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This is a request for the historical Albanian letter ⟨𝾙 𝾚⟩ edhe, which corresponds to the modern 
digraphs Dh dh and Th th. 
From the 16th to early 20th centuries, Catholic Albanians, centered on the province of Shkodër in the 
northwest of the country, wrote in a Latin script known as the Catholic or Old Shkodran alphabet. This 
alphabet was based on the Italian but was supplemented with several Cyrillic-derived letters. These 
supplementary letters are adequately supported by Unicode with the exception of edhe.
Bogdani (1685) calls this letter “ethe” (Figure 8, left). In a primer published by the Bashkimi society in 
1895 it is called ⟨e𝾚e⟩ edhe when single and ⟨e𝾚𝾚e⟩ ethe when double (Figure 8, right). We propose 
the Unicode name Latin letter edhe, following modern Albanian orthography. 
Single ⟨𝾙 𝾚⟩ stood for the voiced fricative /ð/, written Dh dh in the modern alphabet. Double ⟨𝾙𝾚 𝾚𝾚⟩ 
stood for the corresponding voiceless fricative /θ/, written Th th in the modern alphabet. This is a 
pattern familiar from single ⟨s⟩ for the voiced fricative /z/ and double ⟨ss⟩ for the corresponding 
voiceless fricative /s/ in the orthographies of languages such as French and German, or indeed from 
English words like lose and loss. 
The first surviving work that uses these letters is Buzuku’s 1555 Meshari (Missal). There may have 
been other, similar works that are now lost, given how the alphabet used in later works (starting with 
Budi 1618) does not appear to be a direct descendant of Buzuku’s (Skendi 1960: 264). The Catholic 
orthography underwent many changes over time, for example in how closely it followed the Italian 
model but also because the dialect it represented varied over its three and a half centuries. 
Nonetheless, the letter edhe continued uninterrupted from Buzuku (1555) into the first decade of the 
20th century. 
The scholarly consensus is that the Albanian letter edhe ⟨𝾙 𝾚⟩ was most likely borrowed from the Old 
Bosnian Cyrillic letter ksi ⟨Ѯ ѯ⟩ (Çabej 1968, Genesin & Matzinger 2019, Demiraj 2025). It had a 
number of glyph variants over the years. (See the chronological gallery below.) There is even a short 
period of glyph-mixing, when different lowercase glyphs were used for single ⟨𝾚⟩ and double ⟨𝾚𝾚⟩ 
(Figure 7). Distinctive late italic and bold forms ⟨𝾚⟩ and ⟨ȥ⟩ are also attested (Figure 10, Figure 11).
Thanks to Neil Rees at the British Bible Society for supplying images of Crasnich (1870), and to 
Nicolas Datua for his careful review of this proposal. 
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Characters
𝾙 1DF99 LATIN CAPITAL LETTER EDHE. 
𝾚 1DF9A LATIN SMALL LETTER EDHE. 

Properties
1DF99;LATIN CAPITAL LETTER EDHE;Lu;0;L;;;;;N;;;;1DF9A;
1DF9A;LATIN SMALL LETTER EDHE;Ll;0;L;;;;;N;;;1DF99;;1DF99

Annotations
An annotation on glyph variation was requested at the SEW.
1DF99 LATIN CAPITAL LETTER EDHE

• Has a number of historical glyph variants
1DF9A LATIN SMALL LETTER EDHE

• Has a number of historical glyph variants

Sorting order
In Bogdani (1685), ⟨𝾚⟩ is alphabetized between ⟨f⟩ and ⟨g⟩, filling the position of ⟨θ⟩ th in the 
Greek alphabet (Figure 8). The Albanian–Italian dictionary by Rossi da Montalto (1875) alphabetized 
⟨𝾚⟩ dh and ⟨𝾚𝾚⟩ th as separate letters, sorted after ⟨z⟩ along with the other extra-Latin letters:  ⟨..., 
u, v, z, 𝾚, 𝾚𝾚, ɛ, ȣ, λ⟩. The dictionary by Jungg (1895), on the other hand, sorted ⟨𝾚⟩ dh immediately 
after ⟨d⟩ and ⟨𝾚𝾚⟩ th immediately after ⟨t⟩, for the first time matching their positions in the 
modern Albanian alphabet. Note that none of these orders reflect the position of Greek ⟨ξ⟩ ks, which 
would be expected between ⟨n⟩ and ⟨o⟩.
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Unicode chart
Latin Extended-G

1DF00 1DFFF

1DF0 1DF1 1DF2 1DF3 1DF4 1DF5 1DF6 1DF7 1DF8 1DF9 1DFA 1DFB 1DFC 1DFD 1DFE 1DFF
0 𝼀 𝼐 𝼠 𝼰 𝽀 𝽐 𝽠 𝽰 𝾀 𝾐 𝿐 𝿠 𝿰
1 𝼁 𝼑 𝼡 𝼱 𝽁 𝽑 𝽡 𝽱 𝾁 𝾑 𝿑 𝿡 𝿱
2 𝼂 𝼒 𝼢 𝼲 𝽂 𝽒 𝽢 𝽲 𝾂 𝾒 𝿒 𝿢 𝿲
3 𝼃 𝼓 𝼣 𝼳 𝽃 𝽓 𝽣 𝽳 𝾃 𝾓 𝿓 𝿣 𝿳
4 𝼄 𝼔 𝼤 𝼴 𝽄 𝽔 𝽤 𝽴 𝾄 𝾔 𝿔 𝿤 𝿴
5 𝼅 𝼕 𝼥 𝼵 𝽅 𝽕 𝽥 𝽵 𝾅 𝾕 𝿅 𝿕 𝿥 𝿵
6 𝼆 𝼖 𝼦 𝼶 𝽆 𝽖 𝽦 𝽶 𝾆 𝿆 𝿖 𝿦 𝿶
7 𝼇 𝼗 𝼧 𝼷 𝽇 𝽗 𝽧 𝽷 𝾇 𝾗 𝿇 𝿗 𝿧 𝿷
8 𝼈 𝼘 𝼨 𝼸 𝽈 𝽘 𝽨 𝽸 𝾈 𝾘 𝿈 𝿘 𝿨 𝿸
9 𝼉 𝼙 𝼩 𝼹 𝽉 𝽙 𝽩 𝽹 𝾉 𝾙 𝿉 𝿙 𝿩 𝿹
A 𝼊 𝼚 𝼪 𝼺 𝽊 𝽚 𝽪 𝽺 𝾊 𝾚 𝿊 𝿚 𝿪 𝿺
B 𝼋 𝼛 𝼫 𝼻 𝽋 𝽛 𝽫 𝽻 𝾋 𝿋 𝿛 𝿫 𝿻
C 𝼌 𝼜 𝼬 𝼼 𝽌 𝽜 𝽬 𝽼 𝾌 𝿌 𝿜 𝿬 𝿼
D 𝼍 𝼝 𝼭 𝼽 𝽍 𝽝 𝽭 𝽽 𝾍 𝿍 𝿝 𝿭 𝿽
E 𝼎 𝼞 𝼮 𝼾 𝽎 𝽞 𝽮 𝽾 𝾎 𝿎 𝿞 𝿮 𝿾
F 𝼏 𝼟 𝼯 𝼿 𝽏 𝽟 𝽯 𝽿 𝾏 𝿏 𝿟 𝿯 𝿿

Modern references
Eqrem Çabej (1968) «Meshari» i Gjon Buzukut (1555). Botim kritik, volume 1, Tirana.
Bardhyl Demiraj (2025) Ndikimi gjuhësor-kulturor sllav në ‘Mesharin’ e Gjon Buzukut — një narrativ 

shkencor-filologjik. Studime Filologjike 2, pp. 5–56.
Ronnie Ferguson (2007) A linguistic history of Venice. Florence: L. S. Olschki.
Monica Genesin & Joachim Matzinger (2019) Albania Settentrionale Crocevia Adriatico. Influenze 

Slavo-Meridionali e Italiane in Due Opere a Carattere Religioso. Mediterranean Language Review 
26, pp. 107–124.
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Émile Legrand & Henri Gûys (1912) Bibliographie albanaise: Description raisonnée des ouvrages publiés en 
albanais ou relatifs a l’Albanie du quinzième siècle a l’année 1900. Paris/Athens.

Justin Rrota (1936) Për historin e alfabetit shqyp. Pasqyra e shembuj për shkolla të mjesme. Shkodër: Shtyp. 
Françeskane.

Stavro Skendi (1960) History of the Albanian Alphabet: A Case of Complex Cultural and Political 
Development. Südost-Forschungen 29. Munich. 

TITUS (Thesaurus Indogermanischer Text- und Sprachmaterialien) project, Jost Gippert, ed. titus.uni-
frankfurt.de. 

Historical bibliography 
(in chronological order)
Sacerdotale Romanum (1554). Venice. Bayerische Staatsbibliothek, 4 Liturg. 592.
Gaspare Crasnich, ed. (1870) Ugniλi scêit t’ Jeɛu Krisctit, sikundersè Matteu / Il vangelo di S. Matteo, tradotto 

dalla volgata nel dialetto albanese ghego scutarino, dal P. Francesco Rossi da Montalto. London.
Bashkimi primer (1895) Abetari i qitun prej Shoqniet t’ Bashkimit t’ gjuhës shqype. (No publisher listed.)
Domenico Pasi (1896) Disa habere përmi apostollim t’ urats. Shkodër: Catholic College Press. 
Elçija i Zemrës së Jezu Krishtit (periodical, 1891–1944 under several variant titles). Shkodër: Zoja e 

Papërlyeme. Published in the Catholic alphabet until 1909. 
Notable works in the Catholic alphabet 
(first editions in chronological order)
Gjon Buzuku (1555) Meshari. Manuscript in the Vatican Library, 200 pp.
Pjetër Budi (1618) Dottrina Christiana. Rome: B. Zannetti, 229 pp.
⸻ (1621) ⟨Pasechȣra etrefȣemit⟩ Pasëqyra e t rrëfyemit = Speculum Confessionis, Rome: Propaganda 

Fide, 408 pp.
⸻ (1621) Rituale Romanum. Rome: Propaganda Fide, 374 pp.
Frang Bardhi (1635) Dictionarium Latino Epiroticum, Rome: Propaganda Fide, 222 pp.
Pjetër Bogdani (1691) Cuneus Prophetarum. Padova: Tipografia del Seminario, 344 pp.
Francesco Maria da Lecce (1702) Dittionario italiano–albanese. Manuscript, 535 pp.
⟨Cuvendi i Arbenit⟩ Kuvendi i Arbënit (1706). Rome: Propaganda Fide, 115 pp.
Francesco Maria da Lecce (1716) Osservazioni grammaticali nella lingua albanese. Rome: Propaganda Fide, 

228 pp.
Gjon Nikollë Kazazi (1743) ⟨Doctrina Ekærscten⟩ Doktrina e Kërshten = Breve compendio della dottrina 

cristiana. Rome: Propaganda Fide, 46 pp.
Giuseppe Guagliata (1845) ⟨Dottrina e Kerscten cardinàλit Bellarmino⟩ Dotrina e Kërshten kardinallit 

Bellarmino = Dottrina cristiana del card. Bellarmino. Rome: Propaganda Fide, 288 pp.
Vincenzo Basile (1845) ⟨Ruga e Parrisit calzuem kersctènvet Arbniis⟩ Rruga e Parrisit kalxuem 

kërshtenvet Arbnīs. Rome: Propaganda Fide, 144 pp.
⟨U𝾚a e Sceites Crȣć e tiera pun’ t’ divocme⟩ Udha e Shejtës Kryq e tjera pun’ t’ divoçme (1862). Rome: 

Propaganda Fide, 276 pp.
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Enjëll Radoja (1862) ⟨Jeɛu Criscti n’ ɛemer t’ mesctaarit⟩ Jezu Krishti n’ zemër t’ meshtārit. Rome: 
Propaganda Fide, 150 pp.

Bonaventura da Francavilla (1863) ⟨N’ laud Tinɛot e n ndèeren e Ɛojes Beekùeme⟩ N’ laud Tinzot e n 
ndērën e Zojës Bēkueme = Confessione pratica italico-epirotica. Rome: Propaganda Fide, 107 pp.

Gaetano Bruschi (1864) ⟨Moj’ i majit sciuguruum Ɛois Bekùeme⟩ Moj’ i majit shugurūm Zojs Bekueme. 
Rome: Propaganda Fide, 163 pp.

Francesco Rossi da Montalto (1866) Vocabolario italiano-epirotico con tavola sinottica. Rome: Propaganda 
Fide, 953 pp.

⸻ (1866) Regole grammaticali della lingua albanese. Rome: Propaganda Fide, 349 pp.
⟨T’ verteta t’ paa-sosme⟩ T’ vërteta t’ pāsosme (1867). Rome: Propaganda Fide, 302 pp.
⟨Msime t’ nevoiscme per me dasct Jeɛu Chrisctin⟩ Msime t’ nevojshme për me dasht Jezu Krishtin (1870). 

Rome: Propaganda Fide, 258 pp.
Francesco Rossi da Montalto (1875) Vocabolario della lingua epirotica-italiana. Rome: Propaganda Fide, 

1400 pp.
Enjëll Radoja (1876) ⟨Dotrina e Kerscten⟩ Dotrina e Kërshten. Shkodër: Catholic College Press, 252 pp.
D. B. (1877) ⟨Dotrina e Kscten mle𝾚un n’ pak fial⟩ Dotrina e Kshten mledhun n’ pak fjal = Dottrina Cristiana 

ridotta in compendio. Shkodër: Catholic College Press, 144 pp.
⟨Do t’ lutana e do kângh ci knohen n’ congregazion t’ Ɛois Nunziats⟩ Do t’ lutana e do kang qi knohen n’ 

kongregacion t’ Zojs Nunciats (1879). Shkodër: Catholic College Press, 80 pp.
Giacomo Jungg (1881) Elementi grammaticali della lingua albanese. Shkodër: Zoja e Papërlyeme, 112 pp.
Tommaso Marcozzi (1881) ⟨Kempis. T’ perghiaamit e Jeɛu Krisctit⟩ Kempis: T’ përgi̯ āmit e Jezu Krishtit. 

Rome: Propaganda Fide, 472 pp.
⸻ (1882) ⟨Muj i majit sciuguruem Ɛois Beekueme⟩ Muj i majit shuguruem Zojs Bēkueme. Shkodër: 

Franciscan Press, 398 pp.
Ndre Logoreci (1886) ⟨T’ mle𝾚unit e Dotrins Ksctên⟩ T’ mledhunit e Dotrins Kshten. Rome: Propaganda 

Fide, 269 pp.
Giacomo Jungg (1887) ⟨Kulscedra e scpiirtit ɛblue t’ riive⟩ Kulshedra e shpīrtit zblue t’ rīve. Shkodër, 

104 pp.
⟨T’ dukunit e Ɛois Lurd⟩ T’ dukunit e Zojs Lurd (1887) Shkodër: Zoja e Papërlyeme, 41 pp.
Ndre Mjeda (1889) ⟨Jeta e sceitit Sc’ Gnon Berchmans t’ Scocnis Jeɛu Krisctit⟩ Jeta e shejtit Sh’ Njon 

Berchmans t’ Shoqnis Jezu Krishtit. Rome: Propaganda Fide, 150 pp.
Gaspër Benusi (1890) ⟨Scciȣptari i msuem n’ ghiuh t’ vet⟩ Shqyptari i msuem n’ gi̯ uh t’ vet. Shkodër, Zoja 

e Papërlyeme, 160 pp.
Ndre Mjeda (1892) ⟨T’ perghjamit e Ɛojs Bēkueme⟩ T’ përgi̯ amit e Zojs Bēkueme. Rome: Propaganda 

Fide, 103 pp.
Giacomo Jungg (1895) ⟨Fialuur i voghel sccȣp e ltinisct⟩ Fjalūr i vogël shqyp e ltinisht. Shkodër: Catholic 

College Press, 204 pp.
Ludwig von Thallóczy & Stefë Curani (1898) ⟨T’ nnoλunat e Scćȣpniis⟩ T’ nnollunat e Shqypnīs. 

(No publisher listed.) 154 pp. 
⟨Pesm𝾚et biseda t’ sceitit Sc’ Leonard prei Porto Maurizio⟩ Pesmdhet biseda t’ shejtit Sh’ Leonard prej 

Porto Maurizio (1900). Shkodër: Zoja e Papërlyeme, 100 pp.
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Historical background
What we call the Albanian Catholic alphabet is a reduction of the alphabet that was used in the earliest 
surviving work of Albanian literature in 1555, which itself was was an adaptation of the Italian 
alphabet. The Catholic alphabet proper was used from Budi in 1618 until the onset of the 20th 
century (1909). It does not constitute a single standardized orthography, but rather a family of 
orthographies sharing a varyingly Italianate choice of digraphs, and augmented by the three 
supplementary letters ⟨𝾚 ȣ ɛ⟩ that they inherited from the 1555 alphabet plus a later Greek ⟨λ⟩.
All works written with these supplementary letters were written by Catholics, and almost all of them 
were written for religious purposes, hence the label “Catholic alphabet” (Skendi 1960: 264 f ). All of 
the books published in the alphabet during the 17th–18th centuries were printed in Italy, most 
commonly by Propaganda Fide in Rome, while in the second half of the 19th century a good number 
were printed by Italian missionaries in Shkodër and by the Catholic Albanians of the city, which is 
why, within that context, the alphabet is also referred to as “Old Shkodran” (shkodranishte e vjetër – see 
Rrota 1936: 92, Çabej 1968: 50). The Catholic alphabet gradually fell out of use after 1895 with the 
creation of the Bashkimi alphabet, which got rid of the supplementary letters in favor of a purely 
Latin orthography that was much cheaper to print.
Extant Albanian literature, aside from short Albanian passages in foreign-language texts of the 15th 
century, begins with Gjon Buzuku, a Catholic priest, who in 1555 printed his “Missal” (Meshari), most 
likely in Venice. The only known original copy of the work is held in the Vatican Library. The book is 
an outlier both historically and linguistically, making it the most heavily researched work of early 
Albanian literature. Its orthography is Latin with five additional letters borrowed from Old Bosnian 
Cyrillic, also known as Bosančica, and a limited number of Italian digraphs. It is not clear whether the 
alphabet was an invention of Buzuku or came from an earlier, now-lost literary tradition (Çabej 1968: 
46, Demiraj 2025: 8). 
In the 17th century, the authors Pjetër Budi, Frang Bardhi and Pjetër Bogdani – apparently unaware 
of Buzuku’s work, which would only be rediscovered later – inherited three of the five Cyrillic-derived 
letters that we find in Buzuku. Their Catholic alphabet continued to be the one most widely used for 
Albanian for the next two centuries. In the second half of the 19th century there was a boom in 
Albanian-language books written by the Jesuits and Franciscans in Shkodër. Over time the 
orthography gradually lost its Italian appearance and became more regular. With the creation of the 
Bashkimi alphabet in 1895, edhe and the other the extra-Latin letters were eliminated and the 
orthography became nearly phonemic. After a few adjustments in the following decade, in 1908 the 
Congress of Manastir made the Bashkimi alphabet co-official for Albanian (alongside the Frashëri 
alphabet), and it eventually won out to become the standard used today.
One late work written in the Catholic alphabet, noteworthy both for its date and for its content, is the 
T’ nnollunat e Shqypnis (1898), written by the Austro-Hungarian Albanologist Ludwig von Thallóczy 
and translated into Albanian by Stefë Curani (neither of whom are explicitly credited), which unlike 
all other major works in the script deals with history rather than with religion.
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The letter edhe
As first attested in Buzuku (1555), the letter ⟨𝾚⟩ stood ambiguously for both dh and th. It is only 
rarely found written double, and in those cases as well it could stand for either dh or th. From Budi 
(1618) onwards it is regularly found standing for dh when single and for th when double, a convention 
that persisted until the alphabet fell out of use. 
The shape of the letter varied greatly through time. In Buzuku (1555) it reached both the ascender 
and descender line, while near the end of its use the lowercase fit between the baseline and x-height 
(Figure 1). 

Figure 1. Appearence of the Catholic letter edhe through the centuries. From left to 
right: 16th c. (Buzuku; no casing), 17th c. (Budi, Bardhi, Bogdani; no casing), 18th c. 
(Da Lecce, the Kuvendi, Kazazi; with casing), 1845–1875 (with casing), 1870–1909 (with 
casing followed by italic and bold variants – see Figure 11 and Figure 10).

The origin of the letter lies in the uncommon old Cyrillic letter ksi ⟨Ѯ ѯ⟩ (U+046E..046F), with a shift 
of the phonetic value represented. When digitizing these texts, scholars have until now most often 
substituted Albanian edhe ⟨𝾙 𝾚⟩ with the Greek letter xi ⟨Ξ ξ⟩, due to a lack of a better alternative. 
This is misleading both visually and semantically. In Albanian, edhe was perceived as distinct from 
Greek xi, and it had always had a different shape; by the end of its life it had neither ascender nor 
descender and had acquired a bowl in its uppercase form – both unlike the Greek letter. There is in 
addition an explicit contrast between Albanian edhe and Greek xi: Some Catholic Albanian works 
include passages in Greek, but the publisher nonetheless went to the non-trivial effort and expense of 
using a distinct die to typeset the Albanian letter, despite using the same die for both Greek and 
Albanian lambda, another supplementary letter in the Catholic alphabet (Figure 6). 
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Chronological gallery
Here we illustrate the historical change in the shape of edhe from Buzuku in 1555 to the last major 
new publication in the Catholic alphabet in 1904. The sources the illustrations are taken from (not all 
of which appear in the references) are: 

Gjon Buzuku (1555) Meshari. Printed in Venice, held in the Vatican Library.
Pjetër Budi (1618) Dottrina Christiana. Rome: B. Zannetti.
Frang Bardhi (1635) Dictionarium Latino-Epiroticum. Rome: Propaganda Fide.
Pjetër Budi (1664) Dottrina Christiana (2nd ed.). Rome: Propaganda Fide.
Pjetër Bogdani (1685) Cuneus Prophetarum. Padova: Tipografia del Seminario.
Elders of Gashi (1689) A letter to the Pope. 
Kuvendi i Arbënit (1706) Rome: Propaganda Fide.
Giuseppe Guagliata (1856) Dottrina e Kërshten. Rome: Propaganda Fide.
Vincenzo Basile (1873) Rruga e Parrisit. Rome: Propaganda Fide.
Tommaso Marcozzi (1882) Muj i majit shuguruem Zojs Bēkueme. Shkodër: Franciscan Press.
Giacomo Jungg (1887) Kulshedra e shpirtit. Shkodër: Zoja e Papërlyeme.
Pesmdhet biseda t’ shejtit Sh’ Leonard prej Porto Maurizio (1900). Shkodër: Zoja e Papërlyeme.
Smuetorja e Austri-Hungaris (1904). Shkodër.

All images are from the National Library of Albania (BKSH), except for the letter from the elders of 
Gashi, which is taken from Wikimedia Commons. 

Year Unicase 𝾚  (dh)

1555
  

1618
  

1635

1664

1685
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Year Unicase 𝾚  (dh)

1689
   

Year Lowercase 𝾚  (dh) Capital 𝾙  (Dh)

1706

1856

1873

1882
  

1887

1900
  

1904
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Figures

Figure 2. Crasnich (1870: xi). Explanation of single ⟨𝾚⟩ (modern Albanian dh, Greek δ, 
English though) and double ⟨𝾚𝾚⟩ (modern Albanian th, Greek ϑ, English thunder).  (Image 
source: British Bible Society)

Figure 3. Crasnich (1870: Matthew 8.19–20). Capital ⟨𝾙⟩ and lowercase ⟨𝾚⟩. Also seen 
are ⟨ȣ⟩ (in tȣȣ = modern tȳ), ⟨ɛ⟩ (in Jeɛu = Jezu), and ⟨λ⟩ (in scpeλat = shpellat). Grave 
accent marks stress and the circumflex marks nasal vowels.  
(Image source: British Bible Society)

Figure 4. Crasnich (1870: Matthew 17.19). Capital Th is mixed-case ⟨𝾙𝾚⟩. Digraphs 
include ⟨gn⟩ for nj and ⟨sc⟩ for sh.  (Image source: British Bible Society)
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Figure 5. Buzuku (1555: folio 31r, 44r, 100v). Unicase edhe is highlighted.  
(Image source: BKSH).

Figure 6. Bogdani (1685, vol. 2: 141, 146). While the same metal type is used for Albanian 
lambda ⟨λ⟩ and Greek lambda ⟨λ⟩ (blue), different type are used for Albanian edhe ⟨𝾚⟩ 
and Greek xi ⟨ξ⟩ (red).  (Image source: BKSH)
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Figure 7. Marcozzi (1882: 34, 358, 375). As in some other works of its period (e.g. 
Radoja 1876, D. B. 1877, Do t’ lutana 1879), a small-cap–style glyph with a bowl is used in 
lowercase double ⟨𝾚𝾚⟩ for voiceless th (red), while the more usual flat-bottomed glyph 
without descender is employed in lowercase single ⟨𝾚⟩ for voiced dh (blue). Given how 
the main point of differentiation is still whether the letter is single or double, the bowl 
glyph can be considered a contextual variant, and as such does not require separate 
encoding. In a digital font, the effect might be replicated with small caps. Both capital 
letters use the same glyph, capitalising both letters for Th.  (Image source: BKSH)
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Figure 8. (Left) Bogdani (1685, vol. 2, end pages). The letter is named ⟨𝾚⟩ ethe. Note the 
alphabetic position of ⟨𝾚⟩ ethe matches that of Greek ⟨θ⟩ theta rather than ⟨ξ⟩ xi. 
(Right) The Bashkimi primer (1895: 6), presenting a newly proposed orthography that 
approaches the modern Albanian alphabet. The names of the letters are given in the 
Catholic alphabet: dh is ⟨e𝾚e⟩ and th is ⟨e𝾚𝾚e⟩.  (Image source: BKSH)
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Figure 9. Top:  Da Lecce (1716: 156). The most common choice for capitalizing the 
double letter was ⟨𝾙𝾚⟩, as here and in Figure 4. 
Bottom: Guagliata (1845: 35). However, ⟨𝾙𝾙⟩ is also attested. 
(Image source: Google Books).

Figure 10. Bashkimi primer (1895: 8). An instance of italic edhe ⟨𝾚⟩, resembling a z with 
hook and stroke.  (Image source: BKSH)
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Figure 11. Pasi (1896: 3). In boldface text, a z with a hook ⟨ȥ⟩ (red) is regularly 
employed for edhe, in both this and other short pamphlets published in the same 
period. Roman typeface keeps the usual form (cyan).  (Image source: BKSH)

Figure 12. Title pages of Jungg (1895) and Pesmdhet biseda (1900), showing an alternative 
capital form of ⟨𝾙⟩ that is only found in headline text. Typographers might use this as 
a model for a bold capital. The rest of these books contain the usual round-bowled 
capital letter (lower right).  (Image sources: Google Books, BKSH).
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Figure 13. Elçija i Zemrës së Jezu Krishtit (February 1909, title rendered ⟨Elcija i Ɛemers J. 
Krisctit⟩ in this issue). A late attestation of the Catholic alphabet, including the letter 
edhe. The periodical began in 1891 and used the Catholic alphabet until 1909, after 
which they switched to modern orthography. 

Figure 14. Legrand & Gûys (1912: 196). A bibliography, published after the Catholic 
alphabet had fallen out of use, listing a title that contains the letter edhe. 
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	This is a request for the historical Albanian letter ⟨𝾙 𝾚⟩ edhe, which corresponds to the modern digraphs Dh dh and Th th.
	From the 16th to early 20th centuries, Catholic Albanians, centered on the province of Shkodër in the northwest of the country, wrote in a Latin script known as the Catholic or Old Shkodran alphabet. This alphabet was based on the Italian but was supplemented with several Cyrillic-derived letters. These supplementary letters are adequately supported by Unicode with the exception of edhe.
	Bogdani (1685) calls this letter “ethe” (Figure 8, left). In a primer published by the Bashkimi society in 1895 it is called ⟨e𝾚e⟩ edhe when single and ⟨e𝾚𝾚e⟩ ethe when double (Figure 8, right). We propose the Unicode name Latin letter edhe, following modern Albanian orthography.
	Single ⟨𝾙 𝾚⟩ stood for the voiced fricative /ð/, written Dh dh in the modern alphabet. Double ⟨𝾙𝾚 𝾚𝾚⟩ stood for the corresponding voiceless fricative /θ/, written Th th in the modern alphabet. This is a pattern familiar from single ⟨s⟩ for the voiced fricative /z/ and double ⟨ss⟩ for the corresponding voiceless fricative /s/ in the orthographies of languages such as French and German, or indeed from English words like lose and loss.
	The first surviving work that uses these letters is Buzuku’s 1555 Meshari (Missal). There may have been other, similar works that are now lost, given how the alphabet used in later works (starting with Budi 1618) does not appear to be a direct descendant of Buzuku’s (Skendi 1960: 264). The Catholic orthography underwent many changes over time, for example in how closely it followed the Italian model but also because the dialect it represented varied over its three and a half centuries. Nonetheless, the letter edhe continued uninterrupted from Buzuku (1555) into the first decade of the 20th century.
	The scholarly consensus is that the Albanian letter edhe ⟨𝾙 𝾚⟩ was most likely borrowed from the Old Bosnian Cyrillic letter ksi ⟨Ѯ ѯ⟩ (Çabej 1968, Genesin & Matzinger 2019, Demiraj 2025). It had a number of glyph variants over the years. (See the chronological gallery below.) There is even a short period of glyph-mixing, when different lowercase glyphs were used for single ⟨𝾚⟩ and double ⟨𝾚𝾚⟩ (Figure 7). Distinctive late italic and bold forms ⟨𝾚⟩ and ⟨ȥ⟩ are also attested (Figure 10, Figure 11).
	Thanks to Neil Rees at the British Bible Society for supplying images of Crasnich (1870), and to Nicolas Datua for his careful review of this proposal.
	Characters
	An annotation on glyph variation was requested at the SEW.
	Sorting order
	In Bogdani (1685), ⟨𝾚⟩ is alphabetized between ⟨f⟩ and ⟨g⟩, filling the position of ⟨θ⟩ th in the Greek alphabet (Figure 8). The Albanian–Italian dictionary by Rossi da Montalto (1875) alphabetized ⟨𝾚⟩ dh and ⟨𝾚𝾚⟩ th as separate letters, sorted after ⟨z⟩ along with the other extra-Latin letters: ⟨..., u, v, z, 𝾚, 𝾚𝾚, ɛ, ȣ, λ⟩. The dictionary by Jungg (1895), on the other hand, sorted ⟨𝾚⟩ dh immediately after ⟨d⟩ and ⟨𝾚𝾚⟩ th immediately after ⟨t⟩, for the first time matching their positions in the modern Albanian alphabet. Note that none of these orders reflect the position of Greek ⟨ξ⟩ ks, which would be expected between ⟨n⟩ and ⟨o⟩.
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	Modern references
	Historical bibliography
	(in chronological order)
	Notable works in the Catholic alphabet
	(first editions in chronological order)
	Historical background
	What we call the Albanian Catholic alphabet is a reduction of the alphabet that was used in the earliest surviving work of Albanian literature in 1555, which itself was was an adaptation of the Italian alphabet. The Catholic alphabet proper was used from Budi in 1618 until the onset of the 20th century (1909). It does not constitute a single standardized orthography, but rather a family of orthographies sharing a varyingly Italianate choice of digraphs, and augmented by the three supplementary letters ⟨𝾚 ȣ ɛ⟩ that they inherited from the 1555 alphabet plus a later Greek ⟨λ⟩.
	All works written with these supplementary letters were written by Catholics, and almost all of them were written for religious purposes, hence the label “Catholic alphabet” (Skendi 1960: 264 f). All of the books published in the alphabet during the 17th–18th centuries were printed in Italy, most commonly by Propaganda Fide in Rome, while in the second half of the 19th century a good number were printed by Italian missionaries in Shkodër and by the Catholic Albanians of the city, which is why, within that context, the alphabet is also referred to as “Old Shkodran” (shkodranishte e vjetër – see Rrota 1936: 92, Çabej 1968: 50). The Catholic alphabet gradually fell out of use after 1895 with the creation of the Bashkimi alphabet, which got rid of the supplementary letters in favor of a purely Latin orthography that was much cheaper to print.
	Extant Albanian literature, aside from short Albanian passages in foreign-language texts of the 15th century, begins with Gjon Buzuku, a Catholic priest, who in 1555 printed his “Missal” (Meshari), most likely in Venice. The only known original copy of the work is held in the Vatican Library. The book is an outlier both historically and linguistically, making it the most heavily researched work of early Albanian literature. Its orthography is Latin with five additional letters borrowed from Old Bosnian Cyrillic, also known as Bosančica, and a limited number of Italian digraphs. It is not clear whether the alphabet was an invention of Buzuku or came from an earlier, now-lost literary tradition (Çabej 1968: 46, Demiraj 2025: 8).
	In the 17th century, the authors Pjetër Budi, Frang Bardhi and Pjetër Bogdani – apparently unaware of Buzuku’s work, which would only be rediscovered later – inherited three of the five Cyrillic-derived letters that we find in Buzuku. Their Catholic alphabet continued to be the one most widely used for Albanian for the next two centuries. In the second half of the 19th century there was a boom in Albanian-language books written by the Jesuits and Franciscans in Shkodër. Over time the orthography gradually lost its Italian appearance and became more regular. With the creation of the Bashkimi alphabet in 1895, edhe and the other the extra-Latin letters were eliminated and the orthography became nearly phonemic. After a few adjustments in the following decade, in 1908 the Congress of Manastir made the Bashkimi alphabet co-official for Albanian (alongside the Frashëri alphabet), and it eventually won out to become the standard used today.
	One late work written in the Catholic alphabet, noteworthy both for its date and for its content, is the T’ nnollunat e Shqypnis (1898), written by the Austro-Hungarian Albanologist Ludwig von Thallóczy and translated into Albanian by Stefë Curani (neither of whom are explicitly credited), which unlike all other major works in the script deals with history rather than with religion.
	The letter edhe
	As first attested in Buzuku (1555), the letter ⟨𝾚⟩ stood ambiguously for both dh and th. It is only rarely found written double, and in those cases as well it could stand for either dh or th. From Budi (1618) onwards it is regularly found standing for dh when single and for th when double, a convention that persisted until the alphabet fell out of use.
	The shape of the letter varied greatly through time. In Buzuku (1555) it reached both the ascender and descender line, while near the end of its use the lowercase fit between the baseline and x-height (Figure 1).
	Figure 1 . Appearence of the Catholic letter edhe through the centuries. From left to right: 16th c. (Buzuku; no casing), 17th c. (Budi, Bardhi, Bogdani; no casing), 18th c. (Da Lecce, the Kuvendi, Kazazi; with casing), 1845–1875 (with casing), 1870–1909 (with casing followed by italic and bold variants – see Figure 11 and Figure 10).

	The origin of the letter lies in the uncommon old Cyrillic letter ksi ⟨Ѯ ѯ⟩ (U+046E..046F), with a shift of the phonetic value represented. When digitizing these texts, scholars have until now most often substituted Albanian edhe ⟨𝾙 𝾚⟩ with the Greek letter xi ⟨Ξ ξ⟩, due to a lack of a better alternative. This is misleading both visually and semantically. In Albanian, edhe was perceived as distinct from Greek xi, and it had always had a different shape; by the end of its life it had neither ascender nor descender and had acquired a bowl in its uppercase form – both unlike the Greek letter. There is in addition an explicit contrast between Albanian edhe and Greek xi: Some Catholic Albanian works include passages in Greek, but the publisher nonetheless went to the non-trivial effort and expense of using a distinct die to typeset the Albanian letter, despite using the same die for both Greek and Albanian lambda, another supplementary letter in the Catholic alphabet (Figure 6).
	Chronological gallery

	Here we illustrate the historical change in the shape of edhe from Buzuku in 1555 to the last major new publication in the Catholic alphabet in 1904. The sources the illustrations are taken from (not all of which appear in the references) are:
	Gjon Buzuku (1555) Meshari. Printed in Venice, held in the Vatican Library.
	Pjetër Budi (1618) Dottrina Christiana. Rome: B. Zannetti.
	Frang Bardhi (1635) Dictionarium Latino-Epiroticum. Rome: Propaganda Fide.
	Pjetër Budi (1664) Dottrina Christiana (2nd ed.). Rome: Propaganda Fide.
	Pjetër Bogdani (1685) Cuneus Prophetarum. Padova: Tipografia del Seminario.
	Elders of Gashi (1689) A letter to the Pope.
	Kuvendi i Arbënit (1706) Rome: Propaganda Fide.
	Giuseppe Guagliata (1856) Dottrina e Kërshten. Rome: Propaganda Fide.
	Vincenzo Basile (1873) Rruga e Parrisit. Rome: Propaganda Fide.
	Tommaso Marcozzi (1882) Muj i majit shuguruem Zojs Bēkueme. Shkodër: Franciscan Press.
	Giacomo Jungg (1887) Kulshedra e shpirtit. Shkodër: Zoja e Papërlyeme.
	Pesmdhet biseda t’ shejtit Sh’ Leonard prej Porto Maurizio (1900). Shkodër: Zoja e Papërlyeme.
	Smuetorja e Austri-Hungaris (1904). Shkodër.
	All images are from the National Library of Albania (BKSH), except for the letter from the elders of Gashi, which is taken from Wikimedia Commons.
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	Figures
	Figure 2 . Crasnich (1870: xi). Explanation of single ⟨𝾚⟩ (modern Albanian dh, Greek δ, English though) and double ⟨𝾚𝾚⟩ (modern Albanian th, Greek ϑ, English thunder). (Image source: British Bible Society)
	Figure 3 . Crasnich (1870: Matthew 8.19–20). Capital ⟨𝾙⟩ and lowercase ⟨𝾚⟩. Also seen are ⟨ȣ⟩ (in tȣȣ = modern tȳ), ⟨ɛ⟩ (in Jeɛu = Jezu), and ⟨λ⟩ (in scpeλat = shpellat). Grave accent marks stress and the circumflex marks nasal vowels. (Image source: British Bible Society)
	Figure 4 . Crasnich (1870: Matthew 17.19). Capital Th is mixed-case ⟨𝾙𝾚⟩. Digraphs include ⟨gn⟩ for nj and ⟨sc⟩ for sh. (Image source: British Bible Society)
	Figure 5 . Buzuku (1555: folio 31r, 44r, 100v). Unicase edhe is highlighted. (Image source: BKSH).
	Figure 6 . Bogdani (1685, vol. 2: 141, 146). While the same metal type is used for Albanian lambda ⟨λ⟩ and Greek lambda ⟨λ⟩ (blue), different type are used for Albanian edhe ⟨𝾚⟩ and Greek xi ⟨ξ⟩ (red). (Image source: BKSH)
	Figure 7 . Marcozzi (1882: 34, 358, 375). As in some other works of its period (e.g. Radoja 1876, D. B. 1877, Do t’ lutana 1879), a small-cap–style glyph with a bowl is used in lowercase double ⟨𝾚𝾚⟩ for voiceless th (red), while the more usual flat-bottomed glyph without descender is employed in lowercase single ⟨𝾚⟩ for voiced dh (blue). Given how the main point of differentiation is still whether the letter is single or double, the bowl glyph can be considered a contextual variant, and as such does not require separate encoding. In a digital font, the effect might be replicated with small caps. Both capital letters use the same glyph, capitalising both letters for Th. (Image source: BKSH)
	Figure 8 . (Left) Bogdani (1685, vol. 2, end pages). The letter is named ⟨𝾚⟩ ethe. Note the alphabetic position of ⟨𝾚⟩ ethe matches that of Greek ⟨θ⟩ theta rather than ⟨ξ⟩ xi. (Right) The Bashkimi primer (1895: 6), presenting a newly proposed orthography that approaches the modern Albanian alphabet. The names of the letters are given in the Catholic alphabet: dh is ⟨e𝾚e⟩ and th is ⟨e𝾚𝾚e⟩. (Image source: BKSH)
	Figure 9 . Top: Da Lecce (1716: 156). The most common choice for capitalizing the double letter was ⟨𝾙𝾚⟩, as here and in Figure 4. Bottom: Guagliata (1845: 35). However, ⟨𝾙𝾙⟩ is also attested. (Image source: Google Books).
	Figure 10 . Bashkimi primer (1895: 8). An instance of italic edhe ⟨𝾚⟩, resembling a z with hook and stroke. (Image source: BKSH)
	Figure 11 . Pasi (1896: 3). In boldface text, a z with a hook ⟨ȥ⟩ (red) is regularly employed for edhe, in both this and other short pamphlets published in the same period. Roman typeface keeps the usual form (cyan). (Image source: BKSH)
	Figure 12 . Title pages of Jungg (1895) and Pesmdhet biseda (1900), showing an alternative capital form of ⟨𝾙⟩ that is only found in headline text. Typographers might use this as a model for a bold capital. The rest of these books contain the usual round-bowled capital letter (lower right). (Image sources: Google Books, BKSH).
	Figure 13 . Elçija i Zemrës së Jezu Krishtit (February 1909, title rendered ⟨Elcija i Ɛemers J. Krisctit⟩ in this issue). A late attestation of the Catholic alphabet, including the letter edhe. The periodical began in 1891 and used the Catholic alphabet until 1909, after which they switched to modern orthography.
	Figure 14 . Legrand & Gûys (1912: 196). A bibliography, published after the Catholic alphabet had fallen out of use, listing a title that contains the letter edhe.
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