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1. Introduction. The UCS contains a number of hyphen characters used for various purposes. This 

proposal requests one OBLIQUE HYPHEN which is used generally in medieval texts and in particular in a 

pairing with the existing DOUBLE HYPHEN in order to indicate the end of a hyphenated word. If this 

proposal is accepted, the last character in the list below will be added alongside the other three. 

 

- 002D HYPHEN-MINUS 

⸗ 2E17 DOUBLE OBLIQUE HYPHEN 

⹀ 2E40 DOUBLE HYPHEN 

⹝ 2E5D OBLIQUE HYPHEN proposed here 

 

2. Use in the Middle Ages and Renaissance. In medieval European manuscripts, a line-breaking hyphen 

was typically oblique, either single ⹝ or double ⸗. In Murdoch Nisbet’s translation of the New Testament 

into Middle Scots, the two are used alongside one another, the double oblique hyphen at the line-break 

itself, and the single oblique hyphen at the end of the broken word as a delimiter of the hyphenation. In 

other manuscripts of the medieval period the end-of-line oblique hyphen can be either single or double; 

in the Elizabethan period a single OBLIQUE HYPHEN had become the norm. See Figures 1–3. 

 

3. Modern use. The Oxford University Press distinguishes horizontal HYPHEN-MINUS from OBLIQUE 

HYPHEN explicitly to distinguish end-of-line soft hyphens and end-of-line hard hyphens which should be 

retained as they are permanent orthographic elements in a word. In Figure 4 below, the Oxford use of 

OBLIQUE HYPHEN are shown alongside some other conventions other publishers have made use of from 

time to time. To these a few others can be added from the Wikipedia article on DOUBLE HYPHEN.  

 

 

 

4. Linebreaking. Line-breaking properties for this are suggested as follows.  

 

Like U+2E40 ⹀ DOUBLE HYPHEN (BA (Break_After)): 2E5D 

 

5. Unicode Character Properties. Character properties are proposed here. 
 
2E5D;OBLIQUE HYPHEN;Pd;0;ON;;;;;N;;;;; 

 

Modern Standard 

cross- 

country

Oxford 

cross⹝ 

country

Tilde 

cross˜ 

country

Two hyphens 

cross- 

-country

Merriam-Webster 

cross⸗ 

country

Nisbet 

cross⸗ 

country⹝
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7. Figures 

 

 

Figure 1. In the Gospel of John 5:43–6:2 (Egerton MS 2880, f. 91v). In four three instances words are 

hyphenated with DOUBLE OBLIQUE HYPHEN and the hyphenation sequences ended by the OBLIQUE HYPHEN. 

The palaeographic transcription of this passage (with punctuation and quotation marks added) follows:  

 

noᵗ þe lufe of god in ȝ᷑: ⁴³I com in þe name of my  
fader᷺ and ȝe tuk noᵗ me: gif ane vþ͛ cu᷺ in his  
awne name: ȝe ſal ꝛeſaue him: ⁴⁴How may ȝe be⸗ 
leue⹝ þat ꝛeſaueꟙ gloꝛie ilk of vþ͛: ⁊ ȝe ſeek noᵗ þe  
gloꝛie þat is of god allaan: ⁴⁵Will ȝe noᵗ geſſe, þat  
I com to accuſe ȝ᷑ anentiꟙ þe fader᷺: It is Moyſeꟙ  
þat accuſiꟙ ȝ᷑ in quham ȝe hope: ⁴⁶For gif ȝe be⸗ 
leuet⹝ to Moyſes: perauentur᷺ ȝe ſuld beleue alſa  
to me for he wrate of me: ⁴⁷bot gif ȝe beleue  
noᵗ to his lr̅is: how ſal ȝe beleue to my woꝛdis vi chap.  
⁶⁻¹Eftir þir thingiꟙ Ieſus went ou͛ þe ſee of  
Galilee þat is Tybeꝛiadis ²⁊ a gꝛet mul⸗ 
titude⹝ followit him: For þai ſaw þe takniꟙ  
þat he did on þame þat war ſeek: ³þ͛for᷺ Ieſus … 
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Figure 2a. Text of the Middle English translation of The Lives of St Augustine of Hippo and St Gilbert of 
Sempringham, British Museum Additional MS 36704, f. 46r, from Wright 1960:21. Instances of the 

OBLIQUE HYPHEN have been circled. The transcription in Figure 2b shows a hyphen in “auguſtẏn” though 

there does not appear to be one on the page. They are all faint (as is usual).
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Figure 2b. Transcription of the Middle English translation of The Lives of St Augustine of Hippo and St 
Gilbert of Sempringham, British Museum Additional MS 36704, f. 46r, from Wright 1960:21. Instances 

of the OBLIQUE HYPHEN can be seen, as well as a number of instances of the COMBINING OVERCURL, here 

transcribed as an apostrophe.  
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Figure 3. Discussion of the history of hyphenation from Tannenbaum 1931:146. The text is to introduce 

readers to the realities of Elizabethan manuscripts (which can be pretty tricky to read). Tannenbaum 

points out that two strokes were often used in the earlier period, but in the 14th and 15th centuries a 

single OBLIQUE HYPHEN came to be the norm.  

 

 

Figure 4. Sample from Roberts et al. 2005:58 showing the modern use of a single OBLIQUE HYPHEN 

(circled in red) to indicate a hyphen which is a permanent orthographic element in a word. The practice 

of some other dictionaries is also given. Note that “con⹝trary” is given by the Oxford editor as an 

example, though that word in an end-of-line context would not have a hard hyphen.
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A. Administrative 
1. Title 

Proposal to add two mediaeval punctuation characters to the UCS 

2. Requester’s name 

Michael Everson 

3. Requester type (Member body/Liaison/Individual contribution) 

Individual contribution. 

4. Submission date 

2021-01-12 

5. Requester’s reference (if applicable) 

6. Choose one of the following: 

6a. This is a complete proposal 

Yes. 

6b. More information will be provided later 

No. 

 

B. Technical – General 
1. Choose one of the following: 

1a. This proposal is for a new script (set of characters) 

No. 

1b. Proposed name of script 

1c. The proposal is for addition of character(s) to an existing block 

Yes 

1d. Name of the existing block 

Supplementary Punctuation  

2. Number of characters in proposal 

1. 

3. Proposed category (A-Contemporary; B.1-Specialized (small collection); B.2-Specialized (large collection); C-Major extinct; D-Attested 

extinct; E-Minor extinct; F-Archaic Hieroglyphic or Ideographic; G-Obscure or questionable usage symbols) 

Category B.1. 

4a. Is a repertoire including character names provided? 

Yes. 

4b. If YES, are the names in accordance with the “character naming guidelines” in Annex L of P&P document? 

Yes. 

4c. Are the character shapes attached in a legible form suitable for review? 

Yes. 

5a. Who will provide the appropriate computerized font (ordered preference: True Type, or PostScript format) for publishing the standard? 

Michael Everson. 

5b. If available now, identify source(s) for the font (include address, e-mail, ftp-site, etc.) and indicate the tools used: 

Michael Everson, Fontographer. 

6a. Are references (to other character sets, dictionaries, descriptive texts etc.) provided? 

Yes. 

6b. Are published examples of use (such as samples from newspapers, magazines, or other sources) of proposed characters attached? 

Yes. 

7. Does the proposal address other aspects of character data processing (if applicable) such as input, presentation, sorting, searching, 

indexing, transliteration etc. (if yes please enclose information)? 

Yes. 

8. Submitters are invited to provide any additional information about Properties of the proposed Character(s) or Script that will assist in 

correct understanding of and correct linguistic processing of the proposed character(s) or script.  

See above. 

 

C. Technical – Justification 
1. Has this proposal for addition of character(s) been submitted before? If YES, explain. 

Yes, some of the characters have. See N3193. 

2a. Has contact been made to members of the user community (for example: National Body, user groups of the script or characters, other 

experts, etc.)? 

Yes. 

2b. If YES, with whom? 

The authors are members of the user community. 

2c. If YES, available relevant documents 

3. Information on the user community for the proposed characters (for example: size, demographics, information technology use, or 

publishing use) is included? 

Medievalists, Latinists, and other scholars. 

4a. The context of use for the proposed characters (type of use; common or rare) 

Used historically and in modern editions. 

4b. Reference 

5a. Are the proposed characters in current use by the user community? 

Yes. 
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5b. If YES, where? 

Scholarly publications. 

6a. After giving due considerations to the principles in the P&P document must the proposed characters be entirely in the BMP? 

Yes. 

6b. If YES, is a rationale provided? 

Yes. 

6c. If YES, reference 

Accordance with the Roadmap. Keep with other punctuation characters. 

7. Should the proposed characters be kept together in a contiguous range (rather than being scattered)? 

No. 

8a. Can any of the proposed characters be considered a presentation form of an existing character or character sequence? 

No. 

8b. If YES, is a rationale for its inclusion provided? 

8c. If YES, reference 

9a. Can any of the proposed characters be encoded using a composed character sequence of either existing characters or other proposed 

characters? 

No. 

9b. If YES, is a rationale for its inclusion provided? 

9c. If YES, reference 

10a. Can any of the proposed character(s) be considered to be similar (in appearance or function) to an existing character? 

Yes. 

10b. If YES, is a rationale for its inclusion provided? 

Yes. 

10c. If YES, reference 

Some characters are ancestors of modern characters.  

11a. Does the proposal include use of combining characters and/or use of composite sequences (see clauses 4.12 and 4.14 in ISO/IEC 

10646-1: 2000)? 

No. 

11b. If YES, is a rationale for such use provided? 

11c. If YES, reference 

11d. Is a list of composite sequences and their corresponding glyph images (graphic symbols) provided? 

No.  

11e. If YES, reference 

12a. Does the proposal contain characters with any special properties such as control function or similar semantics? 

No. 

12b. If YES, describe in detail (include attachment if necessary) 

13a. Does the proposal contain any Ideographic compatibility character(s)? 

No. 

13b. If YES, is the equivalent corresponding unified ideographic character(s) identified?


