vowels if it’s used as a f

 

ᬲᬸᬓǋ ᬭᬓꦿŴᬦ᭄ ᬇᬦƩ Źᬧᬸᬭ ᬫƬƲᬕᬂᬚ Ĭƞ ᬢᬫƮǌᬶ ᬗᬦ᭄ ᬫᬦ ƧŹŶ
ṣ mpwaŋgarjja ṅ

hantlū

꧃
hantlū

 



 

ꦘ
is a graphic simplification of the consonant cluster jña (

fi

 

 

◌ᬵ ◌ꦵ  

◌ᬶ ◌ᬷ  

◌ᬸ ◌ᬹ  

◌ᬺ  

◌ᬼ  

ᬾ◌ ᬿ◌  

ᬾ◌ᬵ ᬿ◌ᬵ  

◌ᭂ ◌ᭃ  

ə/, commonly transcribed as [ĕ] in Kawi scholarship. The long counterpart of this sign (



 

 

However, what constitutes as “confusable glyph” var

‘standard’ 

pā ᬧ ◌ᬵ → ᬧ ᬵ ᬳ → ᬧꦵ
ṅā ᬗ ◌ᬵ → ᬗ ᬵ  ᬜ → ᬗꦵ
ṭā ᬝ ◌ᬵ → ᬝ ᬵ ṅ  ᬗ → ᬝꦵ ᬝ ᬵ

to “force” 

 

ꦤ ◌ꦴ ꦄꦭꦸꦤꦴꦒꦴꦼꦁ
ꦥ ◌ꦶ ◌ꦴ ꦒꦼꦤꦼꦥꦶꦴꦥꦶꦠꦸ gĕnĕ

 

ᬮ ◌ᬶ ◌ᬸ ᬓᬮᬶᬸᬢ

ᬧ ᬾ◌ ◌ᬶ ◌ᬸ ◌ꦵ ᬾᬧᬸᬶꦵ



 

ᬉ ◌ᬶ ◌ᬸ ᬉᬶᬸ
 

‘ ’ ‘ ’

ᬿᬤ ᬾᬾᬤ ᬿᬤꦵ ᬾᬾᬤꦵ
 

◌ᬁ
◌ ᬂ
◌ᬄ

 fi ‘ m’  
final ŋ fi

 

᭜ ᭕
᭑ ᭖
᭒ ᭗
᭓ ᭘
᭔ ᭙



 

fi

 

꧊ ᭟  

᭚ ᭝  

꧄ ᭜  

᭛ ꧏ  

꧁ ꧍  

᭠ ꧂
 

 

᭞  

 

(figure 

 

–

Dániel Balogh and Arlo Griffiths’ 
gave the following treatment for transliterating this letter/numeral: “wh

in loose transliteration.”



 

ᬅ ᬆ ā ᬇ ᬈ ī ᬉ ᬊ ū ᬋ ṛ ᬌ ṝ ᬍ ḷ ᬎ ḹ ᬏ ᬐ ᬑ
ᬓ ᬔ ᬕ ᬖ ᬗ ṅ ᬘ ᬙ ᬚ ꦘ ᬛ ᬜ ᬝ ṭ ᬞ ṭ ᬟ ḍ

ᬠ ḍ ᬡ ṇ ᬢ ᬣ ᬤ ᬥ ᬦ ᬧ ᬨ ᬩ ᬪ ᬫ
ᬬ ᬭ ᭒ ᬮ ᬯ ᬰ śa ᬱ ṣ ᬲ ᬳ

◌ᬵ ā  ◌ꦵ ā  ◌ᬶ  ◌ᬷ ī  ◌ᬸ  ◌ᬹ ū  ◌ᬺ ṛ ◌ᬼ ḷ ᬾ◌ ᬿ◌ ᬾ◌ᬵ ᬿ◌ᬵ ◌ᭂ ĕ ◌ᭃ

  

column block starting at 11F00. We’re currently reserving code points for 



 

BASE_IND characters don’t take any marks.



 

  

᭛᭜᭛  
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11F5FKawi11F00

11F0 11F1 11F2 11F3 11F4 11F5

◌ᬁ
◌ ᬂ

◌ᬄ
ᬅ
ᬆ
ᬇ
ᬈ

ᬉ
ᬊ
ᬋ
ᬌ

ᬍ
ᬎ

ᬏ
ᬐ

ᬑ
ᬓ
ᬔ
ᬕ
ᬖ
ᬗ
ᬘ
ᬙ
ᬚ
ᬛ
ᬜ
ᬝ
ᬞ
ᬟ
ᬠ
ᬡ

ᬢ
ᬣ
ᬤ
ᬥ
ᬦ
ᬧ
ᬨ
ᬩ
ᬪ
ᬫ
ᬬ
ᬭ
ᬮ
ᬯ
ᬰ
ᬱ

ᬲ
ᬳ
ꦘ
◌ᬵ
◌ꦵ
◌ᬶ
◌ᬷ
◌ᬸ
◌ᬹ
◌ᬺ

◌ᬼ

ᬾ◌
ᬿ◌
◌ᭂ

◌᭄
◌္
꧊
᭚
꧄
᭛
꧁
᭠
᭞
᭟
᭝
᭜
ꧏ
꧍
꧂

᭐
᭑
᭒
᭓
᭔
᭕
᭖
᭗
᭘
᭙

11F00

11F01

11F02

11F03

11F04

11F05

11F06

11F07

11F08

11F09

11F0A

11F0B

11F0C

11F0D

11F0E

11F0F

11F10

11F11

11F12

11F13

11F14

11F15

11F16

11F17

11F18

11F19

11F1A

11F1B

11F1C

11F1D

11F1E

11F1F

11F20

11F21

11F22

11F23

11F24

11F25

11F26

11F27

11F28

11F29

11F2A

11F2B

11F2C

11F2D

11F2E

11F2F

11F30

11F31

11F32

11F33

11F34

11F35

11F36

11F37

11F38

11F39

11F3B

11F3D

11F3E

11F3F

11F40

11F41

11F42

11F43

11F44

11F45

11F46

11F47

11F48

11F49

11F4A

11F4B

11F4C

11F4D

11F4E

11F50

11F51

11F52

11F53

11F54

11F55

11F56

11F57

11F58

11F59

0

1

2

3

4

5

6

7

8

9

A

B

C

D

E

F
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11F59Kawi11F00

11F3A <reserved>
• for KAWI VOWEL SIGN VOCALIC RR if needed

11F3B ◌ᬼ KAWI VOWEL SIGN VOCALIC L
11F3C <reserved>

• for KAWI VOWEL SIGN VOCALIC LL if needed
11F3D ᬾ◌ KAWI VOWEL SIGN E
11F3E ᬿ◌ KAWI VOWEL SIGN AI
11F3F ◌ᭂ KAWI VOWEL SIGN EU

= ə

Virama
11F40 ◌᭄ KAWI SIGN KILLER

• vowel killer (always rendered visibly)
11F41 ◌္ KAWI SUBJOINER

• used for producing below-base and post-base conjunct forms

Punctuation
11F42 ꧊ KAWI DANDA
11F43 ᭚ KAWI DOUBLE DANDA
11F44 ꧄ KAWI PUNCTUATION SECTION MARKER
11F45 ᭛ KAWI PUNCTUATION ALTERNATE SECTION

MARKER
11F46 ꧁ KAWI PUNCTUATION FLOWER
11F47 ᭠ KAWI PUNCTUATION SPACE FILLER
11F48 ᭞ KAWI PUNCTUATION DOT
11F49 ᭟ KAWI PUNCTUATION DOUBLE DOT
11F4A ᭝ KAWI PUNCTUATION TRIPLE DOT
11F4B ᭜ KAWI PUNCTUATION CIRCLE
11F4C ꧏ KAWI PUNCTUATION FILLED CIRCLE
11F4D ꧍ KAWI PUNCTUATION SPIRAL
11F4E꧂ KAWI PUNCTUATION CLOSING SPIRAL

Digits
11F50 ᭐ KAWI DIGIT ZERO
11F51 ᭑ KAWI DIGIT ONE
11F52 ᭒ KAWI DIGIT TWO
11F53 ᭓ KAWI DIGIT THREE
11F54 ᭔ KAWI DIGIT FOUR
11F55 ᭕ KAWI DIGIT FIVE
11F56 ᭖ KAWI DIGIT SIX
11F57 ᭗ KAWI DIGIT SEVEN
11F58 ᭘ KAWI DIGIT EIGHT
11F59 ᭙ KAWI DIGIT NINE

Various signs
11F00 ◌ᬁ KAWI SIGN CANDRABINDU
11F01 ◌ ᬂ KAWI SIGN ANUSVARA
11F02  KAWI SIGN REPHA

• also used as final r
11F03 ◌ᬄ KAWI SIGN VISARGA

Independent vowels
11F04 ᬅ KAWI LETTER A
11F05 ᬆ KAWI LETTER AA
11F06 ᬇ KAWI LETTER I
11F07 ᬈ KAWI LETTER II
11F08 ᬉ KAWI LETTER U
11F09 ᬊ KAWI LETTER UU
11F0A ᬋ KAWI LETTER VOCALIC R
11F0B ᬌ KAWI LETTER VOCALIC RR
11F0C ᬍ KAWI LETTER VOCALIC L
11F0D ᬎ KAWI LETTER VOCALIC LL
11F0E ᬏ KAWI LETTER E
11F0F ᬐ KAWI LETTER AI
11F10 ᬑ KAWI LETTER O

Consonants
11F11 ᬓ KAWI LETTER KA
11F12 ᬔ KAWI LETTER KHA
11F13 ᬕ KAWI LETTER GA
11F14 ᬖ KAWI LETTER GHA
11F15 ᬗ KAWI LETTER NGA
11F16 ᬘ KAWI LETTER CA
11F17 ᬙ KAWI LETTER CHA
11F18 ᬚ KAWI LETTER JA
11F19 ᬛ KAWI LETTER JHA
11F1Aᬜ KAWI LETTER NYA
11F1B ᬝ KAWI LETTER TTA
11F1C ᬞ KAWI LETTER TTHA
11F1D ᬟ KAWI LETTER DDA
11F1E ᬠ KAWI LETTER DDHA
11F1F ᬡ KAWI LETTER NNA
11F20 ᬢ KAWI LETTER TA
11F21 ᬣ KAWI LETTER THA
11F22 ᬤ KAWI LETTER DA
11F23 ᬥ KAWI LETTER DHA
11F24 ᬦ KAWI LETTER NA
11F25 ᬧ KAWI LETTER PA
11F26 ᬨ KAWI LETTER PHA
11F27 ᬩ KAWI LETTER BA
11F28 ᬪ KAWI LETTER BHA
11F29 ᬫ KAWI LETTER MA
11F2A ᬬ KAWI LETTER YA
11F2B ᬭ KAWI LETTER RA
11F2C ᬮ KAWI LETTER LA
11F2D ᬯ KAWI LETTER WA
11F2E ᬰ KAWI LETTER SHA
11F2F ᬱ KAWI LETTER SSA
11F30 ᬲ KAWI LETTER SA
11F31 ᬳ KAWI LETTER HA
11F32 ꦘ KAWI LETTER JNYA

Dependent vowel signs
11F33 ◌ᬵ KAWI VOWEL SIGN AA
11F34 ◌ꦵ KAWI VOWEL SIGN ALTERNATE AA
11F35 ◌ᬶ KAWI VOWEL SIGN I
11F36 ◌ᬷ KAWI VOWEL SIGN II
11F37 ◌ᬸ KAWI VOWEL SIGN U
11F38 ◌ᬹ KAWI VOWEL SIGN UU
11F39 ◌ᬺ KAWI VOWEL SIGN VOCALIC R



 

 



 

fi

fi



 

ᬅ ꦄ ᬅ  ᬆ ꦄꦴ ᬆ

ᬇ ꦅ ᬇ  ᬈ ꦆ ᬈ

ᬉ ꦈ ᬉ  ᬊ ꦈꦴ ᬊ

ᬋ ꦉ ᬋ  ᬌ ꦉꦴ ᬌ

ᬍ ꦊ ᬍ  ᬎ ꦋ ᬎ

ᬏ ꦌ ᬏ  ᬐ ꦍ ᬐ

ᬑ ꦎ ᬑ  ᬒ ꦎꦴ ᬒ

ᬓ ꦏ ᬓ  ᬥ ꦣ ᬥ

ᬔ ꦑ ᬔ  ᬦ ꦤ ᬦ

ᬕ ꦒ ᬕ  ᬧ ꦥ ᬧ

ᬖ ꦓ ᬖ  ᬨ ꦦ ᬨ

ᬗ ꦔ ᬗ  ᬩ ꦧ ᬩ

ᬘ ꦕ ᬘ  ᬪ ꦨ ᬪ

ᬙ ꦖ ᬙ  ᬫ ꦩ ᬫ

ᬚ ꦗ ᬚ  ᬬ ꦪ ᬬ

ᬛ ꦙ ᬛ  ᬭ ꦫ ᬭ

ᬜ ꦚ ᬜ  ᬮ ꦭ ᬮ

ᬝ ꦛ ᬝ  ᬯ ꦮ ᬯ

ᬞ ꦜ ᬞ  ᬰ ꦯ ᬰ



 

ᬟ ꦝ ᬟ  ᬱ ꦰ ᬱ

ᬠ ꦞ ᬠ  ᬲ ꦱ ᬲ

ᬡ ꦟ ᬡ  ᬳ ꦲ ᬳ

ᬢ ꦠ ᬢ  
 

ᬣ ꦡ ᬣ  
 ꦘ ꦘ

ᬤ ꦢ ᬤ  
 

 ◌ᬵ ◌ꦴ ◌ᬵ

◌ᬶ ◌ꦶ ◌ᬶ  ◌ᬷ ◌ꦷ ◌ᬷ

◌ᬸ ◌ꦸ ◌ᬸ  ◌ᬹ ◌ꦹ ◌ᬹ

◌ᬺ ◌ꦽ ◌ᬺ  ◌ꦽꦴ ◌ᬻ

◌ᬼ ◌Ā ◌ìᭂ  ◌Ă ◌ìᭃ

ᬾ◌ ꦺ◌ ᬾ◌  ᬿ◌ ꦻ◌ ᬿ◌

ᬾ◌ᬵ ꦺ◌ꦴ ᬾ◌ᬵ  ᬿ◌ᬵ ꦻ◌ꦴ ᬿ◌ᬵ

◌ᭂ ◌ꦼ ◌ᭂ  ◌ᭃ ◌ꦼꦴ ◌ᭃ

◌ᬁ ◌ ᬂ ◌ᬄ ◌᭄
◌ꦀ ◌ꦁ ◌ꦃ ◌ꦂ ◌꧀
◌ᬁ ◌ᬂ ◌ᬄ ◌ ᬃ ◌᭄



 

᭜ ᭑ ᭒ ᭓ ᭔ ᭕ ᭖ ᭗ ᭘ ᭙
꧐ ꧑ ꧒ ꧓ ꧔ ꧕ ꧖ ꧗ ꧘ ꧙
᭐ ᭑ ᭒ ᭓ ᭔ ᭕ ᭖ ᭗ ᭘ ᭙

fi

꧅ ꦗꦲꦷꦪꦴꦲꦠꦭꦒꦏꦢꦶꦭꦔꦶꦠ꧀꧈ꦩꦩꦁꦠꦁꦥꦵꦱꦭꦤꦸꦥꦩꦤꦶꦏꦴ꧈
᭛ ᬚᬳƫᬷ ᬬᬵᬳƫǄ ᬢᬮᬕᬓᬤᬶᬮᬗᬶᬢ᭄᭞ᬫᬫƮᬢᬂᬧᬂꦵᬲƲᬸᬮᬦᬸᬧᬫᬦᬶᬓᬵ᭞

꧅ ꦗꦲꦷꦪꦴꦲꦠꦭꦒꦏꦢꦭꦶꦔꦶꦠ꧀꧈ꦩꦩꦁꦠꦁꦥꦵꦱꦭꦤꦸꦥꦩꦤꦶꦏꦴ꧈
꧅ ꦗꦲꦷꦪꦴꦲꦠꦭꦒꦏꦢꦶꦭꦔꦶꦠ꧀꧈ꦩꦩꦁꦠꦁꦥꦵꦱꦭꦤꦸꦥꦩꦤꦶꦏꦴ꧈
꧅ ꦗꦲꦷꦪꦴꦲꦠꦭꦒꦏꦢꦶꦭꦔꦶꦠ꧀꧈ꦩꦩꦁꦠꦁꦥꦵꦱꦭꦤꦸꦥꦩꦤꦶꦏꦴ꧈

fi

fi 822 ŚE/900 CE



 

fi 1033 ŚE/1111 CE 1333 ŚE/1411 CE

fi ŚE

fi



 

fi 934 Ś

fi . Example of ‘Buda’ Kawi

fi
(845 ŚE/923 CE). Pātañjala 

fi 1245 ŚE/1323 CE



 

fi

ᬫᬗƶᬸᬢᬗᬶ ᬲᬶᬗƶᭂ ᬮ᭄
fi

ᬭᬚꦵ  ᬘᬬĬꦾ  ᬉᬕꦿ
fi Three forms of LETTER RA (base glyph in ‘rajā’, repha in ‘caryya’, and conjunct in ‘ugra’) in . 

ᬭᬓꦿŴᬦ᭄ ᬇᬦƩ Źᬧᬸᬭ ᬫƬƲᬕᬂᬚ Ĭƞ ᬢᬫƮǌᬶ ᬗᬦ᭄
fi . From left to right: ‘rakryan’ in Jurungan Inscription, ‘Indrapura’ in Air 

Tabar B Inscription, ‘mpwaŋgarjja’ in Patapan II Inscription, and ‘tambli(ṅan)’ in Tamblingan II Inscription.

꧃
fi deepest glyph stack attested so far: ‘hantlū’ in Gilikan Inscription.



 

ᬭꦘ ᬅ ᬚ ơꦵ
fi . The word ‘rajña’ with LETTER JNYA in Ś CE). Compare with the word ‘ ā’ in Air 

ŚE

ꦧꦫꦸꦤ ꦗꦼ꧒
fi The word ‘baruna’ and ‘jĕro’ in 

ꦧꦧ꧒ꦁꦔꦤ꧀ ꦧ꧒ꦁꦏꦼꦤ꧀
fi The word ‘babaroŋṅan’ and ‘baroŋkĕn’ with LETTER RO + ANUSVARA in S rĕ

ᬾᬾᬯ ᬾᬾᬤƲꦵ
fi Ś

fi



 

ᬾᬩ ᬵᬤƪᬶ ᬾᬩꦵᬤƪᬶ
fi word ‘boddhi’ 

. 

  

ꦤꦠꦸꦶꦤꦸꦠ ꦌꦺꦩꦠꦶꦴꦩꦼꦠ꧀ 

fi
VOWEL SIGN AA repurposed as consonant reduplicator with attaching VOWEL SIGN I in the word “emettimĕt” in 

Karĕsian

ꦮꦟꦂ꧈ꦕꦠꦂꦸ꧈ ꦱꦂꦮꦾ ꦲꦏꦂꦪ
fi in a single text: ‘warṇna’ and ‘catur’ in Serat Catur Bumi 

1445 ŚE/1523 CE
: ‘sarwya’ and ‘hakarya’ (among others) in 

fi ‘ ’

᭛᭜᭛꧂ ꧍᭝꧍᭝꧂
fi

Ś Ś



 

 

꧉꧍᭟꧍᭟꧁꧁᭟꧂ 

fi Sobhāmṛ Ś

꧄᭜꧄

᭛᭝᭛

᭛꧊
fi

 

… 

 

꧁ ꧁꧍꧁ ꧁꧍꧁꧂ ᬓǋ ꧁꧍꧁꧂
fi

– – – – –
sequence enclosing the word ‘(su)kṣma’. 



 

꧊ ᭚꧁᭚ ᭚᭜᭚
fi 1296 ŚE/1374 CE

fi Sobhāmṛ

꧊꧊꧊꧊꧊꧊꧊꧊꧊꧊꧟꧟꧟꧟꧟꧟꧟꧟ ꧈꧈꧈꧈꧈꧈꧈

꧃꧉꧉꧅ ꧇꧇꧐꧅ ꧇꧉꧉꧉꧉꧉꧉꧉꧈꧈꧈꧈
fi 1445 ŚE/1523 CE

–
– – –



 

ṅ

ꦤ꧀ ꦤ꧀ ꦭ꧀

ꦪ ꦭ ꦮ

ꦗ ꦏꦸ ꦔ ṅ

ꦩ ꦏꦸ ꦥ
fi

ᬅᬆ ᬇᬈ ᬉᬊ ᬋᬌ ᬍᬎ ᬏᬐ
ᬑᬒ ᬅᬅᬂᬄ ᬓᬔᬕᬖᬗ ᬘᬙᬚᬛᬜ ᬝᬞᬟᬠᬡ

ᬢᬣᬤᬥᬦ ᬧᬨᬩᬪᬫ ᬬᬭᬮᬯ ᬰᬱᬲᬳ
fi



 

ᬓᬔᬕᬖᬗᬘᬙᬚ
ᬛᬜᬝᬞᬟᬠᬡ
ᬢᬣᬤᬥᬦᬧᬨᬩᬪ
ᬫᬬᬭᬮᬯᬰᬱᬲᬳ

fi

fi

  

fi . An example of modern Kawi use, “Introduction to Kawi Script and its Implementation in Digital Environment” event 
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ISO/IEC JTC 1/SC 2/WG 2 
PROPOSAL SUMMARY FORM TO ACCOMPANY SUBMISSIONS 

FOR ADDITIONS TO THE REPERTOIRE OF ISO/IEC 1064610

Please fill all the sections A, B and C below. 
Please read Principles and Procedures Document (P & P) from http://std.dkuug.dk/JTC1/SC2/WG2/docs/principles.html  

for guidelines and details before filling this form. 
Please ensure you are using the latest Form from http://std.dkuug.dk/JTC1/SC2/WG2/docs/summaryform.html. 

See also http://std.dkuug.dk/JTC1/SC2/WG2/docs/roadmaps.html  for latest Roadmaps. 
A. Administrative 

1. Title: Preliminary Proposal to encode Kawi in the UCS  
2. Requester's name: Aditya Bayu Perdana, Ilham Nurwansah  
3. Requester type (Member body/Liaison/Individual contribution): Individual contribution  
4. Submission date:   
5. Requester's reference (if applicable):   
6. Choose one of the following:   
 This is a complete proposal:   
 (or) More information will be provided later: v  

B. Technical – General 
1. Choose one of the following:   
 a. This proposal is for a new script (set of characters): v  
 Proposed name of script: Kawi  
 b. The proposal is for addition of character(s) to an existing block:   
 Name of the existing block:   
2. Number of characters in proposal:   
3. Proposed category (select one from below - see section 2.2 of P&P document):   
 A-Contemporary  B.1-Specialized (small collection)  B.2-Specialized (large collection)   
 C-Major extinct  D-Attested extinct v E-Minor extinct   
 F-Archaic Hieroglyphic or Ideographic    G-Obscure or questionable usage symbols   
4. Is a repertoire including character names provided? yes  
 a. If YES, are the names in accordance with the “character naming guidelines”   
 in Annex L of P&P document? yes  
 b. Are the character shapes attached in a legible form suitable for review? yes  
5. Fonts related:   
 a. Who will provide the appropriate computerized font to the Project Editor of 10646 for publishing the 

standard?  
 

 Arif Budiarto and Aditya Bayu Perdana  
 b. Identify the party granting a license for use of the font by the editors (include address, e-mail, ftp-site, etc.):  
   
6. References:   
 a. Are references (to other character sets, dictionaries, descriptive texts etc.) provided? yes  
 b. Are published examples of use (such as samples from newspapers, magazines, or other sources)   
 of proposed characters attached? yes  
7. Special encoding issues:   
 Does the proposal address other aspects of character data processing (if applicable) such as input,   
 presentation, sorting, searching, indexing, transliteration etc. (if yes please enclose information)? yes  
   
8. Additional Information: 
Submitters are invited to provide any additional information about Properties of the proposed Character(s) or Script 
that will assist in correct understanding of and correct linguistic processing of the proposed character(s) or script.  
Examples of such properties are: Casing information, Numeric information, Currency information, Display behaviour 
information such as line breaks, widths etc., Combining behaviour, Spacing behaviour, Directional behaviour, Default 
Collation behaviour, relevance in Mark Up contexts, Compatibility equivalence and other Unicode normalization 
related information.  See the Unicode standard at http://www.unicode.org for such information on other scripts.  Also 
see Unicode Character Database ( http://www.unicode.org/reports/tr44/      ) and associated Unicode Technical Reports 
for information needed for consideration by the Unicode Technical Committee for inclusion in the Unicode Standard. 
 

 



 

C. Technical - Justification  
1. Has this proposal for addition of character(s) been submitted before? yes  
 If YES explain Preliminary version was made by Anshuman Pandey in 2012 (L2/12-125)  
2. Has contact been made to members of the user community (for example: National Body,   
 user groups of the script or characters, other experts, etc.)? yes  
 If YES, with whom?   
 If YES, available relevant documents:   
3. Information on the user community for the proposed characters (for example:   
 size, demographics, information technology use, or publishing use) is included? yes  
 Reference: this document  
4. The context of use for the proposed characters (type of use; common or rare)   
 Reference:   
5. Are the proposed characters in current use by the user community? yes  
 If YES, where?  Reference: this document  
6. After giving due considerations to the principles in the P&P document must the proposed characters be entirely   
 in the BMP? no  
 If YES, is a rationale provided?   
 If YES, reference:   
7. Should the proposed characters be kept together in a contiguous range (rather than being scattered)? yes  
8. Can any of the proposed characters be considered a presentation form of an existing    
 character or character sequence? no  
 If YES, is a rationale for its inclusion provided?   
 If YES, reference:   
9. Can any of the proposed characters be encoded using a composed character sequence of either  
 existing characters or other proposed characters? yes  
 If YES, is a rationale for its inclusion provided? yes  
 If YES, reference: this document  
10. Can any of the proposed character(s) be considered to be similar (in appearance or function)   
 to, or could be confused with, an existing character? yes  
 If YES, is a rationale for its inclusion provided? yes  
 If YES, reference: this document  
11. Does the proposal include use of combining characters and/or use of composite sequences? yes  
 If YES, is a rationale for such use provided? yes  
 If YES, reference: this document  
 Is a list of composite sequences and their corresponding glyph images (graphic symbols) provided? yes  
 If YES, reference: this document  
12. Does the proposal contain characters with any special properties such as    
 control function or similar semantics? no  
 If YES, describe in detail (include attachment if necessary)   
   
   
13. Does the proposal contain any Ideographic compatibility characters? no  
 If YES, are the equivalent corresponding unified ideographic characters identified?   
 If YES, reference:   
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ŚE

Dharma Pātañjala 



Karĕsian Gebang MS
ṣ

ṅ
ṛ

Sobhāmṛ

ŚE/

“
”

(Andrea Acri, 2011) “Dharma Pātañjala: A Śaiva Scripture from Ancient Java Studi
” (published as a book in 2018)

“Een Oud
van Midden Java”

, 1926) “Epigraphia Balica I”
“Over de Bischriften op het Beeldhouwwerk van Boro budur”
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