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This document includes only one character related to several Chinese music ICH projects of Fujian and Taiwan 

Provinces, which is used for Quanzhou Nanyin Music (泉州南音), Quanzhou Liyuanxi Opera (梨园戏), Quanzhou 

Gaojiaxi Opera (高甲戏) and so on. 

 

1. Proposal 

The following table includes only one character. 

Src. Ref. Glyph IDS RS TS FS Var. 

UTC-03603 

 

〾⿰亻电 9.5 7 2 U+5072 偲 

Note 1: The right part will be encoded as *U+2FBD6 (GCP-00055, TCP-00316 & HCP-00390) as one new component 

IRG N2878R2. When the new component been encoded, the IDS should be updated correspondingly (⿰亻 ). 

Note 2: TCA-CNS 11643 has included ⿰亻电 as T13-2559, but it is the variant of U+4F38 伸, which is cited from 

Entry A00117-002 of Dictionary of Chinese Character Variants (online version). It can’t be unified with the submitted 

character because they are non-cognates. 

 

2. Brief introduction 

In Quanzhou City, Fujian Province (福建省泉州市), Quanzhou Nanyin Music is one famous kind of ICH project. It is also 

called as 南音  (Nɑ́nyī n), 南乐  (Nɑ́nyue ), 南曲  (Nɑ́nqu ), 弦管  (Xiɑ́nɡua n), 南管  (Nɑ́ngua n), 郎君乐 

(Lánɡju nyue ) and so on, which are also poplar in its surrounding cities like Zhangzhou (漳州) and Xiamen (厦门). In 

Quanzhou and its surrounding cities, the music of several kinds of Xiqu Opera (戏曲) like Quanzhou Liyuanxi Opera 

and Quanzhou Gaojiaxi Opera are also related to Quanzhou Nanyin Music. They all use one special kind of Gongche 

Musical Notation (工尺谱). The following table shows the basic Gongche musical elements. 

Low  𦬩 士 下 乂/㐅 

WS2024-03242 U+26B29 U+58EB U+4E0B U+4E42/U+3405 

Middle 
工 六 思/  一 𪜧 

U+5DE5 U+516D U+601D/*U+2FBD6 U+4E00 U+2A727 

High 
仜 𠆾 偲/  𫢅  

U+4EDC U+201BE U+5072/??? U+2B885 WS2024-01403 

These above ICH projects also spread to Taiwan Province. Quanzhou Nanyin Music is called as 南管 or 南管樂, and 

Quanzhou Liyuanxi Opera is called as 南管戲. This special kind of Gongche Musical Notation is also used in Taiwan 

Province. 

https://www.ihchina.cn/project_details/12600.html
https://www.ihchina.cn/project_details/13140.html
https://www.ihchina.cn/project_details/13247.html
https://www.ihchina.cn/project_details/13247.html
https://dict.variants.moe.edu.tw/dictView.jsp?ID=1083
https://hc.jsecs.org/irg/ws2024/app/?id=03242
https://hc.jsecs.org/irg/ws2024/app/?id=01403
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Based on the above table and compared with the following picture, it is easy to know the submitted character is the 

variant of U+5072 偲 only in this special kind of Gongche Musical Notation usage, but not for the common usage. 

 

▲ 陈燕婷: 《古乐南音》, 北京: 文化艺术出版社, 2018.11, ISBN 978-7-5039-6502-9, p. 117 

 

Quanzhou Nanyin Music, Quanzhou Liyuanxi Opera and Quanzhou Gaojiaxi Opera had all been identified as three 

representative projects of Chinese national ICH in 2006. Please see the following pictures for the details. 

https://shop1369988292.v.weidian.com/item.html?itemID=2646948159
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 182 

 

https://shop1369988292.v.weidian.com/item.html?itemID=2582979631
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 183 
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 184 
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 303 
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 304 

 



8 
 

 

▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 305 
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 411 
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 412 
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 413 
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▲ 中国艺术研究院·︁中国非物质文化遗产保护中心: 《第一批国家级非物质文化遗产名录图典》, 

北京: 文化艺术出版社, 2007.3, ISBN 978-7-5039-3225-0, p. 414 
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3. Evidence 

 

▲ 吴晓萍: 《工尺谱通论》, 北京: 文化艺术出版社, 2024.6, ISBN 978-7-5039-7366-6, p. 458 

 

https://shop1369988292.v.weidian.com/item.html?itemID=7326711661
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▲ 王珊: 《泉州南音》, 福州: 福建人民出版社, 2009.1, ISBN 978-7-211-05834-1, p. 82 

 

https://book.douban.com/subject/3515399/


15 
 

 

▲ 林吳素霞: 《南管音樂賞析〈一〉入門篇》, 彰化市: 彰化縣文化局, 2005.2, ISBN 957-02-4045-8, p. 60 
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▲ 林吳素霞: 《南管音樂賞析〈一〉入門篇》, 彰化市: 彰化縣文化局, 2005.2, ISBN 957-02-4045-8, p. 119 
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▲ 林吳素霞: 《南管音樂賞析〈二〉四空管》, 彰化市: 彰化縣文化局, 2005.2, ISBN 957-02-4047-4, p. 60 

 



18 
 

 

▲ 林吳素霞: 《南管音樂賞析〈四〉五空管》, 彰化市: 彰化縣文化局, 2005.2, ISBN 957-02-4051-2, p. 51 
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▲ 林珀姬: 《南管曲唱研究》 (《臺灣近百年研究叢刊》), 臺北: 文史哲出版社, 2004.11, 

ISBN 957-549-480-6, p. 319 

 



20 
 

 

▲ Musical scores in one ancient book 
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▲ Musical scores in one ancient book (cont.) 
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▲ Musical scores in one ancient book 

 

4. Other 

In some evidence pictures, there is no hook at the end of the character (see the right glyph), but there is the hook at 

the end of the G- and T-Source glyphs for *U+2FBD6, and they are unifiable, so I think it is better to accept the glyph 

with the hook (see the left glyph) to match the conventions. 

  

There are more unencoded and expanded characters used for the Gongche musical elements of this special kind of 

Gongche Musical Notation used in Fujian and Taiwan Provinces (in fact, it is also used in Southeast Asian Chinese 

communities), but they are not the basic ones. I will work with other scholars and experts for future submissions. 

 

 

(End of Document) 

 


