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1. Introduction
1.1. Basic introduction
JIANZI (##F) is a notation used to record the approaches of playing Chinese Gugin (%%, one
kind of seven-string instrument) and is the most ancient notation which is still in use in the
real world. In 2003, the art of Guqin music was proclaimed as one of the Masterpieces of the
Oral and Intangible Heritage of Humanity by UNESCO.

Fig. 1.1.1 Introduction of Guqin and its music in the website of UNESCO

Guqin and its music

China
Inscribed in 2008 (3.COM) on the Representative List of the Intangible Cultural 5
Heritage of Humanity (originally proclaimed in 2003)

The Chinese zither, called gugin, has existed for over 3,000 years and

represents China's foremost solo musical instrument tradition. Described in early literary sources and corroborated by archaeological
finds, this ancient instrument is inseparable from Chinese intellectual history. Gugin playing developed as an elite art form, practised by
noblemen and scholars in intimate settings, and was therefore never intended for public performance. Furthermore, the gugin was one of
the four arts — along with calligraphy, painting and an ancient form of chess — that Chinese scholars were expected to master. According
to tradition, twenty years of training were required to attain proficiency.

The gugin has seven strings and thirteen marked pitch positions. By attaching the strings in ten different ways, players can obtain a
range of four octaves. The three basic playing technigues are known as san (open string), an (stopped string) and fan (harmonics). San
is played with the right hand and invelves plucking open strings individually or in groups to produce strong and clear sounds for important
notes. To play fan, the fingers of the left hand touch the string lightly at positions determined by the inlaid markers, and the right hand
plucks, producing a light floating overtone. An is also played with both hands: while the right hand plucks. a left-hand finger presses the
string firmly and may slide to other notes or create a variety of ornaments and vibratos.

MNowadays, there are fewer than one thousand well-trained gugin players and perhaps no more than fifty surviving masters. The original
repertory of several thousand compositions has drastically dwindled to a mere hundred works that are regularly performed today.
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https://ich.unesco.org/en/RL/guqin-and-its-music-00061

The proposed symbols in this document are called as Jianzi or Jianzi Musical Notation.
Comparing with Chinese Gugin, an instrument of three thousand years, the history of Jianzi is
relatively much shorter that it has been more than one thousand years since Jianzi was created
in Tang dynasty of China.
Before Jianzi was invented, the music record of Chinese Guqin was commonly written via
Chinese Ideographs that musicians describe their terms of right hand and left hand like they
wrote the old Chinese essays. The advantage is that every detailed approach could be
comprehensively documented whereas the disadvantage is also obvious that a paragraph
could hardly record some musical note. The redundant information when using Chinese
Ideographs reduces the efficiency and effectiveness of notation. This method was called as
Chinese Ideographs Notation (3(571%), and the first and famous score which used Chinese
Ideographs Notation is Orchid in Seclusion ( {T&A FHLE) ).

Fig. 1.1.3 Orchid in Seclusion



As a result, in Tang Dynasty a few musicians commenced reform of Chinese Ideographs
Notation. They created new elements called Jianzi based on Chinese Ideographs and changed
them into a new notation method, namely Jianzi Musical Notation. Famous Chinese Gugqin
musicians, such as ZHAO Yeli, CHEN Zhuo, CHEN Kangshi and CAO Rou, made their
contribution to the reform. Considering their extent of contribution that CAO Rou is
recognized as the inventor of the Jianzi by relevant documentation starting from Ming Dynasty
of China.

Fig. 1.1.4 Contrastive running text of Orchid in Seclusion with Chinese Ideographs Notation and

Jianzi Musical Notation in Qinxue Congshu, Column 3

* The left ones are Jianzi Musical Notation, the right ones are Chinese Ideographs Notation
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Latest in Han Dynasty in China, Chinese Guqin had become a musical instrument which the
well-being scholars need to learn. In Tang Dynasty, Chinese Guqin spread to a few East Asian
countries and was then accepted, such as in Japan and Korea. Jianzi as part of the Chinese
Guqin had thus been used in those countries. Although there was the crisis after second world
war that according to a survey there were less than 300 people who could still play the
instrument not to mention the Jianzi. But now the figure has grown more than 1,000 times. A
simple and rough calculation shows that number of people who use Jianzi has reached
500,000 in mainland China.

Until the founding of People’s Republic of China, there are 150 books of scores of Chinese
Gugqin written in Jianzi which contains more than 3,000 songs. The modern musicians tried to
improve the Jianzi system by using staff notation to address deficiencies of rhythm indication.

Some even tried to completely replace Jianzi. However, after 60 years practice, it proves in the



end that Jianzi and Jianzi Musical Notation cannot be replaced. Despite of the deficiencies,
Jianzi and Jianzi Musical Notation are still the best writing system to record Chinese Gugin
music.

In the Chinese history, Gugin, Game of Go, Calligraphy and Painting (3-1£& &) are treated as
a must for scholars and literati to cultivate themselves, among which Gugin is listed as the
most important skill. Some useful symbols of Game of Go, the Xiangqi Symbols and so many
CJK Ideographs which could be used in the Chinese Calligraphy have been encoded or defined
in CJKUI, IVD and other existing blocks. In Unicode, 13.0.0., seven Gongche characters for
Kunqu Opera and Peking Opera will be encoded in URO+. So, the Jianzi Musical Notation
should be encoded in Unicode and ISO/IEC 10646 as soon as possible.

1.2. Current usage
Today, Jianzi Musical Notation is needed in the music record, modern publishing, academic
research and other digitization work.
Prof. Li Fengyun (%% X\ ) uses Jianzi Musical Notation to record the Smiling, Proud Wanderer
( (L) ) in the text book written by her, which the original author of this song is Mr.
Joseph Koo (J# %% i) and Dr. James Wong (# %% ), and the song was released in 1990.
Prof. Gong Yi (32—) uses Jianzi Musical Notation to record so many foreign songs in his book,
such as the famous Japanese song Kitakuni no Haru (4t ® %) which the author is Endo
Minoru (ii#%5) in 1977.

Fig. 1.2.1 Guqin Sanshi Ke, P. 23
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Fig. 1.2.2 Guqin Xinpu, P 142

We can find out more than 130 pieces of article related on Jianzi Musical Notation in CNKI.

Fig. 1.2.3 An Interpretation of the Musical Theory and Culture of Guqin Score, P. 36
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However, the Jianzi musical symbols have not been encoded in Unicode. They use the pictures
or scanned hand-writing glyphs in the articles and books. Mr. Chen Changlin, Mr. Bao Songping,
Prof. Chen Genfang and other experts provide their solutions on digitizing, but they only
change the font shape in EUC-CN or use PUA, even SVG, which are not better as we know, and

will make the users confusing.



Fig. 1.2.4 Intelligence Musicology and the Digital Media of Chinese Music, P. 94
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We believe the modern usage will be more and more when the Jianzi Musical Notation been

encoded in Unicode and ISO/IEC 10646.

1.3. Encoding history
China NB once submitted G_CY2255 to IRG CJK_F1 collection in IRGN1886 in the year of 2012,
which the source is (&) 2 iR (Clyudn, the second edition), P. 2255, and the SN in
IRGN1886A1 is 1303.

Fig. 1.3.1 G_CY2255 in IRGN1886
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Fig. 1.3.2 Source of G_CY2255
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InIRGN1921 and IRGN1945 (aka two versions of CJK_F1 collection, v1.0), the SN for G_CY2255
was 01689, which the IDS was ¥ KLV T=.
Fig. 1.3.3 CJK_F1-01689 in IRGN1921
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Fig. 1.3.4 (JK_F1-01689 in IRGN1945
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01689 7 ‘ 3 G_CY2255

Japan NB pointed out the evidence was unclear in IRGN1945_JPN_Review_attachP1.pdf.
Fig. 1.3.4 Japan NB’s review comment on CJK_F1-01689 in IRGN1945
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In IRG #41, China agreed to delay this character for ExtF1 because it’s not the ideographs and
not suitable to encode in CJKUI blocks. This decision was recorded in IRGN1973Appendix-
Part2.pdf by Dr. Chen Zhixiang and Mr. Zhang Yifei.
IRGN1979CJK_F1v2.0.xls showed the discussion record is “delayed for more clear evidence (k),
irg41.”

Fig. 1.3.5 The conclusion for CJK_F1-01689 in IRG #41
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Andrew West added G_CY2255 in his famous CJK font, BabelStone Han, after IRG #41, and he

provided the comment on the character is “an example of Qinpu notation but not a CJK
ideograph”. Notice that Qinpu Notation is the other name of Jianzi Musical Notation.

Eiso Chan, one of the main authors in this document, once discussed the Jianzi encoding issue
with other IRG experts in private, and they thought it was not suitable to encode in CJKUI
blocks. Mr. Chan has a plan to present this issue in IRG #52 held in Hong Kong as the IRG expert
after submitting this document to UTC and WG2.



1.4. Encoding experts

The Culture and Art Publishing House organized a team on the Jianzi Musical Notation

encoding works. The following is the experts list.

This preliminary proposal is incomplete; we will continue the collecting and encoding works.

If any UTC or WG2 or IRG expert has comment on this proposal, please connect with Mr. Eiso

Chan.

Music Consultant:

WU Zhao (%£1)), LIN Chen (#£2)

Design Consultant:

Gerry Leonidas

Organizing:

YANG Bin (3#), TAO Wei (B ¥F)

Characters Collecting:

Zhao LIU (X1%1)), Kushim JIANG (ZJK#)), Cassius WANG (£—10),
Tiny WU (%K), Ziyu CHEN, TAO Shanyu (F 11138,

LI Zixi (ZX1¥7), XU Linglan, MU Chenglin (F2F{#K),

YANG Xicheng (1755 7K), ZHOU Jingwan (JE1&%t), LI Yuan(Z£%)

Annotating: Richard ZOU (4F#), LEI Zhoubin (5 J&5&), MA Zhe (),
LU Yi (FF—), Sylvia HUANG (£ 57%), GAO Yujie (=iFi{H),
ZHOU Pu (JA1¥£), vy Liao (B/N), Eiso CHAN (Ff7KHR)
Platform Supporting: | FENG Xiaoping (3//>*F), LONG Chao (J2#), CHEN Yue (Ff A)
Designing: Zhao LIU (X1/%1]), Eiso CHAN (F7KH&), SUN Mingyuan (#)EH3T)
Encoding: Eiso CHAN (F#7KH%), Kushim Jiang (ZJKE))




2. Encoding Method

In the running text of Jianzi scores, there are two types of the visual glyphs. The first type looks
like the single Chinese Ideographs, but they are the ligatures of different fingering letters and
numerals. The second type looks like more than one small-sized characters which are listed
from the top to the bottom, and the width should be narrower than the big-sized one. Please
see Fig. 2.1.

We proposed 336 base Jianzi musical symbols and 21 format controls in this document. The
users can use these characters to get the running text like Fig. 2.1 by the encoding model. The
reasons why we don’t propose to encode the big-sized characters separation are shown as
below.

1) The meaning structure is more regular than CJKUI or Tangut, which is something like the
archaic Hangul syllables, it's easy to abstract the common meaning structure from different
clusters.

2) In Table 2.1, we have gotten #j2j&jij4j%j from different publishing sources, which they share
the same meaning but change the inside component (aka string in these cases). However, we
have not found out the seventh-string form yet. If we encode them separately, the seventh-
string form, which maybe it will be found out in future, will be encode as far from its “brothers”.
3) It’s not better to encode a long vertical string of small-sized characters in one code, which
will be not easy for the font developing.

4) Less characters in code charts.
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Table 2.1 List of several big-sized characters which share the same meaning structure

GQSSK XGYY SQMP LHT XLT TWG HY
| B | Ak e | o | 3k | e
| -w| — % 2‘5 2|32~ iz'ﬁ
e | HE | A2 = '
555 5 5 % 5 4 5
e | B + "5 - -254 =i
g | =x = !"-" =1 5 9|4
e | BE | A ! == -)tj B e
Wi W W R W oa W A
e | B | AR % % ¥ %
] | Fw .
e | B | YR - 93] %
A || 7 % % 2 S ji'j 2

GQSSK=T7 % = ift; SQMP=1#1%1 Fibilf; LHT=Z2 1 i 550, XLT=0 28 2 550, TWG="KIH] [ 553,
XGYY=3ZHHERY; HY=RIS T 55T

W

There are 336 proposed Jianzi musical symbols in this proposal; 59 of them (17.56%) are
similar to the encoded CJKUIs, but the encoding models and the property scripts are different.
We think it’s not suitable to unify and encode all of them in CJKUIs.

In WG2 N4795, Mr. Andrew West, Mr. Michael Everson and Mr. Viacheslav Zaytsev wrote
“There are 50 Jurchen radicals; 29 of them (58%) could be unified with existing Kangxi and
CJK radicals. But if we were to unify them, what would we do with the other 21? There is
enough space in the CJK Radicals Supplement and Kangxi Radicals blocks. If we unify Jurchen
radicals with CJK and Kangxi radicals, however, this would imply that the property script=Han
would have to be changed to the property script=Common for Jurchen use. We do not think
that this is a good idea—or that it would be a popular one.” In WG2 #66 held in Hohhot, the
Khitan and Jurchan encoding experts had an ad-hoc meeting on encoding the “radicals”, and
all the experts agreed to encode them separately at that time, which some of them are derived
from CJK Ideographs and the shapes are as the same as the encoded CJK Ideographs or CJK
Radicals. In WG2 N4905, Debbie recorded the discussion result of the Khitan Ad-Hoc Meeting

held in Hohhot, she wrote “The Irish and UK ballot comments requested removal of 12
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‘radicals’ (=components) from the Khitan Small Script code chart if they are only used as
‘radicals’, such as U+18B69. The ‘radicals’ are a modern device, and may be more appropriately
located in a separate block of characters that can be shared across other script (i.e., Khitan and

Jurchen). Prof. Wu agreed with this change.”
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3. Proposed Characters and Encoding Model

There are two parts for the proposed characters, the first one is the base characters in the
Jianzi Musical Notation block, and the second one is the format controls in the Jianzi Format
Controls block. And then we propose the encoding model for the variations and the clusters,
which the font developers and designers could use two types of 'ccmp' GSUB feature to support

the encoding model.

3.1. Base Characters and Source Reference

3.1.1. Ordering

So many books provided one fingering letters table in the beginning of the books, we mainly
collected the fingering letters from these tables, and add some letters which are used in the
running texts but not listed in the tables. However, the repertoires and the orderings in
different books are different, and we can’t use the orderings provided by the books. The
reasons are shown as below.

1) The same glyph shape means different directions of movements at different times, but the
Chinese terms are the same. For example, J? U+1DB19 (%, 5¥) and £ U+1DB15 (£) are a pair
of movements, but the directions had been interchanged since Qing Dynasty.

2) The duplicate glyphs in the encoding work, which means the different meanings, are both
listed in the same table. For example, f§ U+1DB5B has two meanings, which #, ¥, #t%
means the right-hand movement and M £A means the left-hand movement, but the shape are
duplicate. We unify them in this proposal. The meanings will not be confused because the actual
usages are different, which means f§ U+1DB5B used in different types of clusters has different
meanings.

3) The numerals used for strings and markers are not listed in almost all the books, but they
are necessary for the encoding model.

4) Some Jianzi musical symbols can be used as both of fingering letters and numerals. For
example, N U+1DB12 (1) and | U+1DB14 (L) are treated as the fingering letters, but they
can be also used as the numerals which means “more than” and “less than” when they were

used in the secondary marker positions in the clusters.

We suggest using total strokes, first stroke and second stroke to order the repertoire.

For total strokes, this part is counted based on the alternative glyphs.

For first stroke and second stroke, we will follow Annex K of IRGN2275 IRG PnP v10 and
Appendix F of Unicode, 12.0.0 Core Specification. If the total stokes for one character are
counted as 1, the second stroke field should be 0. Notice that IRGN2345 IRG PnP v11 has not
been posted when we write this document.

We suggest using kS]ZUnicode as the property name and the syntax should be shown as below.

[0-9]{1,2}/.[1-5]{1}/[0-5]{1}

13



3.1.2. Source references

We suggest using the single column form of the code chart like Tangut block, please see
Appendix 1. The necessary reference values for every alternate glyph have been provided as
below. We collected the fingering letters from the fingering letters tables of different books,
but some fingering letters are only used in the running text, so we consider applying a new
UTN to record them like Tangut characters in UTN #42. We will also list more encoding details
in the new UTN for Jianzi Musical Notation, the information for variations and clusters

included, which will be useful for the font developers and designers.

3.1.2.1. Description for the Source References
Notice that we just list the book names here only, please see the publishing details in Section
8.

BPZ= (EMAEE- L)

EX= (CZFZFE-15158)

FXXP= (EEZX )

G2004= (F¥&EE)

HY= (BEWE)

Ly = (FE2HE)

SFG = (HUENME4E - 7H0 - A m R EEEE)
WZZ= (LRSS - f8iEE—)

YGZ = (BEHTEERL)

YL= (—KEZFE)

21958 = (W ETaIEH )

UTNXX

3.1.2.2. Syntax for the source references

EX|FXXP|UTNXX|YJL|BPZ|G2004|HY|LY|SFG|WZZ|YGZ|Z1958-[0-9]{3,4,5,6}

14



3.1.3. Repertoire

There are 336 proposed characters in the following repertoire. When we use them in the
clusters, there are two types, one is numeral, the other is fingering.

1) Numerals

The numerals could be used as marker, string and time in the clusters. They are U+1DB00 —
(—), U+1DB02 — (=), U+1DB03 + (1), U+1DB06 + (-£), U+1DB08 + (1), U+1DBOA J\ (/\),
U+1DBOD # (f1), U+1DBOE = (=), U+1DB10 F (%), U+1DB11 }: (+—), U+1DB12 T (),
U+1DB13 7 (%), U+1DB14 k (1), U+1DB1D + (1), U+1DB21 fi (f1), U+1DB24 H (f),
U+1DB29 5 (75), U+1DB2D & (=), U+1DB33 [ (/).

2) Fingerings

U+1DB12 ('F) and U+1DB14 (_I) could also be used as fingerings. Other non-numerals should

be used as the fingerings.

ucCs Char. Source Refs. Chinese Terms KJZSUnicode
1DB00 YGZ-11201 — 1.10
—
1DB01 L G2004-482 Hk 1.50
1DB02 . YGZ-11202 - 2.11
1DB03 YGZ-11210 + 2.12
1DB04 | —p= G2004-4910 T 2.12
v
1DB05 r G2004-5710 JEE 2.13
1DB06 [ YGZ-11207 + 2.15
1DB07 l_‘ G2004-6210 4 2.21
1DB08 + WZZ-6009 A 2.24
1DB09 /< G2004-7830 A 2.34
1DB0OA /—\ YGZ-11208 J\ 2.34
1DBOB ) G2004-4830 /3| 2.35

15




ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DBOC 71958- = 2.35
j 271202

1DBOD , YGZ-11209 L 2.35

1DBOE | . YGZ-11203 = 3.11

1DBOF — WZZ-5102 L5 3.11

1DB10 | _y. |HY-1411 2 3.11

1DB11 YGZ-11211 +— 3.12

1DB12 —a G2004-6840 T 3.12

N

1DB13 ﬂ G2004-8640 E) 3.15

1DB14 [ G2004-6830 T 3.21

1DB15 E G2004-4720 Ean 3.31

1DB16 ? G2004-6510 % 3.35

1DB17 » G2004-6220 e 3.44
Y

1DB18 G2004-7820 g 3.44

1DB19 }j G2004-4710 BE, B¥ 3.51

1DB1A 71958- 5] 3.51
% 054101

1DB1B 71958- 4 3.53
;Z 521101

1DB1C 71958- $H, H 3.55
<<< 204101

1DB1D YGZ-11212 += 412

yua
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode
1DB1E G2004-4810 E78 412
j\
1DB1F 71958- 3 412
;IZ 650101
1DB20 P G2004-8630 i 413
1DB21 ﬁ YGZ-11205 S 415
1DB22 [ G2004-8520 (| 4.15
1DB23 G2004-7810 B 421
AT
1DB24 — UTNXX-001 i 4.25
1DB25 G2004-7430 = 425
v
1DB26 2 G2004-4840 5, B 425
1DB27 /,\ 71958- A, 18 433
\ 161103
1DB28 71958- L 4.41
)ll 662101
1DB29 I YGZ-11206 7N 4.41
1DB2A E WZZ-6004 Y 4.41
1DB2B 71958- = 4.52
, 264101
1DB2C : G2004-5240 qn— 4.53
1DB2D I YGZ-11213 += 5.12
1DB2E I\' G2004-4930 Rk 5.12
o
1DB2F I G2004-5340 ) 5.12
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode
1DB30 ® WZZ-5204 4eins 5.21
—_
T
1DB31 - 71958- A 5.21
E 767401
1DB32 - G2004-6520 ke 5.21
1DB33 YGZ-11204 118 5.25
1DB34 T G2004-5910 $TIE 5.25
1DB35 71958- & 5.25
]E 588402
1DB36 -—J 71958- [ 5.25
E) 564102
1DB37 71958- H 5.32
é‘ 095101
1DB38 E G2004-7920 Z1k 5.32
1DB39 71958- (IERR 5.32
|
1DB3A N G2004-5050 | i 5.34
J
1DB3B M UTNXX-002 A 5.34
1IDB3C | G2004-7910 1zt 5.34
1DB3D G2004-6730 £t 5.41
i
1DB3E :.% G2004-4920 il 5.41
1DB3F \E HY-0506 i 18; 8 5.44
1DB40 /'TJ‘ LY-0710 B¥k; S8k 5.45
1DB41 G2004-5740 f# 5.51
1
J
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DB42 y\,( G2004-5330 %%, 5.54

1DB43 | —= | Z1958- =8 = 6.11
& | 0210201

1DB44 — HY-1706 1 6.11
.

1DB45 7'( G2004-5040 7| 6.12

1DB46 | _p. | Z1958- EW 6.12
I | 421103

1DB47 l [ G2004-7640 HEH 6.12

1DB48 ) : WZZ-6209 NS 6.13
T

1DB49 71958- H 6.13
Jﬂt 499302

1DB4A G2004-8730 AE 6.13
5

1DB4B A G2004-6630 | KAk 6.13

1DB4C /s 71958- KEH; K 6.13
&K | 313101

1DB4D }J__“ G2004-8420 ol 6.21

1DB4E I\ 71958- /NS 6.23
j‘ 609102

1DB4F AN G2004-5140 /NgH; /N 6.23

1DB50 JIN 71958- TN 6.24
%’ 596401

1DB51 [E‘], FXXP-412 i 6.25

1DB52 ? G2004-5520 it 6.25

1DB53 LLy 71958- ez 6.25
%’ 410101
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DB54 H G2004-7630 T 6.25

1DB55 | 4 | Z1958- Gl i 6.25
j/ri 735302

1DB56 I}—ﬂ G2004-7650 | [ 6.25

1DB57 ﬁ G2004-5620 TN 6.32

1DB58 | ; 71958- o 6.34
j¢ 481301

1DB59 /\ WZZ-4808 EETN 6.34

1DB5A /\ LY-1102 & 6.34
[ |

1DB5B ﬁ G2004-7420 | #; &, HE M & 6.35

1DB5C é’ 71958- % 6.35
k| 641201

1DB5D i HY-1603 BT 6.35

1DB5SE 71958- 5| 6.35
% 444101

IDBSF | b | HY-1604 WP 6.41

1DB60 1 G2004-5730 3 6.41
2

1DB61 71958- HEHk 6.41
% 750101

1DB62 y— WZZ-5205 TER 6.44
\)
i

1DB63 » G2004-7010 ETF 6.44
iF

1DB64 ‘J % G2004-6530 R 6.44

1DB65 WZZ-5203 T, 'Y 6.44




ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DB66 ? G2004-6680 | EFE HE 6.44

1DB67 /,'—_g G2004-5010 | A4; =) 6.45

1DB68 71958- B 6.51
E 735201

1DB69 3 71958- 5|k 6.51
= | 439101

1DB6A 5 HY-0710 5 6.51

1DB6B 71958- B, Hhth 6.53
ﬁj‘ 094102

1DB6C :%‘ 71958- s 6.53
T 500103

1DB6D 71958- R 6.53
gg‘ 471301

1DB6E X 71958- 3o 6.54
I)} 530103

1DB6F 71958- % 6.55
ﬁ 279101

1DB70 | ggg | Z1958- i 6.55
BN | 632401

IDB71 | y—= | WZZ-5207 HE 7.11
L

1DB72 | —= G2004-8780 | —{E 7.11
E

1DB73 31':_5‘ G2004-5020 | ¥TH# 7.12

1DB74 Ei G2004-8510 H 7.12

1DB75 E G2004-6820 | 32 7.12
AL

1DB76 }i 71958- &=y 7.13
= 731401

1DB77 \ 71958- W 7.13
%9 398101

21




ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DB78 }i G2004-5150 f8H; 7.13
K

1DB79 «T G2004-8350 K 7.15
I

1DB7A ;"5 71958- HiE; B8, 518 7.21
ZN 306103

1DB7B 71958- REE 7.21
% 731101

1DB7C 71958- BIFTE 7.22
608201

1DB7D Q:‘ WZZ-5303 /D 7.23
T

1DB7E 7 71958- D DEF 7.23
2 | 236102

IDB7F | ppy | 21958- D DI 7.23
I\ | 306202

1DB80 /5\ G2004-6610 | DfR 7.24

1DB81 E G2004-6140 HeTe 7.25

1DB82 71958- fi 7.25
/@ 130101

1DB83 /_.F G2004-6920 N P ol 7.31

1DB84 71958- H 7.31
$ 541304

1DB85 [ux) G2004-6720 B 7.32

1DB86 m G2004-7610 JTER 7.33

1DB87 | g\ | G2004-7440 | ¥AiL; FEE 7.33

1DB88 | A | Z1958- i 7.34
—-’
&L | 072103

1DB89 | A_ | G2004-8550 A 7.34
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DBSA M 71958- e 7.34
3 | 270102

1DB8B 71958- 15 7.35
% 432101

1DBS8C 71958- 2] 7.35
ﬁ_'J 042203

1DB8D “é 71958- Pl S 7.35
13 | 559101

1DBSE 71958- %5 7.41
EE 334201

1DB8F xX WZZ-5305 s 7.54
T

1DB90 é—s G2004-6670 | B 7.54

1DB91 G2004-5220 | RiH; R 8.11
&

1DB92 | —= | Z1958- =1E 8.11
7|_'§ 489101

1DB93 E WZZ-5201 s 8.12
._'—'L

1DB94 5 G2004-6550 | B 8.12

1DB95 | = | G2004-8750 FIE 8.12
=

1DB96 | 71958- KITHE 8.13
750201

1DB97 7,( G2004-6750 | K& 8.13
AL

1DB98 = = WZZ-6203 5 8.14

1DB99 ;5 71958- (el 8.15
) 396102

1DB9A Jb G2004-5130 | i¥8H; 8.21
K

1DB9B | \jp, | G2004-7510 Hike 8.22
&)
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DBIC | py | Z1958- /NTH 8.23
750301

1DB9D I\ G2004-6740 /NFE 8.24

1DBYE 53] WZZ-5304 W, A0S 8.25
T

1DB9F 53] G2004-6620 W& PR, A 8.25

1DBAO i} 71958- B 8.25
= | 751201

1DBA1 S 71958- = 8.25
a 758301

1DBA2 71958- T 8.31
jIU 670104

1DBA3 9%7‘ UTNXX-003 R 8.31

1DBA4 G2004-5210 F R 8.31
‘é(i

1DBA5S 71958- 6 I 8.31
@ 713302

1DBA6 71958- BetE 8.35
?_‘Z 632301

1DBA7 é‘ WZZ-5301 =V 8.35
T

1DBA8 = G2004-6640 a8 8.35

1DBA9 ﬁ UTNXX-004 i 8.41

1DBAA | p. G2004-6710 Eiyse 8.41

1DBAB ?L HY-1004 1445 8.41

1DBAC - G2004-8460 B 8.41

1DBAD 71958- BH 8.41
ﬁﬂ: 751101

24




ucCs Char. Source Refs. Chinese Terms KJZSUnicode
1DBAE | 71958- FgH, P 8.43
é% 731301
1DBAF 5._, G2004-8430 =4 8.44
X
1DBBO | —= | G2004-5320 | =3 9.11
]3]
1DBB1 | g | Z1958- psEap 9.12
Bl | 686203
1DBB2 X | 21958 oA 9.12
\ | 142201
1DBB3 E G2004-8330 | &, B 9.12
X
1DBB4 G2004-5820 | &# 9.12
22
™
1DBB5 ﬁ G2004-5530 | K#& 9.13
1DBB6 2= G2004-7050 | K4rBd 9.13
1DBB7 71958- YL 9.13
ﬁ 331105
1DBBS8 71958- KB 9.13
é 657103
1DBB9 i§ HY-1609 KIS 9.13
7
1DBBA }i G2004-6810 | Jui& 9.13
ar
1DBBB 71958- B70kis! 9.13
?ﬂ 592302
1DBBC 71958- 8, I8, RiE 9.13
% 406103
1DBBD }"b HY-0709 Gl 9.15
74
1DBBE 71958- i 9.21
)_:E 734202
1DBBF 71958- R 9.21
}% 541501
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DBCO 71958- ks 9.21

1DBC1 ‘/é\ G2004-8540 DR 9.23

1DBC2 | ypy | Z1958- /N 2] 9.23

328105
1DBC3 | gy | 21958- /Ny BH 9.23
633401

1DBC4 | )y | HY-1610 /TR 9.24

1DBC5 % G2004-8220 = 9.34

1DBC6 % G2004-8552 A G 9.34

1DBC7 . | UTNXX-005 izl 9.34
%

1DBC8 ﬁ 71958- B 9.34
= | 634301

1DBCY | A, | HY1403 &k 9.34

1DBCA E HY-1806 JEi 9.34
=]

1DBCB 73 71958- B 9.35
_'f[, 733301

1DBCC % 71958- g5 9.35
= | 619101

1DBCD 71958- HaH, HLIH 9.35
§<§ 314106

IDBCE | —=p 71958- BB 9.35
= | 634201

1DBCF é’ 71958- gl 9.35
141 | 640101

1DBDO 71958- ak 9.35
ﬁj’l[ 607301

1DBD1 | _x. 71958- e 9.41
E 020103
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DBD2 § HY-1109 1443 B 9.41

1DBD3 )2; G2004-754 JE& 9.41
=

1DBD4 “i 71958- JfE 9.41
2L | 732101

1DBD5 | g~ | Z1958- i 9.44
3 | 550101

1DBD6 E EX-513 BE 9.51
v

1DBD7 % 71958- 5|4 9.51
= 639101

1DBD8 5 G2004-7250 BB 9.52

1DBD9 )—(% G2004-6760 4 9.54

1DBDA — | WZZ-5206 AL 9.55
AT

1DBDB G2004-6560 P 9.55
¥

1DBDC | g WZZ-6222 B, B 9.55
y\

1DBDD % UTNXX-006 ®a, KB 10.12

1DBDE G2004-6910 iF - 10.12

1DBDF Z§ HY-1807 Kig 10.13
=]

1DBEO E G2004-5540 & 10.13

IDBE1 | ufa | WZZ-5208 el 10.21
N /—a
A )
T

IDBE2 | Jugo | G2004-7330 | B 10.21
\J
¥

1DBE3 Ef WZZ-5803 s, R 10.21
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DBE4 /_L\ 71958- /INE 10.23
=, 740201

1DBES EE UTNXX-007 HE 10.25

1DBE6 71958- Y, B 10.31
% 744101

1DBE7 | , 71958- (T 10.33
d)
f;k 294101

1DBES P-& G2004-7660 JIVE 10.33
=

1DBE9 m 71958- ae, mae 10.33
= | 529101

1DBEA G2004-8552 N 10.34
j;na

1DBEB ﬁﬁl 71958- M1 10.35
&2 | 690201

1DBEC @ HY-1808 #¥5 10.35
=]

1DBED % WZZ-5306 TR 10.35
,_——'_1

1DBEE § G2004-6540 TR 10.35

1DBEF % G2004-8310 afE 10.35

1DBF0 71958- arE 10.35
% 568101

1DBF1 71958- Jicin 10.41
% 081302

1DBF2 jA G2004-7720 E 10.41

1DBF3 —llé‘ 71958- A4l 208, 8 10.44
A
JG | 404104

1DBF4 9!‘% 71958- R 10.44
9> | 305105

1DBF5 %l? G2004-5410 | #H; EH 10.54
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DBF6 XX G2004-5310 o 10.54

1DBF7 é G2004-5030 B, e, TR 10.54

IDBF8 | =5 | HY-1902 B_ME 11.11

1DBF9 EE!‘ 71958- FR 11.12
AR | 652102

1DBFA } G2004-5160 FI5H; FH 11.15
2.

1DBFB G2004-7340 [ T 11.21
):.t

1DBFC a YJL-306 s 11.23
-

1DBFD f":l G2004-7020 W 11.23

A

1DBFE HY-1805 His 11.25
=)

1DBFF ﬁ G2004-8840 4% 11.25
;

1DC00 71958- CEAE] 11.25
5_14 750401

1DCO1 'f§ BPZ-1401 T 11.32
-

1DC02 g G2004-7240 TERE 11.32

1DCO03 71958- fale; et 11.33
ﬁ 455101

1DC04 71958- Tt g, TaihE 11.33
g 489202

1DCO5 71958- 57 BEtE 11.34

1DC06 E G2004-8610 NE 11.34
(111

1DCO7 | A G2004-8760 | 11.34
LA
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode

1DC08 ﬁ 71958- M 4 11.35
L. | 632101

1DC09 25 71958- ot 11.35
M | 638201

1DCOA '45 G2004-5720 & 11.41
1]}

1DCOB ﬁ;’? G2004-5810 R 11.41

1DCOC 2. 71958- 57 11.41

>3

IF= | 621101

1DCOD E‘I' UTNXX-008 w5, w8, B5; 1BY; B4 | 1143
i;y =1

1DCOE Y 71958- TiE 11.44
Jﬁ 751301

1DCOF = G2004-7111 EY'S 12.11

1DC10 o SFG-0212 i, EYE; EiE 12.12
>t

1DC11 '_:'.L 71958- pkE 12.12
;L_\L 678101

1DC12 E G2004-8620 N 12.13
(i11]

1DC13 71958- KEST 12.13
ﬁ? 164103

1DC14 71958- kit 12.21
}):% 453102

1DC15 | gy | Z1958- NEFT 12.23
ﬁ 165103

1DC16 | =g | Z1958- =2 12.25
(5]
Bl | 740601

1DC17 | g | Z1958- =224 12.25
53 737301

1DC18 /'@“ 71958- bzgi] 12.25
= 732201

1DC19 | ,;,; | YJL-304 sy 12.33
v
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ucCs Char. Source Refs. Chinese Terms KkJZSUnicode

1DC1A § G2004-6650 Sy 12.34

1DC1B ﬁg‘ 71958- g NE| 12.35

2

= | 634101

1DC1C =% 71958- 208 12.35
=] 740101

1DC1D KE HY-1908 fE 12.41

1DC1E % G2004-7040 B1E 12.51

1DC1F E 71958- BE 12.51
& | e30201

1DC20 P G2004-7120 | RAEK 13.13

1DC21 71958- B 13.21
,ﬂ 367105

1DC22 71958- AR, B 13.21

302106

1DC23 AN G2004-7130 | /MEZK 13.23

1DC24 1!3[5 71958- T 13.32
&) | 413103

1DC25 WQ UTNXX-009 KB 13.41
YN

1DC26 :E‘ 71958- Eg 14.12
e 605101

1DC27 ﬁ 71958- HE 14.13
= 527106

1DC28 71958- KANIE 14.13
? 145103

1DC29 . G2004-5430 | [E[# 14.25

1DC2A =, G2004-8830 £ TS 14.25
{

1DC2B ',fé G2004-7030 JEE 14.32
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ucCs Char. Source Refs. Chinese Terms KkJZSUnicode

1DC2C 25[@ YJL-311 e 14.33
T

1DC2D % G2004-8320 ZIE 14.33

1DC2E %. G2004-8560 ANEL 14.34

IDC2F | § 71958- PV 14.44
]% 640301

1DC30 G2004-8850 AU 14.55
13"'

1DC31 @ HY-1705 kg 15.21

1DC32 %( G2004-7620 LG 15.24

IDC33 | gy | Z1958- HitgEH 15.35
Kl | 314107

1DC34 | gt | Z1958- TSR 15.41
%"gc 649101

1DC35 g G2004-5420 T Fa ) 15.41

1DC36 § YJL-313 e laa 17.33

1DC37 § G2004-6660 ZaR 17.34

1DC38 % G2004-5550 falk =&, EHR=E 17.34

1DC39 % HY-1305 KRB 18.13

1DC3A % HY-1306 /INBTE 18.24

1DC3B % HY-1210 BaR1E 18.35

1DC3C % HY-1211 4RI 18.41

1DC3D % HY-1209 BEE 18.51
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ucCs Char. Source Refs. Chinese Terms KJZSUnicode
1DC3E % HY-1212 BRIEY 18.51
1DC3F iﬁ BPZ-1707 fiEIR 12 19.12
=
1DC40 . | UTNXX-010 A 19.55
8
1DC41 % HY-1203 JE1ER 20.32
1DC42 % HY-1111 JEM1E 20.32
1DC43 % HY-1202 TR 20.35
1DC44 % HY-1304 2UR1E 20.35
1DC45 % HY-1201 141 20.41
1DC46 % HY-1301 fEIR1E 20.41
1DC47 % HY-1303 BAE 20.51
1DC48 % HY-1302 BT 20.51
1DC49 ﬁﬁ EX-611 B 1S 21.12
/_A
=
1DC4A G2004-5610 feafs f = B, R =B iR | 21.34
;nia o e S A o
1DC4B % HY-1206 TE1E T 22.32
1DC4C % HY-1204 TETEE 22.32
1DC4D % HY-1207 2ETE 22.35
1DC4E % HY-1205 B 22.41
1DCAF m G2004-8570 k= 23.44
=
(5]
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U+1DC50 to U+1DC8F should be reversed.

3.2. Format Controls
3.2.1. General
There are 4 types of symbols in this block.

3.2.1.1. Joiners
The Jianzi Fingerings Joiner (JZF]) is used between two fingering letters.

The Jianzi Numerals Joiner (JZN]) is used between two numerals.

3.2.1.2. Filler

The Jianzi Ditto Filler (JZDF) is used in the cluster when one unit is omitted. This behavior for
Jianzi Musical Notation is called “[] Fij&#%” in Chinese. The reasons why we need to encode
this filler are shown as below.

1) Generally, all the units in one type of cluster should be listed completely, but specially, one
or more unit could be omitted if this/these unit(s) is/are as the same as the ones in the
previous clusters. This method matches the knowledge of the players of the Chinese Guqin.
2) This method could make the cluster types limit to six.

3) It will be useful for the future digitation on developing the digital musical instrument.

JZDF could be used as fingering, marker, string and time.

3.2.1.3. Controls
3.2.1.3.1. Jianzi Small-Sized Control
The Jianzi Small-Sized Control (JZSC) must be used before one stipulated character, and the

representative glyph will become small-sized.

3.2.1.3.2. Jianzi Cluster Controls

The Jianzi Cluster Controls are similar to IDCs not Egytian Hieroglyph Insertion Controls, but
the IDCs are used for the glyph shape structures, and the Jianzi Cluster Controls are used for
the meaning structures.

1) Jianzi Cluster Control-1 (JZCC01)

The following units must be 5.

<JZCCO1,primary fingering,marker,secondary marker,secondary fingering,string>

2) Jianzi Cluster Control-2 (JZCC02)

The following units must be 11.

<JZCCO2,left primary fingering left marker,left secondary markerleft secondary fingering,left
stringright primary fingeringright markerright secondary markerright secondary

fingering,right string final fingering>
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3) Jianzi Cluster Control-3 (JZCCO3)

The following units must be 7.

<JZCCO3,primary fingering,marker,secondary marker,secondary fingering,primary string,
tertiary fingering,secondary string>

4) Jianzi Cluster Control-4 (JZCC04)

The following units must be 3.

<JZCCO04,fingering, maker,secondary marker>

5) Jianzi Cluster Control-5 (JZCCO5)

The following units must be 4.

<JZCCO5,primary fingering,maker,secondary marker,secondary fingering>
6) Jianzi Cluster Control-6 (JZCC06)

The following units must be 4.

<JZCCO6,time,fingering,maker,secondary marker>

3.2.1.4. Selectors

3.2.1.4.1. Jianzi Layout Selectors

Jianzi Layout Selectors must be used after a cluster.

In some clusters, the meaning structures and the elemental units are the same, but layouts of

the elements are different.

3.2.1.4.2. Jianzi Variation Selectors

The Jianzi Variation Selectors are used in the Jianzi Variation Sequences, which are similar to
Mongolian Free Variation Selectors, which they must be used after one stipulated fingering
letter. The Jianzi Variation Sequences could be re-used as the elemental units in the clusters,

so we think they are suitable to process via GSUB not UVS.

3.2.2. Repertoire

UCS Char. Character Names Notes

1DAEO :-J-ZI;J-: JIANZI FINGERINGS JOINER Abbreviated as JZF]J.

1DAE1 :-J_ZI\_U-: JIANZI NUMERALS JOINER Abbreviated as JZN].

1DAE2 :-J_ZJSF-: JIANZI DITTO FILLER Abbreviated as JZDF.

1DAE3 :-J_Zéc-: JIANZI SMALL-SIZED CONTROL Abbreviated as JZSC.

1DAE4 r7ccy | JIANZI CLUSTER CONTROL-1 There are 5 following units.
L oL} Abbreviated as JZCC01
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UCS Character Names Notes
1DAES JIANZI CLUSTER CONTROL-2 There are 11 following units.
Abbreviated as JZCC02
1DAE6 JIANZI CLUSTER CONTROL-3 There are 7 following units.
Abbreviated as JZCC03.
1DAE7 JIANZI CLUSTER CONTROL-4 There are 3 following units.
Abbreviated as JZCC04.
1DAES8 JIANZI CLUSTER CONTROL-5 There are 4 following units.
Abbreviated as JZCCO5.
1DAE9 JIANZI CLUSTER CONTROL-6 There are 4 following units.
Abbreviated as JZCCO6.
1DAEA reversed
1DAEB reversed
1DAEC JIANZI LAYOUT SELECTOR-1 Abbreviated as JZLS01.
1DAED JIANZI LAYOUT SELECTOR-2 Abbreviated as JZLS02.
1DAEE JIANZI LAYOUT SELECTOR-3 Abbreviated as JZLS03.
1DAEF JIANZI LAYOUT SELECTOR-4 Abbreviated as JZLS04.
1DAFO0 JIANZI VARIATION SELECTOR-1 Abbreviated as JZVSO01.
1DAF1 JIANZI VARIATION SELECTOR-2 Abbreviated as JZVS02.
1DAF2 JIANZI VARIATION SELECTOR-3 Abbreviated as JZVS03.
1DAF3 JIANZI VARIATION SELECTOR-4 Abbreviated as JZVS04.
1DAF4 JIANZI VARIATION SELECTOR-5 Abbreviated as JZVSO05.
1DAF5 JIANZI VARIATION SELECTOR-6 Abbreviated as JZVSO06.
1DAF6 JIANZI VARIATION SELECTOR-7 Abbreviated as JZVS07.
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UCS Char. | Character Names Notes
1DAF7 reversed
1DAF8 reversed
1DAF9 § reversed
1DAFA reversed
1DAFB reversed
1DAFC reversed
1DAFD reversed
1DAFE § reversed
1DAFF § reversed

3.3. Clusters for the Complex Characters

The so-called Jianzi is literally to reduce the redundant part and simplify the original Chinese
Ideographs into the meaningful elements which can be directly used or combined into a new
visual character. In the running Jianzi scores, there are two types of clusters. The first type of
the clusters is written like the common Chinese Ideograph, but the people who don’t know
anything about Chinese Guqin can’t understand what it means, which are the ligature of
different Jianzi fingering letters and numerals in fact. The second type is written as the small-
sized characters. In the modern horizontal running text, two or three or four characters are
written in a long and narrow visual rectangle from the top to the bottom. In the rectangle, the
glyph widths should be changed to be narrower than the original ones. In the vertical running
text, the characters are written like the annotated characters in the Chinese ancient books. On
the other hand, there are several unifiable variants for some Jianzi fingering letters and
numerals like CJKUIs.

In the running text of the Jianzi scores, the big-sized cluster or the Jianzi musical symbol or
variant used separately mean the playing method of the musical sounds and the small-sized
cluster or the small-sized Jianzi sequence mean the playing method of the decorative sounds
which are sounds like the regular noise, but they are necessary for the Chinese Gugin
performance.

Notice that the Jianzi sequences and clusters are regular and stable for the usages. We will
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provide the full list on the information in the future UTN. This part in this document is

incomplete.

3.3.1. Jianzi Variants

For the SVS and IVS, it’s best to use the UVS table to process them according to ISO/IEC 14496-
22:2019. In the Jianzi system, we need to use the Jianzi variant sequences in the more complex
sequence, so we think it's best to encode the variation selectors only used for Jianzi separately
like FVSes in the Mongolian block. The variation sequences are only required for the base
Jianzi musical symbols, and the visual variants for the big-sized clusters are composed by the
separate jianzi variation sequences.

The encoding model for Jianzi variants is similar to FVS, SVS and IVS.

<base Jianzi musical symbol>+<Jianzi variation selector>=<Jianzi variant>

The samples are shown as below.

r==1
ﬁ 1JZVS) yié
—h 1 Ol ! —

(=] + L--4 = (=}

U+1DC27 U+1DAFO0 <U+1DC27,U+1DAF0>

r==1
JZVS
piiy s %i

= + L2 o

U+1DC27 U+1DAF1 <U+1DC27,U+1DAF1>
Specially, %(<U+1DBDFU+1DAF0>), A (<U+1DBCA,U+1DAF1>), $(<U+1DBFE,U+1DAF0>)
and 4 (<U+1DBEC,U+1DAF0>) are not needed to use in the cluster. For these four fingering

letters, the relation between the nominal glyphs and the presentation glyphs in the clusters

are shown as below.

UCS Chinese Term Nominal Glyph Presentation Glyph
U+1DBCA Bt & A
U+1DBDF Kig % 2
U+1DBEC #te & 2
U+1DBFE H¥g & i

The details have been included in Appendix 2.

We suggest using 'ccmp’ GSUB feature to process the Jianzi Variation Sequences.

3.3.2. Small-sized Jianzi Sequence
In the modern horizontal text, the Jianzi Musical Symbols could be used as the small-sized

glyphs. The encoding model is shown as below.
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<Jianzi small-sized control>+<base Jianzi musical symbol>=<small-sized Jianzi>

3.3.2.1. Horizontal Text
In the horizontal text, the small-sized Jianzi is set in the middle or lower in the visual rectangle.

Fig. 3.3.2.1. Qinxue Beiyao, P. 407

Xx&HZ —
BT
(
The sequence mentioned in the above picture should be <U+1DAE3,U+1DBOF>.

3.3.2.2. Vertical Text
In the vertical text, the small-sized Jianzi is set in the middle or right in the visual vertical
rectangle.

Fig. 3.3.2.2. Baipingzhai Qinpu, Column 2, Folio 46A

%
-

o>

The sequence mentioned in the above picture should be <U+1DAE3,U+1DBOF> as well. Notice
that i (U+4F0D) and two sesame dots besides these two Jianzi cluster and sequence are
used for the corresponding Gongche score.

We suggest using 'ccmp’ GSUB feature to process the Jianzi Variation Sequences.

3.3.3. Joiner Sequence

The joiner sequence is only used for the encoding unit for the big-sized cluster and the small-
sized cluster but not used separately, so there is no need to provide the alternate glyph in the
font.

The fingerings joiner is only used between two fingering letters or among more fingering
letters.

<fingering letter>+<fingerings joiner>+<fingering letter>

<fingering letter>+<fingerings joiner>+<fingering letter>+<fingerings joiner>+<fingering
letter>

The numeral joiner is only used between two numerals or among more mumerals.
<numeral>+<numerals joiner>+<numeral>

<numeral>+<numerals joiner>+<numeral>+<numerals joiner>+<numeral>
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3.3.4. Encoding Units
The Jianzi variant, the small-sized Jianzi sequence and the joiner sequence could be used as
parts of the big-sized cluster and the small-sized cluster via 'ccmp’ GSUB feature, so we call

them encoding units when they are included in a complex cluster.

3.3.5. Big-sized Cluster

Firstly, from structural perspective, the basic elements of Jianzi are derived from Chinese
Ideographs which have only been simplified and/or restructured. For example, musicians will
use /] (U+1DBOB) as derived form of the Chinese terms 2] (U+52FE, gou) to indicate a right
hand technic which is to pull the string with middle finger of right hand; the Jianzi musical
symbols % (<U+1DBDFU+1DAF0>) and + (U+1DB06) on the other hand are combined to
describe the position where left hand should be when playing, it means to move the thumb of
left and to the fifth white dot on the surface of Chinese Gugin. The white dot is called &
(U+5FBD, Hui or sub-marker) like frets but not lay through the surface.

Secondly, it follows the square frame of Chinese Ideograph including the above to below, left

to right, semi-surrounding and so on. The basic structure is as followed:

We found out three meaning structures like above used in the modern running text. The fourth
meaning structures can be used as the big-sized cluster in the ancient books, but now this type
is only used for the small-sized cluster.

For a stable cluster, we use a cluster control at the beginning of the sequence. The following
encoding units of a cluster control is stable as well. The cluster control indicates the meaning
structure as the explanation above, not visual glyph structure.

1) The first meaning structure:

<JZCCO1>+<primary fingering>+<marker>+<secondary marker>+<secondary fingering>+
<string>

The encoding unit after <JZCCO1> (:%, U+1DAE4) must be five.

2) The second meaning structure:

<JZCCO2>+<left primary fingering>+<left marker>+<left secondary marker>+<left secondary
fingering>+<left string>+<right primary fingering>+<right marker>+<right secondary
marker>+<right secondary fingering>+<right string>+<final fingering>

The encoding unit after <JZCC02> (i%}, U+1DAES5) must be eleven.

3) The third meaning structure:

<JZCCO3>+<primary fingering>+<marker>+<secondary marker>+<secondary fingering>+
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<primary string>+<tertiary fingering>+<secondary string>
The encoding unit after <JZCCO3> (i%}, U+1DAE6) must be seven.
We suggest using 'ccmp’ GSUB feature like four IRG WS2015 characters in Source Han Sans,
Version 2.000.
We show two examples as below.
"7i(U+1DAE4) %(U+1DBDF) +(U+1DB03) {#(U+1DAE2) Y (U+1DB17)
1(U+1DAEO) L(U+1DB01) (U+1DB06)
"(U+1DAE5) #(U+1DAE2) (U+1DAE2) ##(U+1DAE2) ©“(U+1DAE2)
A(U+1DB29) {%(U+1DAE2) #i(U+1DAE2) {“(U+1DAE2) H(U+1DB23) %
M(U+1DB33) F(U+1DB52) A
In the first case, there are five encoding units after {%i(U+1DAE4), they are %(U+1DBDF),
+(U+1DB03), #i(U+1DAE2), ¥ i, (<U+1DB17,U+1DAEO,U+1DB01>) and (U+1DB06). For
the third encoding units, aka *i{(U+1DAE2), it means the secondary marker should be

g

confirmed from the previous cluster. In Fig. 3.3.5, the secondary marker for {£ could be

confirmed as }-(U+1DB14).
Fig. 3.3.5 Huiyan Mizhiding, Column 6, Folio 2A

In the second case, there are eleven encoding units after i%i(U+1DAES), they are i*i(U+1DAE2),
A(U+1DB29), $4(U+1DB23), [§(U+1DB33) and F(U+1DB52). In this cluster, {%i(U+1DAES5) is

used 7 times.

3.3.6. Small-sized Cluster

In the modern usage, there are three types of meaning structures for the small-sized clusters.
But, the fifth type can be also used as the big-sized cluster in the ancient books.

In the small-sized cluster sequence, all the encoding unit must be the small-sized Jianzi
sequence, that means all the Jianzi Musical Symbols used in the small-sized cluster must follow
JZSC (=, U+1DAE3). If the user removes all the JZSC in the small-sized cluster, so the possible
new sequence means the big-sized cluster, no longer the small-sized cluster, especially in the
fourth type.

We suggest using the different type of 'ccmp' GSUB for Contextual Chaining Substitution to
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process the glyphs group.

We show two sample as below. Please also see Fig. 3.3.6.1. and Fig. 3.3.6.2.

"% (U+1DAE7)

Zi(U+1DAE3) E(U+1DB14)
)(U+1DAE3) J(U+1DBOD)

!Zi(U+1DAE3) £(U+1DB06)

"% (U+1DAE7)

=i(U+1DAE3) I (U+1DB14)
7(U+1DAE3) £(U+1DB06)

~(U+1DAE3) H(U+1DB21)

b | vk

- 2
P
.
€1y
X B

i

oy

Fig. 3.3.6.1. Xiange Yayun, P. 157

|§21 £ 3{51 653 {£2332{11 g1}
2EO% L 512 E50 § 8 oE
- BE® ¥ & R, RHBEHEZHM
Fig. 3.3.6.2. Xiange Yayun, P. 159
i2 6 visei5 (652 3 535656535
18 |5 BeE HERAALNE e
# % .

Specially, when the fingering letter were £(U+1DC1E) or £(U+1DC2B), the fingering letter

will become two separate parts and the numerals will insert between them in the glyphs for

the cluster.

" (U+1DAE7)
1 (U+1DAE2)

=i(U+1DAE3) 4(U+1DC2B)

7~i(U+1DAE3) f1(U+1DBOD) *

i

Gl

In the glyph for the cluster, £(U+1DC2B) becomes two parts, one is at the top, the other is at

the bottom, and the small-sized glyph for j,(U+1DBO0D) inserts between the top and the

bottom.

3.3.7. Layout Selector

The layout selector should be used after the sequence to indicate different visual glyph

structure for the same meaning structure.

s &
5 &

f'"""“"_‘
635

g

Fig. 3.3.7. Qinxue Beiyao, P. 672

Bh s fe oy | —|
w1 1 A%t v B

In general, some authors like to move the last part or more than one part of a small-sized
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cluster to the right-hand side, but the new cluster is treated as the previous one, so we

proposed to use the layout selector to process.

[T(U+1DAE7) {*(U+1DAE3) #(U+1DC2B) {*(U+1DAE3) fi(U+1DBOD) f
7(U+1DAE2) i
(U+1DAE7) [=(U+1DAE3) #(U+1DC2B) [“i(U+1DAE3) #u(U+1DBOD) t
7i(U+1DAE2) {7 (U+1DAEC) r
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4. Unification and Disunification

The Jianzi Musical Symbols are all derived from the Chinese Ideographs, so some of unification
rules and normalization rules in IRG works can be used here as well, but it has become a new
system, so we need the new unification methods in some cases.

We will do the unification works according to the meanings first. There will be four situations

as below.

4.1. Same Glyphs and Same Meanings
If the glyphs look the same and the meanings are the same as well, we will unify them, and
some of them will be added in the Jianzi Variation Sequences, which are like the unification

and the identification in IRG works.
4.1.1. Unification for U+1DB23

In Yijinglu Qinpu ( {—#XEZE5L) ) and Yuguzhai Qinpu ( (B EEEERE) ), the glyphs for the

fingering “H{” are shown as below. The total strokes are counted as 4.

In Huiyan Mizhiding ( {(B{E#E%]) ), the glyph is shown as below. The total strokes are

We unify the 4-strokes-counted form and the 3-strokes-counted form like UCV #152, because

counted as 3.

they share the same meaning and all derived from #{ (U+6563).

4.1.2. Unification for U+1DB52
In Yuguzhai Qinpu ( (BEHZE5E:E) ), the glyph for “H#%” is shown as below. For the bottom

component, the horizontal bar and the vertical bar cross.

In Baipingzhai Qinpu ( (B MEEEERE) ), the glyph is shown as below. But for the bottom

component, the vertical bar is just under the horizontal bar.

i)

We unify these two forms, but the first form is treated as the regular form, and the second form
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is added in the Jianzi Variation Sequences.

4.2. Different Glyphs and Same Meanings

If the glyphs are different obviously but the meanings are the same, we will unify them, but
add the variations in the Jianzi Variation Sequences, which are different from the IRG work.
In Huiyan Mizhiding ( {E{E 5 5]) ), the glyph for “Jf” is shown as below. This is the common

form.

In Xing Zhuang Taiyin ( (& #EK%) ), the glyph is shown as below.

]

We unify these two forms, but the first form is treated as the regular form, and the second form

is added in the Jianzi Variation Sequences.

4.3. Similar Glyphs and Different Meanings

If the glyphs look similar but the meanings are different and used for different fingerings or
numerals, we will disunify them and encode them separately, which are similar to non-cognate
rule in IRG work.

In Wuzhizhai Qinpu ( {LFIZEZE5E) ) and other books, the glyphs for “¥&4i2” or “f&i#2” and “JNC

2" look similar, but they have different meanings. They are non-cognate.
BT E

Wk

N

T , i

We disunify them and encode them separately.

4.4. Different Glyphs and Different Meanings
If the glyphs are different obviously and the meanings are different as well, these two ones

must be disunified.

4.5. Special Cases
For 8 U+1DBOYF, it is used as “B$#%” in almost all the books but used as “4%%” in Huiyan
Mizhiding ( (B(E#EE]) ), so we give it two different Chinese terms. We disunify it with £f

U+1DBDB, because “B%%¢” and “Al%%” are both needed at the same time in almost all the books
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and the modern usages.

UCS Char. Chinese Terms

U+1DB9F i WERE. AP

U+1DBDB iz
31

The situation between U+1DB9C and U+1DBD7 is similar.

4.6. Details

Chinese Character Original Note

Term Glyph

N % Keep the bottom as the source.

Kia o K

5 é Keep the bottom as the source.

h A j\

Rk Keep the bottom as the source.
%

s I

%18 % Keep the bottom as the source.
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Chinese

Character

Original

Note

Term Glyph
%18 :
Hite The last stroke should be the horizontal
E bar when it is not used in the cluster.
Hite l:l l__' The last stroke should be the horizontal
I bar when it is not used in the cluster.
\/ Y N
4l ‘
I n
%mé -y
X& XX
¥
Lo %
*
’ B
‘ '/
* i
— ]
TRES \ ‘\;F
i (I
7S .

—1




N\

Chinese Character Original Note
Term Glyph
M’\ — e

7 7
D . —

1T
RPN &
K _

A
K

A =

s &
K

5 2
e B

> 7
R

E E

= 7

=7

R




conventions.

Chinese Character Original Note
Term Glyph
NS
I
2 e
I
Z a3
il
— R 4
i AT
AHInA Modify the left component to follow the
— E il
Kangxi conventions.
7 85 |
il
—h
5T | 47
s f‘ z
A
% | %7
IS \{, Normalize the last stroke as the vertical
2\ » bar.
—n e il
A ¥
IS Modify the top to follow the Kangxi
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conventions.

Chinese Character Original Note

Term Glyph

o =

e l

s K

B

45 E

Sy g"__
T- —A—'-I-‘

oL Modify the top to follow the Kangxi
é‘ -% conventions.

oL Modify the top to follow the Kangxi
é‘ g'_' conventions.
—-—' -—-—"'

s 4 s

)

“3}]]/—‘/\ . B
2 x.
T —¥

R Modify the top to follow the Kangxi
%=
=




Chinese

Character

Original

Note

Term Glyph
g
! /ﬂi ’
——-' .——'
s Modify the top to follow the Kangxi
" .
5 % conventions.
'1“ -
st ’E -
- ﬁgu
Bman Modify the top to follow the Kangxi
§ % conventions.
man Modify the top to follow the Kangxi
% conventions.
——r ﬁ—
Z‘%‘( =
T g“
e P 2R
D

R




Chinese Character Original Note
Term Glyph
s .
iﬁ‘ y
511 ;
e
e
=R §
ﬂéué\ - - - -
:_"E\ -‘—_1- Ia
RS Modify the relative position between
% the outside component and the inside
component.
AR
—
—’—4
e i
—
j -'r
Y )3
s —5
S — ‘.""".'_.A
EW '” Modify the top to follow the Kangxi
=L 7‘ ,:i:' conventions.
gﬂé\ '—-.—J 4 —




Chinese

Character

Original

Note

Term Glyph
EN 3
S > L}z.
s L
o H A
s s
P
=g F=)
——'—-A -——"—_.
s
)
RS »Es
TES Modify the top to follow the Kangxi
4£ H conventions.
’ Normalize the last stroke as the vertical
——
—T bar.
TE £ '{i Modify the top to follow the Kangxi
4 — conventions.
[y
\ -r
_—_FA _— )
s l
s

afe
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Chinese Character Original Note
Term Glyph
TE -
W y— >
T g7
WY .
‘,_4 .‘ |—
TR
TR s
‘ -
Y >
HEWY \ x
-
A
WY -
— ,
7 E
E Normalize the last stroke as the vertical
— bar.
T
) - ;
JETE =8
53 _r.§
RIS
H &
= :.,":-




Chinese

Character

Original

Note

Term Glyph
RIS ;
#’E 3
FEAS ) %
PR =
45 AR A
2
2R P 5"@ f*
4—4 -
— ¥
(e 2 §E 7;;{‘(
= 7/
S »
7 “ N . il
piE{ N - Modify the outside componet to follow
L L the Kangxi conventions.
G N =
\)
: I - LS
0
N j‘ .'Z
piEsE by »
DT
K
5

(931




Chinese Character Original Note

Term Glyph

AN -
L’Q 4

T
T?t 12)

s B 'JJ’.' Modify the top to follow the Kangxi
‘V.—A ﬁ conventions, which should be the four-

7 J stoked form.

vl Modify the right component to follow
%j’ # the Kangxi conventions.

KEE ; :

KER } }‘

R

B ?E

AR Modify the left component to follow the

Kangxi conventions.




Chinese Character Original Note
Term Glyph
il &
-2‘ j
I B Modify the bottom to follow the Kangxi
lipd § E conventions.
%
i m
BRI Modify the top to follow the Kangxi
% conventions.
g7 N Modify the right component to follow
& & the Kangxi conventions.
|
/B
@ g‘
N BT
o R
pezs - Modify the top to follow the Kangxi
$ PL‘ conventions.
2.
B ;i

&
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Chinese Character Original Note
Term Glyph
S g‘
F b2 5
BEE 2 Modify the top and the middle
2=
§ S5 component to follow the Kangxi
~
conventions.
L 7)_(
R Modify the top to follow the Kangxi
g conventions.
BB !
v -
BB Modify the left component to follow the
% I-'q Kangxi conventions.
R
PR

A




Chinese

Character

Note

Term Glyph

EBR Modify the top to follow the Kangxi

" ?‘ P')[ conventions.

B b ‘;""_‘ Modify the top to follow the Kangxi
‘Y ‘/ - conventions, which should be the four-

- stoked form.

pliEz/ 4 Modify the outside component to follow
\J
‘? ]‘ the Kangxi conventions.

e r P‘:_'Tl—

LR L =

R \ ,
oy

B _ ?

Fend %

oYz ; -

L [




Chinese

Character

Note

Term Glyph
w5l % é
B

o
TR

111

y ¥
g \

2N
1B =1 g

53 E:
& ..l...

A &
KiE

A
IINFE /'\ / -

N
St % %




Chinese Character Original Note
Term Glyph
SIE % 5
AL
LIS
w A
L e v A
4 % a E
PR i
ik :
EE
JE . ﬁ
/3Z,
T m B
o'y iy
jinti . :_L.
RETH j'L I ! l
RAE ——
—L
B WL
rEtE %
SYA &
R
Y/l 42
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Chinese

Character

Original

Note

Term Glyph
P
e
e - Modify the glyph like the J0-3E68 glyph
% _ for U+4E57.
b
i 2757%
-
G
-8 18
g =
o
T :'é"j k.
TEHE
HE =
<J1
SR =7
)
S 2
g &
223
1B

N
%/\
-

Nz
<

(o))
N




Chinese Character Original Note
Term Glyph
B ﬂ ‘ ‘*
sue | & P,
- K
D
TS
[Fl i
[Fl i
d | IE
Jaike Modify the top component to follow the
;mk ﬁ t Kangxi conventions not the TCA
a 'a conventions.
TGRS
%k .
TS
/@ %
s Modify the top component to follow the
i \ Kangxi conventions.

@




Chinese Character Original Note
Term Glyph
%
A
ok L\ ol
— ﬂ

I ‘A The bottom is identified as the CJKUI
THi l“\. :j.-h i), so it's necessary to modify the third

‘b\ > L" » stroke.
[ Modify the outside component to follow
JE }g the Kangxi conventions.
k=il Modify the outside component to follow

@ E the Kangxi conventions.
FE B Modify the outside component to follow
[ A }E the Kangxi conventions.
ik
T J'—é! ! E
e = -

£y i1

=] &
e
i

EB |
T ﬁ The glyph has been normalized.
o

e




Chinese Character Original Note
Term Glyph
KB
aﬁg o
A o
/N B
/I y E‘*\
M 57 B ﬁ]
B r
oy haE ?
o
-
5= “%
oy haiE 2;
1543 B %
5B A The glyph has been normalized.
i3
5y G Modify the top to follow the Kangxi

N
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Chinese

Character

Original

Note

Term Glyph
=]

11 /: Modify the top to follow the Kangxi
iig‘ l conventions.
= )

i £tz

HE 'f

R

1R

PREE

TR

S
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Chinese Character Original Note
Term Glyph
R
T
SR
i Modify the top right component to
m %ﬁ‘ follow the Kangxi conventions.
R -]
B ﬁ
% -
-
1R1E '
%
1R1E Ty
2 B
v
E "b—‘
=)
. ﬁ
: %
6

7




Chinese

Term

Character

Original
Glyph

Note

IRBRE

[T

|

1%

b
Rt
G

I i
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Chinese Character Original Note
Term Glyph
KIB1E ;
/INBRTE
R Modify the top right component to
i_g g follow the Kangxi conventions.
= a
B8
A
5=
= g
T "
1A %)
= 7.
FE2K . The middle stroke of the right
% 4 b component should be the vertical bar.
TE2K The middle stroke of the right
2. / . &
component should be the vertical bar.
GV ,
b
GV
AR The middle stroke of the bottom right

il

component should be the vertical bar.
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Chinese Character Original Note

Term Glyph

TR
—
f‘

UNELS x The middle stroke of the bottom right
%ﬂé 1*. component should be the vertical bar.

/MERR I v ' . The middle stroke of the bottom right
%%\ 41 component should be the vertical bar.

T

ks

F=i

Y

3l -.-—_'

" = -

R2 5 -’
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Chinese

Character

Original

Note

Term Glyph
iG]
EE3 )3
5 £
&k
R %
W
' ﬁA jj/}-
1 =
TG ﬁ}F ;
B B
=) =
BE
we B ,‘E
& .
Ba Y = §
e -
MR AR
EjERes Modify the top to follow the Kangxi
Be @ ﬂ conventions.
=] =
DD S
—a “ ""_‘:‘h“"
=) =
E&
E)E
& }_,-
&) ‘é’

~
—




Chinese

Character

Original

Note

Term Glyph
G

IE
Gigey !:g

=] =)

=)
{:I_&

= g
A D
fi E
fi
& o Modify the outside component as the

'—\EL A "f‘; common form.
JE

R B
%
W R
& 7;)
: s

X

~

2




Chinese Character Original Note
Term Glyph
ik
e
i Fl";j
ik
CO= I -
A e
N
12 = el
AN B‘
1=
—_ #
[] =
/IME
/'\ “ )‘
=] =
AN
OE
z R
S 2
F=SiA Modify the top to follow the Kangxi
& Z
— _2 conventions.
= .




Chinese Character Original Note
Term Glyph
FSSUA
=
2 Pa
J: -
—F -
[\ I b
5 . ﬂ
g E
= }f‘
e Js
fif b Modify the top to follow the Kangxi
s q— % conventions.
=1
B L
e /—'FI ‘!{']
i
e /f'\: /l |
EN - Modify the top to follow the Kangxi
=] '% conventions.
ﬁj\ -+
%t l—* ]

N
N




Chinese Character Original Note
Term Glyph
G »
\y »
it yB
m -
'
I] H

]

*
T
" S e
e . -
i A
1% _ -
B
i A
HHE
S e <
HHE *
P <
EES \ ;
LA




Chinese Character Original Note
Term Glyph
Com
8 .

)
M b
RETT ﬁ? ﬁ
KEFT ik

%
NEETT

B
NEEFT g}\‘ gi:
T a

= g
b

R X

Il
\ ]




Chinese Character Original Note
Term Glyph
i
i3 Il

JAL
JHEH _l [
e ﬂ
Pt - Modify the top to follow the Kangxi

1£ ﬁ conventions.

Ly }"
i E %
fily

1

| %
)%_:_‘SE
i m] }:l
Ot E
®

AR
b :

7~




Chinese

Term

Character

Original
Glyph

Note

29

S C

i

B
il

I

B

7

The position of the second stroke, the
vertical bar with the hook, is different
from T (U+4E01) in CJKUL

i

Fd = EIC

F O’ KA T




Chinese Character Original Note
Term Glyph
it FE
TRk j—‘
s |
P!
7))
o '/r_%; g
A
apl /i'% B
A
5 £)
&
FTH %
R % Fa
Bk s
¢ U
HEk -
G 1
T A
7J >,
7

9




Chinese Character Original Note
Term Glyph
EZ A 7'< N
] Z%.
W
h %‘ , I
i
.
A j:"'
el
N »
o
e i ﬁ
% | I
1%
= kIR
L W
il '
S I
il
gl %

B




Chinese

Term

Character

Original

Note

el
el

E 2]
<
e =]
)

el
el

] OR

e

A
I

B

AN =2

w24
mE=8 | RS
maw=n | PR =
= 8 ST
it The optical center of the glyph must be
? % higher than the common glyph for &
) (U+65E9).
) = 2
T -1
ice The optical center of the glyph must be
-I_‘ . higher than the common glyph for
(U+5341) or t (U+1880E) or -+
(U+18B36 in WG2 N5032). It has been
disunified from + (U+1DB03) because
of non-cognate and different usages.
it g The glyph is as the same as the G or V
=X 5 glyph for & (U+6700), but the J or K
x glyph is acceptable as well.
LR % %

e
[y




Chinese

Character

Original

Note

Term Glyph
ik
8 . _—
H. 2P
’T‘C“
K %
- -
-fr
K The glyph is as the same as the current
: _l_‘fi ;f \ J0-5471 glyph for %5 (U+5932), not
: l others.
i
| %
Ir&icd Modify the top as the Kangxi
}g conventions.
ﬂ“
i Z
=2 455
R z.
,]1; —_—
iR = Modify the top as the Kangxi
= conventions.

D

~d
bt

0]
N




Chinese

Term

Character

Original

Note

BR=2
BR=2

fie

The glyph is as the same as the current

G,] or Kglyph for /& (U+8DB3)

7 i

B MO R

Modify the top as the Kangxi

conventions.

K

>~ X

The glyph is as the same as the current ]
or K glyph for /» (U+53B6).

bes

\
O~




Chinese

Term

Character

Original
Glyph

Note

iR
18

MA

L\

N | &

Modify the top as the Kangxi

conventions.

[ i
i
18

IN|

NErA

it
B

i}

i

o
i

\blmml

o E e E

o
0

FE‘L VLT

The glyph is the same as ]J14-235B glyph
for B (U+53C0).

e T NP 00 o e B D

N




Chinese Character Original Note
Term Glyph
TE 1 The glyph is as the same as the common
R ' glyph for | (U+5382) or |
HAR p (U+1880B).
B A
i1 7
lliz {1
L |
a1 R e Modify the top as the Kangxi
T R [ conventions.
=
SN /\ E
IR
£ é‘&,-
7l‘< g 8N
»
IR
B >
R
SR pinld
R £
P The glyph as the same as the common
H <<< glyph for ({ (U+5DDB)
5 \r
S| = é
R8.4.4 («
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Chinese Character Original Note
Term Glyph
KK
B 7S
K &
R
&
R ,E\A %
R
er %%
(
((i
R 9%
) 7N N
HiH
HiH Ny
T S
N
/D
e / ;'}' >
2JN »
/NG
/NBH / J \




Chinese Character Original Note
Term Glyph
HLEH In IRGN2332, Ming Fan requested to
B3 /% move NUCV #401 to UCV, and was
<< '( accepted by IRG in IRG #51. For this
glyph, the top must be kept as the
source although it’s derived from %/
AN
S ih Ditto.
HreIH ﬁ
‘
=§H —_—
=3 = o
K TR
&
{EIEE )
2 ?Zg ﬁ
iTE The inside component is different from
r T (U+1DB04), but as the same as |
(U+4E01) or T (U+1B802 in WG2
N5032).
KATHE
[E3
T
/NTIH
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Chinese

Term

Character

Original
Glyph

Note

EIFTIE

The top is derived from ] (U+5202),
which is a part of %/, and #| is the
original form of %], but the hook should

be removed in this case.

HIE]

1o
1o

The inside component is identified as
the same as > (U+534A) based on the

meaning.

3
i

=

i1
5
il
il
L

This unification is like SN 160-3 in the

latest ROK normalization rules.

R

N

i
r

ﬁmarmﬂﬂ )

i

The glyph is as the same as GKX-
0218.06 glyph for ¥ (U+211D2).

70N

T

& F




Chinese Character Original Note
Term Glyph
i
e {-%\ %
iy
e &
) 3
N
(el f
;_\5 -
&) B
(el '
J )
(=]
o
(el % !
i)
(el gb
N \ » The glyph is as the same as the common
/f}( ﬁ( glyph for fk (U+4FO0F).
N - The glyph is as the same as the common
ﬂ‘ 4 k glyph for Kk (U+3432).
ik . :
H
wo|
HIR
B K
|
8




Chinese Character Original Note
Term Glyph
L The glyph is as the same as the current
XX ?% G or T glyph for i (U+20B4E).
1] 3
L
f
L
T
¥
L
£
=]
L
\)
.
R
5
=5
E et




Chinese

Character

Original

Note

/INFH 2]

-y
>4

g\

/INFH 2]

v

1=
L Y
15
i
2
3

g

mY,

/INFH 2]

P 4

o,

/INFH 2]
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Chinese

Term

Character

Original
Glyph

Note

EiE!

2

H

The glyph is as the same as USAT-03790
glyph for 44 (U+2D8ES6).

EERS
EiEE>

73

Modify the right component to follow

the Kangxi conventions.

S

RE

i

n—
n—

By

X ==

n—

n—7

in—

il
%

This character includes two meanings.

EhulD Sl =




Chinese Character Original Note
Term Glyph
Eﬁ]ﬁﬁ -

—a

I fj

Rl o

i o
2 [

—ala —t ] —
B
% %
#h This group of characters includes two
1 ’ﬁ meanings. #t, % and #: & are the
A same meaning, which is a fingering
1} letter for the right hand, but it or & is
e the other fingering letter for the left

hand.

#
= $R
mE —
g
e
¥
1 A -"‘)
E)
i

Tt v
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Chinese Character Original Note
Term Glyph
it n
i
BER ’—3 - ¥
- &
Naw 0
IZEE :'
—
Z ik
Z ik A )
= | aB
N}
a
111
N =h
& = g
N
i ~ra
Oy
=] F[;!'
g

I

O
=




Chinese Character Original Note
Term Glyph
12

E
1EE

=N .

| |

BIE %.
A

23

7B
A

Iﬁi} Y

’.;. 5.‘

SUE : é
FHE spsatr

E X
Fi{E .

TN

4= %
FHE it




Chinese

Character

Original

Note

Term Glyph
B E . %
.=y
=
B . -
= E
2 B
(L A
LYA ﬁ
il /)'\
>
-
)
W 3%
O o
!
& 7R
! :
R
JU v N '
KE i
t A
AN » '
A

By




Note

Original
Glyph

Character

]

4

Chinese

Term
AFH

N

e

e

Wﬁ

Wﬁ
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Chinese Character Original Note
Term Glyph
#H
‘
l‘!
S
3
3
= IR
fih 7%
~= -
~
fih 7% 2
ll\[[h \é ol
Bk
2 i
-
B < >
‘
j\ :j .
;;g"l ﬁa
A .
=2

b

/




Chinese Character Original Note
Term Glyph
3
‘ ;
B5R
= :
%5
oy Y
s
B %ﬁ %
s
- B %
®
T F
J




Chinese Character Original Note
Term Glyph
) A{»
Fh Modify the bottom as the previous one
LL'; because of cognate.
F *
— The numeral used for marker (#{) or
ﬂ
—a sub-marker (47) and the one used for
string (%) have been unified, because
the shapes are same absolutely. In a
stable cluster, the cluster controls will
define which following numeral is
marker or string, so they won’t be
confused in the digital running text.
- Ditto.
[ N
— a e
= S, Ditto.
—h
— e il
—a e T
I8 B I ! Ditto.
i IE Ditto.
N B Ditto.
1

00




Chinese Character Original Note
Term Glyph
- I Ditto.
J\ _k This numeral is only used for marker.
L Ditto.
h  FU
+ I Ditto.
+— ‘ Ditto.
I__A _‘
+= . Ditto.
I—‘ —t
—rh
+= " Ditto.
‘—E
— =it
it
—

4.7. Character Additions

In Section 2 of UTN #42, Andrew West and Viacheslav Zaytsev provided the new evidence for
11 Tangut characters which are not included in the publishing sources. And the source
reference values for U+187F0 to U+187F7 are UTN42-004 to UTN42-011.

For Jianzi Musical Notation, there are 10 characters which are only used in the running text
but not in the fingering letter tables of different books, so we will request to assign a UTN
number and provide a UTN to include them.

Now we show them as below.

SrcRef. ucCs Char. Chinese Term Evidence
UTNXX-001 | 1DB24 H i Fig. 4.7.1. & 4.7.2.
UTNXX-002 | 1DB3B P e See Section 4.8
UTNXX-003 | 1DBA3 3 pL Fig. 4.7.3.
UTNXX-004 | 1DBA9 ) Tk Fig. 4.7 4.
UTNXX-005 | 1DBC7 Zi3 5B Fig. 4.7.5.
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UTNXX-006 | 1DBDD b3 TRA See Section 5.1

UTNXX-007 | 1DBE5 # iy Fig. 4.7.6.

UTNXX-008 | 1DCOD 5 t55); #8%; J854); | See Section 5.1
B8 B4 B

UTNXX-009 | 1DC25 B IKIE Fig. 4.7.7. & 4.7.8.

UTNXX-010 | 1DC40 b B Fig. 4.7.9.

= A4
I
EGE]
=

-
—

¥ |,

TELAL B

i Ui
A

e Gk O Ob G adet O o AR (0

L

W I o
A @ I

>
am

™y

Fig. 4.7.1. Shenqi Mipu, Column A, Folio 214 A
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Fig. 4.7.2. Shenqi Mipu, Column A, Folio 3 A

e e e T .| e AT e —
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Fig. 4.7.3. Songfengge Qinpu, Column A, Folio 2 A

mulf.x- @1 Ef%@%m&fgz_ﬁ %—ai ﬂ\iiﬁm
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S —————— — = L
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49eed _,.nﬁlklrm 5 T it 42 %»@ﬂw._ilil Aﬂ.»&
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)P\?\.._-J!L M F._.-v !«!q
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Fig. 4.7.4. Xilutang Qinpu

22T A1) R ) 0T S0 HOLE 30T 20 A TR
¥+ AR AT Y 4 ) N O
O TR R A A AR HINs
0 ACHT 1) 7O WAR N 1 & 1R 3
WA )3 22 (7)o O o
WIEF WA BT 3 1%~ 401
EESRRE St eV AR EA iy
5T EUNEGT 5T 4T T 0

Y S I T 4 ad o atand afil
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Fig. 4.7.5. Erxiang Qinpu, Column 7, Folio 24 B

Section 5.2.

* Please

%@ﬁﬂhﬂ.%%éh%i ﬁ%ﬁm_.ﬁ%.r;.
R B er EP B = z__Im% +u L e RV
R W & RS ) F e
1w 3R ok ) R El_gw%,a B &
Eazmaﬁ 1] ziéa,é%
i eé%?wmm%;ﬁ. 1) 35T < g
%@hiﬁl%ﬂwﬁ.ﬁz Uk
1) R}
=< A

%__ﬁﬁ@ﬁ %wﬂ%ﬁﬁ 12 HE 2
T HP) e m.@%.ﬁ. Sh4< s R P K] =
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Fig. 4.7.6. Zenyang Tan Gugqin, P. 86
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Fig. 4.7.7. Zenyang Tan Gugqin, P 61
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Fig. 4.7.8. Qinxue Beiyao, P. 182
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Fig. 4.7.9. Shenqi Mipu, Column B, Folio 413 B

T

\

S
T (M
==

B

> ¥
L5 O
-2 AN
A 204

e A

P R R

[
3
\

A
7 SRR
(BRE D

|§:a: Prigr™ B
iR FEet !
v :
|14 ‘-

o
o ST T B

BV B RE%

[+

| O o (S0 SR

R IR MR

FHp
@ér}% o 47

4.8. Special Case for U+1DB3B

The modern books have not included this fingering letter in the fingering table, but it’s very
common in the running texts. In fact, the glyph for the horizontal running text and the one for
the vertical running text are different.

The ancient books show the glyph for this fingering letter used for the vertical running text.
BEMmER] EEgiih e RS B 7R B

o o4 2

Qinxue Beiyao is a modern book written by Mr. Gu Meigeng, but the glyph in the fingering
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letters table in the beginning of the book is as the same as the above glyphs, but in the running

text of the book, the glyph for this character is the glyph for the horizontal running text.
In the modern running text, the bottom component is different from the above glyphs.

Fig. 4.8.1. Qinxue Beiyao, P. 196

———

Fig. 4.8.2. Guqin Sanshike, P. 101

* Notice that the following picture shows the cluster which should be <U+1DAE3,U+1DB3B,
U+1DAE1,U+1DAE3,U+1DB95>.

— ~~ D S

s & ielsérs|l 533532, 9-133532. e

rﬁbﬁ’,\ 3 m}f;\ )""-"44-]4’ ../\l )"La)-}—)‘

&7l Berisy & 1%

® e 4 K. ma TRHEE X B’
-~ 7 R

s L b it 2 d il iFd 288

ar 4.,. o KE oar P 4 KL £ ‘ 2 A

57 %2 SHEHG LY S ¢ 5%

FR KA & L4 8B £ F @ 1% &

Therefore, we suggest using 'vert' or 'vrt2' GSUB feature to process the vertical form. And then,
we will request to add this pair to UAX #50 in future.
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5. Glyph and Font

5.1. Glyph Design

We design every glyph based on the fingering letters and the numerals collection mainly, which
the glyphs have followed the Kangxi conventions. Please see Section 4.6. However, there are 8
glyphs which can’t be found out in any books we checked, and it’s necessary to use them in the

clusters, so we abstracted them from the clusters.

UCS/Sequence | Glyph | Chinese Cluster Note
Term Picture
<U+1DBO0B, /3| This form is commonly used in
U+1DAF0> —_J Songfengge Qinpu ( (1 & P 55
>l | #).
<U+1DB2E, PR This form is commonly used in
U+1DAF0> fﬂi f Ming Dynasty, Shenqi Mipu ( (#
» | #HEE) ) especially.
e

\

| S}

<U+1DB4E, 2N\ /INGH This form is sometimes used in
U+1DAFO0> /J\ /N Songfengge Qinpu ( (A B 52
A DNECS!
°
<U+1DB65, /L This form is commonly used in
U+1DAF0> @ syl Xilutang Qinpu ( {FUREEZEE) ).
U+1DBDA A This fingering letter is used in
% N Xiange Yayun ( (3ZHHERT) )
which is a modern book.
U+1DCOC » B85 l E = This fingering letter is commonly
é iy 15 used in Shenqi Mipu ( (% #i)
NEp #&) ), but it becomes rare in the
NN __‘- modern usages.
<U+1DCOC, 85 b This form is also commonly used
U+1DAF0> ﬁ; B # | in Shenqi Mipu ( (HZEFRERE) ).
- !
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5.2. Glyph Normalization

Four glyphs have been normalized to make the glyphs consistent.

UCS/Sequence | Chinese | Glyph Cited Pic. Note
Term
U+1DBAS T This fingering letter is used in
ﬁ Xilutang Qinpu ( (FITEHZEE) ).
O Compared with other fingering
with “#2” the bottom have been
normalized.
<U+1DBD?7, 4HS Compared with other fingering
U+1DAF4> % :ij. with “M” the last stroke should
v 5 be normalized to the vertical bar
without the hook.
U+1DBC4 ool Compared with other fingering
= O i e
9_:’: with “43 ", the middle com-
v ponent should be the 5F00-
shaped, not the 4E95-shaped.
U+1DC00 THES Compared with other fingering
4§ H with “M” the last stroke should
——.: i be normalized to the vertical bar
6 without the hook.
5.3. Font

There are two parts in the font for supporting this proposal, the first part includes the glyphs

for the Jianzi Format Controls, the second part includes the glyphs for the basic Jianzi Musical

Symbols and the presentation forms.

The first part is designed by Eiso Chan and we use four Latin capital letters or four Latin capital

letters and two Arabic numerals to show the definitions of the characters and abbreviations

for the character names. The font style is Serif.

The second part is designed by Zhao Liu, but Eiso Chan and Sun Mingyuan helped her to

update the font quality. The font style is old Song/Ming style. We made an investigation, the

most beautiful typeface used for the Jianzi Musical Notation is old Song/Ming style and the

players love this style best. The Kai style or the Fangsong style sometimes are used, but this is

not the mainstream. We believe the old Song/Ming style is the best choice.

The copyright of the font is Culture and Art Publishing House.
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6. Unicode Properties
There are related to two new blocks, the first one is Jianzi Format Controls, and the second

one is Jianzi Musical Notation.

6.1. Jianzi Format Controls
Block: Jianzi Format Controls

Script: Common

UCD properties

1DAEO; JIANZI FINGERINGS JOINER;Cf;0;L;;;;;N;;;;;
1DAE1;JIANZI NUMERALS JOINER;Cf;0;L;;;;;N;;;;;
1DAE2;JIANZI DITTO FILLER;Lo;O0;L;;;;;N;;;;;
1DAE3;JIANZI SMALL-SIZED CONTROL;Cf;0;L;;;;:N;;;:;
1DAE4;JIANZI CLUSTER CONTROL-1;Cf;0;L;;;;;N;;;;;
1DAE5;JIANZI CLUSTER CONTROL-2;Cf;0;L;;;;;N;;;;;
1DAE6;JIANZI CLUSTER CONTROL-3;Cf;0;L;;;;;N;;;;;
1DAE7;JIANZI CLUSTER CONTROL-4;Cf;0;L;;;;;N;;;;;
1DAE8;JIANZI CLUSTER CONTROL-5;Cf;0;L;;;;;N;;;;;
1DAE9; JIANZI CLUSTER CONTROL-6;Cf;0;L;;;;;N;;;;;
1DAEC; JIANZI LAYOUT SELECTOR-1;Mn;O0;NSM;;;;;N;;;;;
1DAED; JIANZI LAYOUT SELECTOR-2;Mn;0;NSM;;;;;N;;;;;
1DAEE; JIANZI LAYOUT SELECTOR-3;Mn;0;NSM;;;;;N;;;;;
1DAEF; JIANZI LAYOUT SELECTOR-4;Mn;0;NSM;;;;;N;;;;;
1DAF0;JIANZI VARIATION SELECTOR-1;Mn;0;NSM;;;;;N;;;;;
1DAF1;JIANZI VARIATION SELECTOR-2;Mn;0;NSM;;;;;N;;;;;
1DAF2;JIANZI VARIATION SELECTOR-3;Mn;0;NSM;;;;;N;;;;;
1DAF3;JIANZI VARIATION SELECTOR-4;Mn;0;NSM;;;;;N;;;;;
1DAF4;JIANZI VARIATION SELECTOR-5;Mn;0;NSM;;;;;N;;;;;
1DAF5;JIANZI VARIATION SELECTOR-6;Mn;0;NSM;;;;;N;;;;;
1DAF6;JIANZI VARIATION SELECTOR-7;Mn;0;NSM;;;;;N;;;;;

6.2. Jianzi Musical Notation
Block: Jianzi Musical Notation

Script Common

UCD properties
1DB00; JIANZI MUSICAL SYMBOL-1DBO0O;Lo;0;L;;;;1;N;;;;;
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1DB02; JIANZI
1DB03; JIANZI
1DB04; JIANZI
1DB05; JIANZI
1DB06; JIANZI
1DB07;JIANZI
1DB08; JIANZI
1DB09; JIANZI
1DBOA; JIANZI
1DBOB; JIANZI
1DBOC; JIANZI
1DBOD; JIANZI
1DBOE; JIANZI
1DBOF; JIANZI
1DB10;JIANZI
1DB11; JIANZI
1DB12;JIANZI
1DB13;JIANZI
1DB14; JIANZI
1DB15; JIANZI
1DB16;JIANZI
1DB17;JIANZI
1DB18;JIANZI
1DB19;JIANZI
1DB1A; JIANZI
1DB1B; JIANZI
1DB1C; JIANZI
1DB1D; JIANZI
1DB1E; JIANZI
1DB1F; JIANZI
1DB20; JIANZI
1DB21;JIANZI
1DB22;JIANZI
1DB23;JIANZI
1DB24; JIANZI
1DB25; JIANZI
1DB26;JIANZI
1DB27;JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL

SYMBOL-1DB02;Lo;0;L;;;:2;N;;:::
SYMBOL-1DB03;Lo;0;L;;;;10;N;;;;;

SYMBOL-1DBOD;Lo;0;L;;;;9:;N;;:;;
SYMBOL-1DBOE;Lo;0;L;;;:3;N;;::;

SYMBOL-1DB10;Lo;0;L;;;:5:;N;;:;;
SYMBOL-1DB11;Lo;0;L;;;;11;N;;;;;
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1DB28; JIANZI
1DB29; JIANZI
1DB2A; JIANZI
1DB2B; JIANZI
1DB2C; JIANZI
1DB2D; JIANZI
1DB2E; JIANZI
1DB2F; JIANZI
1DB30;JIANZI
1DB31;JIANZI
1DB32;JIANZI
1DB33;JIANZI
1DB34; JIANZI
1DB35; JIANZI
1DB36;JIANZI
1DB37;JIANZI
1DB38;JIANZI
1DB39;JIANZI
1DB3A; JIANZI
1DB3B; JIANZI
1DB3C; JIANZI
1DB3D; JIANZI
1DB3E; JIANZI
1DB3F; JIANZI
1DB40; JIANZI
1DB41; JIANZI
1DB42; JIANZI
1DB43; JIANZI
1DB44; JIANZI
1DB45; JIANZI
1DB46;JIANZI
1DB47; JIANZI
1DB48; JIANZI
1DB49; JIANZI
1DB4A; JIANZI
1DB4B; JIANZI
1DB4C; JIANZI
1DB4D; JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
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1DB4E; JIANZI
1DB4F; JIANZI
1DB50; JIANZI
1DB51;JIANZI
1DB52; JIANZI
1DB53; JIANZI
1DB54; JIANZI
1DB55; JIANZI
1DB56; JIANZI
1DB57;JIANZI
1DB58; JIANZI
1DB59; JIANZI
1DB5A; JIANZI
1DB5B; JIANZI
1DB5C; JIANZI
1DB5D; JIANZI
1DBSE; JIANZI
1DB5SF; JIANZI
1DB60; JIANZI
1DB61;JIANZI
1DB62; JIANZI
1DB63;JIANZI
1DB64; JIANZI
1DB65; JIANZI
1DB66;JIANZI
1DB67;JIANZI
1DB68; JIANZI
1DB69; JIANZI
1DB6A; JIANZI
1DB6B; JIANZI
1DB6C; JIANZI
1DB6D; JIANZI
1DB6E; JIANZI
1DB6F; JIANZI
1DB70;JIANZI
1DB71;JIANZI
1DB72;JIANZI
1DB73;JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
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1DB74;JIANZI
1DB75; JIANZI
1DB76;JIANZI
1DB77;JIANZI
1DB78; JIANZI
1DB79;JIANZI
1DB7A; JIANZI
1DB7B; JIANZI
1DB7C; JIANZI
1DB7D; JIANZI
1DB7E; JIANZI
1DB7F; JIANZI
1DB80; JIANZI
1DB81;JIANZI
1DB82; JIANZI
1DB83;JIANZI
1DB84; JIANZI
1DB85; JIANZI
1DB86;JIANZI
1DB87;JIANZI
1DB88; JIANZI
1DB89; JIANZI
1DB8A; JIANZI
1DB8B; JIANZI
1DB8C; JIANZI
1DB8D; JIANZI
1DB8E; JIANZI
1DB8F; JIANZI
1DB90; JIANZI
1DB91;JIANZI
1DB92; JIANZI
1DB93;JIANZI
1DB94; JIANZI
1DB95; JIANZI
1DB96; JIANZI
1DB97;JIANZI
1DB98; JIANZI
1DB99; JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
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1DB9A; JIANZI
1DB9B; JIANZI
1DB9C; JIANZI
1DB9D; JIANZI
1DBY9E; JIANZI
1DB9F; JIANZI
1DBAO; JIANZI
1DBAl; JIANZI
1DBA2; JIANZI
1DBA3; JIANZI
1DBA4; JIANZI
1DBA5; JIANZI
1DBA6; JIANZI
1DBA7; JIANZI
1DBA8; JIANZI
1DBA9; JIANZI
1DBAA; JIANZI
1DBAB; JIANZI
1DBAC; JIANZI
1DBAD; JIANZI
1DBAE; JIANZI
1DBAF; JIANZI
1DBBO; JIANZI
1DBB1; JIANZI
1DBB2; JIANZI
1DBB3; JIANZI
1DBB4; JIANZI
1DBB5; JIANZI
1DBB6; JIANZI
1DBB7; JIANZI
1DBB8; JIANZI
1DBB9; JIANZI
1DBBA; JIANZI
1DBBB; JIANZI
1DBBC; JIANZI
1DBBD; JIANZI
1DBBE; JIANZI
1DBBF; JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
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1DBCO; JIANZI
1DBC1;JIANZI
1DBC2; JIANZI
1DBC3;JIANZI
1DBC4; JIANZI
1DBC5; JIANZI
1DBC6; JIANZI
1DBC7;JIANZI
1DBC8; JIANZI
1DBC9; JIANZI
1DBCA; JIANZI
1DBCB; JIANZI
1DBCC; JIANZI
1DBCD; JIANZI
1DBCE; JIANZI
1DBCF; JIANZI
1DBDO; JIANZI
1DBD1; JIANZI
1DBD2; JIANZI
1DBD3; JIANZI
1DBD4; JIANZI
1DBD5; JIANZI
1DBD6; JIANZI
1DBD7; JIANZI
1DBD8; JIANZI
1DBDY9; JIANZI
1DBDA; JIANZI
1DBDB; JIANZI
1DBDC; JIANZI
1DBDD; JIANZI
1DBDE; JIANZI
1DBDF; JIANZI
1DBEO; JIANZI
1DBE1; JIANZI
1DBE2; JIANZI
1DBE3; JIANZI
1DBE4; JIANZI
1DBE5; JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
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1DBE6; JIANZI
1DBE7;JIANZI
1DBES8; JIANZI
1DBE9; JIANZI
1DBEA; JIANZI
1DBEB; JIANZI
1DBEC; JIANZI
1DBED; JIANZI
1DBEE; JIANZI
1DBEF; JIANZI
1DBFO; JIANZI
1DBF1; JIANZI
1DBF2; JIANZI
1DBF3; JIANZI
1DBF4; JIANZI
1DBF5; JIANZI
1DBF6;JIANZI
1DBF7; JIANZI
1DBF8; JIANZI
1DBF9; JIANZI
1DBFA; JIANZI
1DBFB; JIANZI
1DBFC; JIANZI
1DBFD; JIANZI
1DBFE; JIANZI
1DBFF; JIANZI
1DCO0; JIANZI
1DCO1; JIANZI
1DCO02; JIANZI
1DCO3; JIANZI
1DC04;JIANZI
1DCO05; JIANZI
1DC06;JIANZI
1DCO07;JIANZI
1DC08;JIANZI
1DC09; JIANZI
1DCOA; JIANZI
1DCOB; JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
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1DCOC; JIANZI
1DCOD; JIANZI
1DCOE; JIANZI
1DCOF; JIANZI
1DC10;JIANZI
1DC11;JIANZI
1DC12;JIANZI
1DC13;JIANZI
1DC14;JIANZI
1DC15;JIANZI
1DC16;JIANZI
1DC17;JIANZI
1DC18;JIANZI
1DC19;JIANZI
1DC1A; JIANZI
1DC1B; JIANZI
1DC1C; JIANZI
1DC1D; JIANZI
1DC1E; JIANZI
1DC1F; JIANZI
1DC20; JIANZI
1DC21; JIANZI
1DC22; JIANZI
1DC23; JIANZI
1DC24; JIANZI
1DC25; JIANZI
1DC26; JIANZI
1DC27; JIANZI
1DC28; JIANZI
1DC29; JIANZI
1DC2A; JIANZI
1DC2B; JIANZI
1DC2C; JIANZI
1DC2D; JIANZI
1DC2E; JIANZI
1DC2F; JIANZI
1DC30;JIANZI
1DC31;JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
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1DC32; JIANZI
1DC33;JIANZI
1DC34;JIANZI
1DC35;JIANZI
1DC36;JIANZI
1DC37;JIANZI
1DC38;JIANZI
1DC39;JIANZI
1DC3A; JIANZI
1DC3B; JIANZI
1DC3C; JIANZI
1DC3D; JIANZI
1DC3E; JIANZI
1DC3F; JIANZI
1DC40; JIANZI
1DC41; JIANZI
1DC42; JIANZI
1DC43;JIANZI
1DC44; JIANZI
1DC45; JIANZI
1DC46;JIANZI
1DC47;JIANZI
1DC48; JIANZI
1DC49; JIANZI
1DC4A; JIANZI
1DC4B; JIANZI
1DC4C; JIANZI
1DC4D; JIANZI
1DC4E; JIANZI
1DC4F; JIANZI

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL

6.3. NFC, NFD, NFKC, NFKD

1DB00; 1DB00; 1DB00;4E00;4E00;
1DB01;1DB01;1DB01;4E5A; 4E5A;
1DB02;1DB02;1DB02;4E8C; 4E8C;
1DB03;1DB03;1DB03;5341;5341;
1DB04;1DB04;1DB04;4E01;4E01;
1DB05;1DB05;1DB05;5382;5382;

H H= H= H H= H

JIANZI
JIANZI
JIANZI
JIANZI
JIANZI
JIANZI

121

MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL
MUSICAL

SYMBOL-1DBO0O
SYMBOL-1DBO1
SYMBOL-1DB02
SYMBOL-1DBO03
SYMBOL-1DB04
SYMBOL-1DBO05



1DB06;1DB06;1DB06;4E03;4E03; #
1DB07;1DB07;1DB07;2E8A; 2E8A; #
1DBOA; 1DBOA; 1DBOA; 516B;516B; #
1DBOB; 1DBOB; 1DBOB; 52F9; 52F9; #
1DB0OC; 1DBOC; 1DBOC; 2008A;2008A;
1DBOD; 1DBOD; 1DBOD; 4E5D; 4E5D; #
1DBOE; 1DBOE; 1DBOE; 4E09;4E09; #
1DBOF; 1DBOF; 1DBOF; 2CF3D; 2CF3D;
1DB12;1DB12;1DBR12;4EOB; 4E0B; #
1DB13;1DB13;1DB13;20AD4;20AD4;
1DB14;1DB14;1DB14;4E0A; 4EQA; #
1DB15;1DB15;1DB15;4E47;4E47; #
1DB16;1DB16;1DB16; 72AD; 72AD; #
1DB17;1DB17;1DB17;6C35;6C35; #
1DB18;1DB18;1DB18;5B80;5B80; #
1DB19;1DB19;1DB19;5C38;5C38; #
1DB1A; 1DB1A; 1DB1A;5F13;5F13; #
1DB1B; 1DB1B; 1DB1B;5973;5973; #
1DB1C; 1DB1C; 1DB1C; 5DDB; 5DDB; #
1DB1E; 1DB1E; 1DB1E; 6728;6728; #
1DB1F; 1DB1F; 1DB1F; 652F; 652F; #
1DB20;1DB20;1DB20;5C24;5C24; #
1DB21;1DB21;1DB21;4E94;4E94; #
1DB22;1DB22;1DB22;5C6F; 5C6F; #
1DB23;1DB23;1DB23;8279;8279; #
1DB24;1DB24;1DB24; 65E5; 65E5; #
1DB25;1DB25;1DB25;2053F;2053F;
1DB27;1DB27;1DB27;722B; 722B; #
1DB28;1DB28;1DB28; 65B9; 65B9; #
1DB29;1DB29;1DB29;516D;516D; #
1DB2A; 1DB2A; 1DB2A; 248E5; 248E5;
1DB2B; 1DB2B; 1DB2B; 200DC; 200DC;
1DB33;1DB33;1DB33;56DB; 56DB; #
1DB35;1DB35;1DB35;7530;7530; #
1DB36;1DB36;1DB36;56D8;56D8; #
1DB37;1DB37;1DB37;767D;767D; #
1DB39;1DB39;1DB39;4EDB; 4EDB; #
#

1DB3D; 1DB3D; 1DB3D; 7ACB; 7ACB;

JIANZI MUSICAL SYMBOL-1DBO6
JIANZI MUSICAL SYMBOL-1DBO07
JIANZI MUSICAL SYMBOL-1DBOA
JIANZI MUSICAL SYMBOL-1DBOB
# JIANZI MUSICAL SYMBOL-1DBOC
JIANZI MUSICAL SYMBOL-1DBOD
JIANZI MUSICAL SYMBOL-1DBOE
# JIANZI MUSICAL SYMBOL-1DBOF
JIANZI MUSICAL SYMBOL-1DB12
# JIANZI MUSICAL SYMBOL-1DB13

JIANZI MUSICAL SYMBOL-1DB14

JIANZI MUSICAL SYMBOL-1DB15

JIANZI MUSICAL SYMBOL-1DB1l6

JIANZI MUSICAL SYMBOL-1DB17

JIANZI MUSICAL SYMBOL-1DB18

JIANZI MUSICAL SYMBOL-1DB19

JIANZI MUSICAL SYMBOL-1DBI1A

JIANZI MUSICAL SYMBOL-1DB1B

JIANZI MUSICAL SYMBOL-1DB1C

JIANZI MUSICAL SYMBOL-1DBI1E

JIANZI MUSICAL SYMBOL-1DB1F

JIANZI MUSICAL SYMBOL-1DB20

JIANZI MUSICAL SYMBOL-1DB21

JIANZI MUSICAL SYMBOL-1DB22

JIANZI MUSICAL SYMBOL-1DB23

JIANZI MUSICAL SYMBOL-1DB24

# JIANZI MUSICAL SYMBOL-1DB25
JIANZI MUSICAL SYMBOL-1DB27
JIANZI MUSICAL SYMBOL-1DB28
JIANZI MUSICAL SYMBOL-1DB29
# JIANZI MUSICAL SYMBOL-1DB2A
# JIANZI MUSICAL SYMBOL-1DB2B
JIANZI

MUSICAL SYMBOL-1DB33

JIANZI MUSICAL SYMBOL-1DB35

JIANZI MUSICAL SYMBOL-1DB36

JIANZI MUSICAL SYMBOL-1DB37

JIANZI MUSICAL SYMBOL-1DB39

JIANZI MUSICAL SYMBOL-1DB3D
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1DB41;1DB41;1DB41;5F17;5F17; # JIANZI MUSICAL SYMBOL-1DB41
1DB42;1DB42;1DB42;7676;7676; # JIANZI MUSICAL SYMBOL-1DB42
1DB47;1DB47;1DB47;22A73;22A73; # JIANZI MUSICAL SYMBOL-1DB47
1DB4D; 1DB4D; 1DB4D; 864D;864D; # JIANZI MUSICAL SYMBOL-1DB4D
1DB57;1DB57;1DB57; 4F0F; 4FOF; # JIANZI MUSICAL SYMBOL-1DB57
1DB5A; 1DB5A; 1DB5A;5408;5408; # JIANZI MUSICAL SYMBOL-1DB5A
1DB63;1DB63;1DB63;2AD69;2AD69; # JIANZI MUSICAL SYMBOL-1DB63
1DB74;1DB74;1DB74; 8ECA; 8ECA; # JIANZI MUSICAL SYMBOL-1DB74
1DB75;1DB75;1DB75;8C46;8C46; # JIANZI MUSICAL SYMBOL-1DB75
1DB79;1DB79;1DB79;5DEQO; 5DEO; # JIANZI MUSICAL SYMBOL-1DB79
1DB81;1DB81;1DB81;27FB7;27FB7; # JIANZI MUSICAL SYMBOL-1DB81
1DB82;1DB82;1DB82;8DB3; 8DB3; JIANZI MUSICAL SYMBOL-1DB82
1DB98;1DB98;1DB98; 2ED7; 2ED7; JIANZI MUSICAL SYMBOL-1DB98
1DBA2; 1DBA2; 1DBA2; 4E56;4E56; JIANZI MUSICAL SYMBOL-1DBA2
1DBAF; 1DBAF; 1DBAF; 5B9E; 5BOE; JIANZI MUSICAL SYMBOL-1DBAF

1DBC1;1DBC1;1DBC1;7701;7701;

#
#
#
#
# JIANZI MUSICAL SYMBOL-1DBC1l
#

1DBC5; 1DBC5; 1DBC5;7230;7230; JIANZI MUSICAL SYMBOL-1DBC5
1DBDO; 1DBDO; 1DBDO; 2D8E6; 2D8E6; # JIANZI MUSICAL SYMBOL-1DBDO
1DBD3; 1DBD3;1DBD3;22208;22208; # JIANZI MUSICAL SYMBOL-1DBD3
1DBD4;1DBD4;1DBD4;2CA22;2CA22; # JIANZI MUSICAL SYMBOL-1DBD4
1DBE5; 1DBE5; 1DBE5; 27FC6;27FC6; # JIANZI MUSICAL SYMBOL-1DBES
1DBE7;1DBE7;1DBE7;5F95;5F95; # JIANZI MUSICAL SYMBOL-1DBE7
1DBF1;1DBF1;1DBF1;2304C;2304C; # JIANZI MUSICAL SYMBOL-1DBF1
1DCOE; 1DCOE; 1DCOE; 2C202;2C202; # JIANZI MUSICAL SYMBOL-1DCOE
1DC30;1DC30;1DC30; 7DA2; 7DA2; # JIANZI MUSICAL SYMBOL-1DC30
1DC40;1DC40;1DC40;7E76;7E76; # JIANZI MUSICAL SYMBOL-1DC40

Notice that some relevant CJKUIs are included in the ongoing IRG Working Set 2015. The status
for WS2015 is unstable, because UK NB and Irish NB pointed out some issues in their ballot
comments in WG2 N5021R, and Eiso Chan, Henry Chan and Jaemin Chung pointed out other
issues in IRGN2327 Feedback. Eiso Chan will help other experts who work together for this
proposal to confirm the IRG discussion result in IRG #52. If the CJK Ext. G were published in
Unicode, 13.0.0, we will update the NFKC and NFKD information in the updated proposal.
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7. Original Jianzi Scores for Chinese Guqin

7.1. Gui-qu-lai Ci

The lyric of this song is a famous poem written by Tao Yuanming (F&#EH).

Fig. 7.1.1. Gui-qu-lai Ci in Xiange Yayun
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7.2. Song of Yangguan (Yangguan Sandie)
7.2.1. Song of Yuangguan in the Ancient Book
Fig. 7.2.1.1. Song of Yangguan in Qinxue Rumen

* There are two kinds of notation in this picture, the other one is the Gongche Notation.
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7.2.2. Song of Yuangguan in the Modern Books

Fig. 7.2.2.1. Song of Yangguan in Zenyang Tan Guqin
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Fig. 7.2.2.2. Song of Yangguan in Qinxue Beiyao
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Fig. 7.2.2.3. Song of Yangguan in Guqin Sanshi Ke
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Fig. 7.2.2.4. Song of Yangguan in Chongxiu Qinxue Menjing
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7.3. Section 2 of Three Variations of Plum Blossom (Meihua San Nong)
7.3.1. Three Variations of Plum Blossom in the Ancient Books

Fig. 7.3.1.1. Three Variations of Plum Blossom in Fengxuan Xuanping
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Fig. 7.3.1.2. Three Variations of Plum Blossom in Baipingzhai Qinpu

* There are two kinds of notation in this picture, the other one is the Gongche Notation.

e ;:‘:u_
=g e ghﬁ
£)= 25 Eyem L=
=k =
=i %f .g{b R 4

é:]#b %&- 1
gjﬁ\ %}:;

ey T £ 8
D& | gt

%U(Hft =

M
e e A E)

= . L”%fﬁ.\%&

el 18 }'J iR, = %-{m

e

m#kh%’ﬂw%

131



Fig. 7.3.1.3. Three Variations of Plum Blossom in Ziyuantang Qinpu
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of Plum Blossom in Tianwenge Qinpu

Fig. 7.3.1.4. Three Variations
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Fig. 7.3.1.5. Three Variations of Plum Blossom in Chengyitang Qinpu

3 %@.ﬁﬁﬁm HHE=Er B 1] R

__%Zﬁ R M

AT RE T EN W B 1

AT

K




| ﬁmpf.m*&mx. =T ».»»wéﬁéaTﬁ.%% oy

f. & T SRR SRR ey

| R KU 1 wedT
@Eﬂ 0 AT KT & ol SR W

ions of Plum Blossom in Shenqi Mipu

A) A B é%ﬁ%gvé%%
_%égéﬁﬁéﬁﬁgké
WIED BT R 4040w FT 4B ‘
.:@@-.z 2 4 SUED A 4] <€ 3D
OIS e © Gy 448
RIE SR W R4 KT i) 5o

[ P2 W =




-

&%Q%@f%ﬁ%@%ﬁ
AR @ ¥ MWW IT T im

%%;wé T3 K AT < »é
| E T 7%%@ ; ﬁ@@

Aﬁz’% P .,E.zf.mmu
PEe] Heatfie-? PRI I .ﬂﬂ.,@_
W MR ~ R




Fig. 7.3.2.1. Three Variations of Plum Blossom in Zenyang Tan Guqin

7.3.2. Three Variations of Plum Blossom in the Modern Books
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Figs. 7.3.2.3. through 7.3.2.4. Three Variations of Plum Blossom in Chongxiu Qinxue Menjing
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This is a complete proposal:
(or) More information will be provided later: YES

B. Technical — General
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a. This proposal is for a new script (set of characters): YES
Proposed name of script:
b. The proposal is for addition of character(s) to an existing block: NO

Name of the existing block:

2. Number of characters in proposal: 357
3. Proposed category (select one from below - see section 2.2 of P&P document):
A-Contemporary B.1-Specialized (small collection) X B.2-Specialized (large collection)
C-Major extinct D-Attested extinet E-Minor extinet
F-Archaic Hieroglyphic or Ideographic G-Obscure or questionable usage symbols
4. Is a repertoire including character names provided? YES
a. If YES, are the names in accordance with the “character naming guidelines”
in Annex L of P&P document? YES
b. Are the character shapes attached in a legible form suitable for review? YES

5. Fonts related:
a. Who will provide the appropriate computerized font to the Project Editor of 10646 for publishing the standard?
Eiso CHAN

b. Identify the party granting a license for use of the font by the editors (include address, e-mail, ftp-site, etc.):
Eiso CHAN, eisoch@126.com; Zhao LIU, liuzhao_cafa@qqg.com
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7. Special encoding issues:
Does the proposal address other aspects of character data processing (if applicable) such as input,
presentation, sorting, searching, indexing, transliteration etc. (if yes please enclose information)? YES

8. Additional Information:

Submitters are invited to provide any additional information about Properties of the proposed Character(s) or Script that will assist in correct
understanding of and correct linguistic processing of the proposed character(s) or script. Examples of such properties are: Casing information,
Numeric information, Currency information, Display behaviour information such as line breaks, widths etc., Combining behaviour, Spacing
behaviour, Directional behaviour, Default Collation behaviour, relevance in Mark Up contexts, Compatibility equivalence and other Unicode
normalization related information. See the Unicode standard at HTUhttp://www.unicode.orgUTH for such information on other scripts. Also

see Unicode Character Database ( Hhttp://www.unicode.org/reports/tr44/ ) and associated Unicode Technical Reports for information

needed for consideration by the Unicode Technical Committee for inclusion in the Unicode Standard.
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C. Technical - Justification

1. Has this proposal for addition of character(s) been submitted before? ______No
If YES explain
2. Has contact been made to members of the user community (for example: National Body,

user groups of the script or characters, other experts, etc)> NO ____________
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If YES, available relevant documents:

3. Information on the user community for the proposed characters (for example:

size, demographics, information technology use, or publishing use) is included? NO _______________
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8. Can any of the proposed characters be considered a presentation form of an existing
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10. Can any of the proposed character(s) be considered to be similar (in appearance or function)
to, or could be confused with, an existing character? NO

If YES, is a rationale for its inclusion provided?
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JIANZI CLUSTER CONTROL-1

+ used for the big-sized clusters
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JIANZI CLUSTER CONTROL-2
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Draft code chart for Jianzi Format Control block for further collecting & reviewing. Designed by Eiso Chan.
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Draft code chart for Jianzi Musical Notation block for further collecting & reviewing. Designed by Eiso Chan & Zhao Liu.



1DBC8 Jianzi Musical Notation 1DC2B

DECs g [IDBDC g [1BF0 & [1DCDS g [10CTe
21958-634301 WZz-6222 21958-568101 21958-489202 21958-732201
0
DBCO g |1DBDD g |1DBF1 g |1DCOS g [10C1e g
HY-1403 UTNXX-006 21958-081302 21958-621201 YJL-304
DA & ['PPPE E [BBF2 g [R5 & [MEA 2
HY-1806 (G2004-6910 G2004-7720 G2004-8610 G2004-6650
IDECE 2 |1DBDF £ [1DBF3 % |10CO7 & |incie g
21958-733301 HY-1807 21958-404104 (G2004-8760 21958-634101
1DBCC g9 [1BEO fg |10BF4 g 10008 g [1DC1C g
21958-619101 (G2004-5540 21958-305105 21958-632101 21958-740101
++
IDBCD g9 [1DBET g |10BFS g |1DCOS g |1DCTD g
71958-314106 WZZ-5208 (G2004-5410 71958-638201 HY-1908
A
DBCE % |1DBEZ & |1DBFe g |1DCOA g |1DCIE g
21958-634201 (G2004-7330 (G2004-5310 (G2004-5720 (2004-7040
DBCF g [1DBE3 g |1BF7 g |1DCOB gy |1DCYF
21958-640101 WZZ-5803 (G2004-5030 (G2004-5810 21958-639201
I —
DBO gy |1DBE4 g |1DBFS g% [1DOOC g |1DCZ0 g
21958-607301 21958-740201 HY-1902 21958-621101 G2004-7120
. Y
DBD1 g |1DBES gy |10BFO g [1D0OD ¢ |iDC2H g
21958-020103 UTNXX-007 21958-652102 UTNXX-008 21958-367105
DDz |1DBES 45 |1DBFA @ [1DCOE g |1DCZ2 g
HY-1109 21958-744101 (G2004-5160 21958-751301 71958-302106
== I
DED3 e [1DBE7 g |10BFE g |1DCOF g 10020
G2004-754 21958-294101 G2004-7340 G2004-7111 G2004-7130
D4 gy |1DBES 5 |DBFC e |1DCT0 g5 |1DC2¢ gy
71958-732101 (G2004-7660 YJL-306 SFG-0212 21958-413103
DEDS g |1DBES 4 |DBFD gy |10 gy |1DC25
21958-550101 21958-529101 (G2004-7020 21958-678101 UTNXX-009
55
086 3 |1OBEA gy [1DBFE i |10CT2 g |02
EX-513 (G2004-8552 HY-1805 (G2004-8620 21958-605101
DBD7 g |1DBEB g [1DBFF gy |1C13 g |1nC2T
21958-639101 71958-690201 (G2004-8840 71958164103 71958-527106
DRP8 B 'BEEC & [MOR0 | ["REM | [P A&
(G2004-7250 HY-1808 21958-750401 21958-453102 21958-145103
v
10809 g |IDBED g4 |'DCOT g |10CTS gy |1DC20
G2004-6760 WZZ-5306 BPZ-1401 21958-165103 (G2004-5430
— = =
DBDA g |1DBEE g [1DCO2 g |10C16 g |1DC2A g
WZZ-5206 (G2004-6540 (G2004-7240 Z1958-740601 G2004-8830
=l
DB gy [1DBEF g |1DCD3 g 100V g [1DC28 g4
(G2004-6560 (G2004-8310 21958-455101 21958-737301 (G2004-7030

Draft code chart for Jianzi Musical Notation block for further collecting & reviewing. Designed by Eiso Chan & Zhao Liu.



1DC2C Jianzi Musical Notation 1DCS8F

GG 5 [0 g
YJL-311 UTNXX-010

e £ |10oH g
(G2004-8320 HY-1203

oczE g |10cez g
(G2004-8560 HY-1111

oG gy (1008 &
21958-640301 HY-1202

0G0 gy (100K g
(G2004-8850 HY-1304

BC3 g |10C4 g
HY-1705 HY-1201

0C2 g |10gk g
(G2004-7620 HY-1301

DG g (1004 g
21958-314107 HY-1303
==

oG4 g |10C% g
21958-649101 HY-1302

G g 1004 g
(G2004-5420 EX-611

oG g |1DCIA @
YJL-313 (G2004-5610

oG g |1DCiE g
(G2004-6660 HY-1206

0C8 g |10cic gy
(G2004-5550 HY-1204

oG g (100 g
HY-1305 HY-1207

oCoA g |00k g
HY-1306 HY-1205

ocos g 1004 gy
HY-1210 (G2004-8570

1DC3C

18.41 H§1

1DC3D

18.51 H%g

1DC3E

18.51 H%Z

1DC3F

19.12 BF?iw

Draft code chart for Jianzi Musical Notation block for further collecting & reviewing. Designed by Eiso Chan & Zhao Liu.



Appendix 2: The Jianzi Variation

JZVS1

Variant 1

JZVS2

Variant 2

JZVS3

Variant 3

JZVS4

Variant 4

JZVS5

Variant 5

JZVS6

Variant 6

<U+1DB07,U+1DAF0>

<U+1DB08,U+1DAF0>

<U+1DBOB,U+1DAF0>

<U+1DBOC,U+1DAF0>

<U+1DBOF,U+1DAF0>

<U+1DBOF,U+1DAF1>

<U+1DBOF,U+1DAF2>

<U+1DB17,U+1DAF0>

<U+1DB1E,U+1DAFO0>

<U+1DB20,U+1DAF0>

<U+1DB25,U+1DAF0>

<U+1DB26,U+1DAF0>

<U+1DB26,U+1DAF1>

<U+1DB2A,U+1DAF0>

<U+1DB2A,U+1DAF1>

<U+1DB2C,U+1DAF0>

<U+1DB2C,U+1DAF1>

R WE QT

<U+1DB2E,U+1DAFO0>

<U+1DB30,U+1DAF0>

<U+1DB30,U+1DAF1>

I

<U+1DB31,U+1DAF0>

fr Ntr G 25 30 QI R o 2 B NLUR L +F I




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6

<U+1DB36,U+1DAF0> Fa

<U+1DB38,U+1DAF0> _AIJ:

<U+1DB3A,U+1DAF0> {j\ <U+1DB3A,U+1DAF1> {_%\

<U+1DB3B,U+1DAF0> /—{I\

<U+1DB3C,U+1DAF0> é

<U+1DB3E,U+1DAF0> Fj <U+1DB3E,U+1DAF1> }-,5

<U+1DB3F,U+1DAF0> iﬁ\ <U+1DB3F,U+1DAF1> A

<U+1DB45,U+1DAF0> %‘

<U+1DB46,U+1DAF0> %

<U+1DB47,U+1DAF0> *{H <U+1DB47,U+1DAF1> {i
H

<U+1DB48,U+1DAF0> é; <U+1DB48,U+1DAF1> é;

<U+1DB49,U+1DAF0> I‘I']

<U+1DB4A,U+1DAF0> m

<U+1DB4B,U+1DAF0> ?}‘

<U+1DB4D,U+1DAF0> E




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6
<U+1DB4F,U+1DAF0> / '\
N
<U+1DB50,U+1DAF0> ?/J\
<U+1DB52,U+1DAF0> __El_" <U+1DB52,U+1DAF1> I <U+1DB52,U+1DAF2> BEi
<U+1DB54,U+1DAF0> @
<U+1DB57,U+1DAF0> ﬁ‘
<U+1DB5A,U+1DAF0> A
A\
<U+1DB5B,U+1DAF0> ﬁ
LER A
y— \‘( v y—
<U+1DB62,U+1DAF0> \J—I <U+1DB62,U+1DAF1> <U+1DB62,U+1DAF2> <U+1DB62,U+1DAF3> \47‘
= é‘
<U+1DB65,U+1DAF0> 7_‘" <U+1DB65,U+1DAF1> ‘__.’ <U+1DB65,U+1DAF2> = <U+1DB65,U+1DAF3> ‘EE"
1 4 =
<U+1DB67,U+1DAF0> @ <U+1DB67,U+1DAF1> E <U+1DB67,U+1DAF2> @
X )
<U+1DB6B,U+1DAF0> x\ <U+1DB6B,U+1DAF1> ]\\
<U+1DB6C,U+1DAF0> 3‘3\ <U+1DB6C,U+1DAF1> :'k\ <U+1DB6C,U+1DAF2> —7—%
<U+1DB6E,U+1DAF0> %
y— y—= \J
<U+1DB71,U+1DAF0> ‘I <U+1DB71,U+1DAF1> ﬁ <U+1DB71,U+1DAF2> ‘I
—a
<U+1DB75,U+1DAF0> I:]




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6
<U+1DB79,U+1DAF0> \E
<U+1DB7DU+1DAF0s | 2D
<U+1DB81,U+1DAF0> ":'
<U+1DB84,U+1DAF0> $‘ <U+1DB84,U+1DAF1> $
N
<U+1DB88,U+1DAF0> L\ <U+1DB8BU+1DAFL> >
— T\
<U+1DB8A,U+1DAF0> 6
<U+1DB8C,U+1DAF0> Hl <U+1DB8C,U+1DAF1> H’]
<U+1DB8F,U+1DAF0> ZX <U+1DB8F,U+1DAF1> Z_% <U+1DB8F,U+1DAF2> X;
<U+1DB91,U+1DAF0> _?
JIN
<U+1DB93,U+1DAF0> E <U+1DB93,U+1DAF1> E <U+1DB93,U+1DAF2> 5
b -
<U+1DB94,U+1DAF0> ?E
DN —
<U+1DB95,U+1DAF0> -l:"i £ <U+IDB95,U+1DAF1> |1—3]
<U+1DB98,U+1DAF0> ﬂé
<U+1DB99,U+1DAF0> ﬁ <U+1DB99,U+1DAF1> E:‘; <U+1DB99,U+1DAF2> %
) (i)
<U+1DB9A,U+1DAF0> ;Ih
JIN




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6
<U+1DB9B,U+1DAF0> :El'j
<U+1DBOEU+1DAF0> | <U+1DBOEU+1DAF1> 5‘
v—r‘
<U+1DBA2,U+1DAF0> ﬁ
<U+1DBA4,U+1DAF0> ?Q
7IN
<U+1DBA7,U+1DAF0> é‘ <U+1DBA7,U+1DAF1> %‘ <U+1DBA7,U+1DAF2> Z <U+1DBA7,U+1DAF3> ; <U+1DBA7,U+1DAF4> %
= = T =
<U+1DBA8,U+1DAF0> % <U+1DBA8,U+1DAF1> }5‘
—
<U+1DBBO,U+1DAF0> E
<U+1DBBLU+IDAFO> = P  <U+IDBBLU+1DAF1>  3M& | <U+1DBBLU+1DAF2> %
<U+1DBB3,U+1DAF0> Ej‘ <U+1DBB3,U+1DAF1> ”X
<U+1DBB5,U+1DAF0> )g <U+1DBB5,U+1DAF1>
i S
<U+1DBB7,U+1DAF0> ﬁ? <U+1DBB7,U+1DAF1> ﬁai <U+1DBB7,U+1DAF2> ﬂ}g
<U+1DBBC,U+1DAF0> }i <U+1DBBC,U+1DAF1> }g
<U+1DBBE,U+1DAF0> }%
'~
<U+1DBBF,U+1DAF0> }g
<U+1DBCO,U+1DAF0> }2




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6

<U+1DBCLU+1DAFO> | /I

N
<U+1DBC2,U+1DAF0> /F-l'J\ <U+1DBC2,U+1DAF1> /P'\ <U+1DBC2,U+1DAF2> M
<U+1DBC5,U+1DAF0> ?;’ N
<U+1DBC7,U+1DAF0> ﬁ

=
<U+1DBCA,U+1DAF0> A <U+1DBCA,U+1DAF1> 4
<U+1DBD5,U+1DAF0> ﬁ
<U+1DBD6,U+1DAF0> E <U+1DBD6,U+1DAF1> E

= =
<U+1DBD8,U+1DAF0> %

- = = X X
<U+1DBDA,U+1DAF0> %7‘ <U+1DBDA,U+1DAF1> X—r <U+1DBDA,U+1DAF2> ﬁ—l <U+1DBDA,U+1DAF3> X}‘ <U+1DBDA,U+1DAF4> =) <U+1DBDA,U+1DAF5>
) - e

<U+1DBDB,U+1DAF0> z\
<U+1DBDC,U+1DAF0> «(‘j‘
<U+1DBDF,U+1DAF0> j‘
<U+1DBEO,U+1DAF0> }g' <U+1DBEO,U+1DAF1> }i

- +
<U+1DBE1,U+1DAF0> y%
<U+1DBE3,U+1DAF0> % <U+1DBE3,U+1DAF1> <U+1DBE3,U+1DAF2>

P




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6
<U+1DBE6,U+1DAF0> %
A Ve 4
<U+1DBE7,U+1DAF0> <U+1DBE7,U+1DAF1> 1\ <U+1DBE7,U+1DAF2> 1
<U+1DBEC,U+1DAF0> &
<U+1DBED,U+1DAF0> %
<U+1DBF0,U+1DAF0> __éj_‘
2N
<U+1DBF1,U+1DAF0> ‘a
A
<U+1DBF3,U+1DAF0> f
<U+1DBF4,U+1DAF0> o <U+1DBF4,U+1DAF1> g@
<U+1DBFS5,U+1DAF0> 5_:%

X X \
<U+1DBF6,U+1DAF0> %ﬂ <U+1DBF6,U+1DAF1> <U+1DBF6,U+1DAF2> <U+1DBF6,U+1DAF3> X$ <U+1DBF6,U+1DAF4> %
<U+1DBF7,U+1DAF0> % <U+1DBF7,U+1DAF1> % <U+1DBF7,U+1DAF2> E
<U+1DBF9,U+1DAF0> }EB
<U+1DBFB,U+1DAF0> F

\ MI
<U+1DBFC,U+1DAF0> —
<U+1DBFE,U+1DAF0> [Ij




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6
<U+1DBFF,U+1DAF0> ﬁﬂh
N
<U+1DCO1,U+1DAF0> 'f£
1=
=
<U+1DC09,U+1DAF0> %
<U+1DCOA,U+1DAF0> "fjit';
<U+1DCOB,U+1DAF0> ﬁ
<U+1DCOD,U+1DAF0> é}
—
<U+1DCOF,U+1DAF0> ?‘;‘F
<U+1DC10,U+1DAF0> E
<U+1DC11,U+1DAF0> %
<U+1DC13,U+1DAF0> %?
<U+1DC15,U+1DAF0> gj‘.
<U+1DC19,U+1DAF0> % <U+1DC19,U+1DAF1> g <U+1DC19,U+1DAF2> % <U+1DC19,U+1DAF3> ﬁ
= =
<U+1DC1A,U+1DAF0> ﬁ
<U+1DC1C,U+1DAF0> 75
N
<U+1DC1D,U+1DAF0> '“! <U+1DC1D,U+1DAF1>




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6
<U+1DC1E,U+1DAF0> E <U+1DC1E,U+1DAF1> % <U+1DC1E,U+1DAF2> %
=
<U+1DC1F,U+1DAF0>
H
<U+1DC21,U+1DAF0> )5
<U+1DC26,U+1DAF0> —'é,:‘
i |
<U+1DC27,U+1DAF0> % <usipc27Us10AR> | Y
(= = |
<U+1DC29,U+1DAF0> @ <U+1DC29,U+1DAF1> @ <U+1DC29,U+1DAF2>
<U+1DC2A,U+1DAF0> jﬁ
~
<U+1DC2B,U+1DAF0> iﬁ <U+1DC2B,U+1DAF1> % <U+1DC2B,U+1DAF2> %
=
2, 2 4
<U+1DC2C,U+1DAF0> 45'@ <U+1DC2C,U+1DAF1> ,fiﬁ <U+1DC2C,U+1DAF2> 45'%
= = =
<U+1DC2D,U+1DAF0> % <U+1DC2D,U+1DAF1> ’%
<U+1DC30,U+1DAFO0> ’:;:g
~
<U+1DC32,U+1DAF0> @
<U+1DC35,U+1DAF0> %‘
<U+1DC36,U+1DAF0> § <U+1DC36,U+1DAF1> %
-—'—A
<U+1DC38,U+1DAF0> ﬁﬁ% <U+1DC38,U+1DAF1> }’ﬁE
oy |-a




Appendix 2: The Jianzi Variation

JZVS1 Variant 1 JZVS2 Variant 2 |JZVS3 Variant 3 |JZVS4 Variant 4 |JZVS5 Variant 5 |JZVS6 Variant 6
<U+1DC49,U+1DAF0> %
<U+1DC4F,U+1DAF0> %l“
[ ]

10




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB01,U+1DB00> (=5 Hk—5%
a
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB01,U+1DB02> l- J 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB01,U+1DB06> @ 5%
T
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB01,U+1DBOE> |--, =%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB01,U+1DB21> |ﬁ| S
"‘ ‘
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB01,U+1DB29> l?_ N, 7 VAGIA
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB01,U+1DB33> |V3| Pt 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB04,U+1DB00> T—%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB04,U+1DB02> T
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB04,U+1DB0OE> FT=5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB04,U+1DB21> FTHZ
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB04,U+1DB33> T4 5%




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB06> [hit5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB06,U+1DAE1,U+1DB29> E 5% 755%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DBOE> E [h=5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB21> [_‘b:_ [ 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB21,U+1DAE1,U+1DB33> Fﬁ LS
s
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB29> | }'}{ [h755%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB29,U+1DAE1,U+1DB21> 7N %
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB33> }EE.:] [ VH 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB05,U+1DB33,U+1DAE1,U+1DBOE> E [HH5% = 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB0OE> W=7
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB29> /sla L VAPANGIA
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB07,U+1DAEO,U+1DB19,U+1DB06> é HEE LY,




Appendix 3: The Jianzi Sequences

Sequence

Glyph

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB07,U+1DAEO,U+1DB52,U+1DAFO0,U
+1DB29,U+1DAE1,U+1DBOE>

B
Fiz

Name

LR /NS4 = 5%

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB07,U+1DAFO0,U+1DAEO,U+1DBO0OB,U

+1DB29> VAV
-z

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB09,U+1DAEO,U+1DBO0B,U+1DBOE> a ZE R =%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0B,U+1DB00> B)—5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0B,U+1DB02> B
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0B,U+1DB02,U+1DAEO,U+1DB33> R PHF%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0B,U+1DB06> ‘a ARV
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0B,U+1DBOE> .,9 B Z5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0OB,U+1DB21> i) VAR
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0B,U+1DB29> -?)g AV
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0B,U+1DB33> {E_)J B 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0C,U+1DAEO0,U+1DB0OB,U+1DB29> % SYAVAGA




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB0C,U+1DAEOQ,U+1DB2E,U+1DB21> é‘- =87 WAk
-
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB15,U+1DB06> -th LK
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB15,U+1DB21> ’i‘iJ Hhi%
2 .
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB15,U+1DB29> ’ff) FE785%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB16,U+1DAEO,U+1DB0B,U+1DB29> '% WA 75,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB02> ‘2,:‘ FEHk 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB06> EHt5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB21> FEHk 5%
“_
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> A ) EHE 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB33> m PO
i
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB02> b...“"'l 15 5%
/= .
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DBO0OB,U+1DB0OE> ]Q EE =57




Appendix 3: The Jianzi Sequences

Sequence Glyph Name

s
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB21> ﬂ EVARINA

"

», S \
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB29> {ﬂ EVAYACA
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB33> A5

V)
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB1E,U+1DB06> FEIRL7%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAE0,U+1DB26,U+1DB00> 7% 5 —5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB29> }% EB7NZ
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB33> (M) EAIEE
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB17,U+1DBOE> E=5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB19,U+1DB06> Bt
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB19,U+1DB29> BEN7L
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1C,U+1DB21> Bi5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DB00> fi;- HR—5%
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Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DB00,U+1DAE1,U+1DB13,U by 1y
+1DAE1,U+1DB06>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DB02> 7,],l 5%
—
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DB06> Zb':- KL
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DBOE> j__&- H=5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DB21> %-\ W%
o
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DB29> )}E\- L7 VAGIA
v
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1E,U+1DB33> ﬁ- PRI 5%
2« »
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB0L,U+1DB06> %) b A
ps
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB01,U+1DBOE> 2\ k=54
ﬁ.‘ Dy, A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB0LU+1DB29> (%} Mm%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB0B,U+1DB29> ,;j WA
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB17,U+1DAEO,U 7% S
+1DB01,U+1DB06> o ?




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB26,U+1DB06> A%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB26,U+1DBOE> g A = 5%
7 ,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB26,U+1DB21> 3’{] A 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB26,U+1DB33> ERLER
F.oy "
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB2E,U+1DB06> 1};:, ikt 5%
ﬁ' N A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB2E,U+1DB29> ér::) FiRLRE VACA
7 ,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB2E,U+1DB33> @ iRz ALER
]
ﬂ Y
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB2F,U+1DB06> BLA£5%
=
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAEO,U+1DB3A,U+1DB06> R A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAFO0,U+1DAEO,U+1DB01,U p e
Bk —5%
+1DB02> | <)
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB01,U 70 .
Bkt 5%
+1DB06>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAFO0,U+1DAEO,U+1DB01,U )f_,D g —
= Bk =5%
+1DBOE>
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Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB01,U ij'ﬁ! s
i -}- iR7 YAGIA
+1DB29> i N
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DBOBU  7CJ R
+1DAF0,U+1DB00> :3 ”
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DBO0B,U o L
+1DAF0,U+1DB06> x) ¥
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DBO0B,U 7’0 =
+1DAFO0,U+1DBOE> g =
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DBO0B,U b= <
+1DAFO0,U+1DB29> ﬂ AL
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DBO0B,U ;‘u .
E s Bt A—5%
+1DB00>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB0B,U s
AR
+1DB06>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DBO0B,U < P
- E‘JE’ZJ:?Z
+1DBOE> =
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB0B,U s
E'JE/ZJ/\?Z
+1DB29>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB17,U )’% SR
+1DAEO,U+1DB01,U+1DB06> JL.. ?
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB1E,U s
Bk t5%
+1DB06>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB26,U - =
+1DAF0,U+1DB02> = et
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Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAE0,U+1DB26,U S
+1DAFO0,U+1DB06> »
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB26,U A=
+1DAF0,U+1DBOE> et
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAE0,U+1DB26,U _! t e
+1DAF0,U+1DB21> m)
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB26,U o aETS
+1DAF0,U+1DB33> ?
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAE0,U+1DB26,U I
A 5%
+1DB02>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB26,U | N
A%
+1DB06> S
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAE0,U+1DB26,U I
£ A = 5%
+1DBOE> -
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB26,U N
A 5%
+1DB21> :
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAE0,U+1DB26,U e
B AP 5%
+1DB33>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB2E,U e
iR Pkt5%
+1DB06>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB2E,U ﬁ;J e
= R 7 YAN A
+1DB29> 7
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB2E,U ) e
@7 7z YA

+1DB33>
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Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEOQ,U+1DB2F,U .

B t5%
+1DB06> ¢
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAFO0,U+1DAEO,U+1DB3A,U A\

Bi-ti%
+1DB06>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB3A,U e
+1DB06,U+1DAEC> Lt
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB4F,U f'i‘ AN A%

e 7Y \
+1DAF0,U+1DB29> . e
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DB67,U ,’-'f-% Sy
+1DB29> _F.ZJ i 7
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAFO0,U+1DAEO,U+1DB9A,U ﬁ o

FN=RIVAGIA
+1DB29> N

b7 ]
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB20,U+1DAF0,U+1DAEO,U+1DBD5,U ey

E’JE#’JF@/\?Z
+1DB29> !

B .
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEOQ,U+1DB01,U+1DB02> @ Bk — 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DB06> eSS4

kL
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DBOE> .z-. , Bk =52
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DB21> ]g es WA

A~ \
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAE0,U+1DB01,U+1DB29> ‘-}; 6 YA A

10
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Sequence Glyph Name

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DB33> kb 5%

&,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB04,U+1DB00> —Ai AT —5%

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB04,U+1DB02> S CAIIA
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB04,U+1DBOE> Gt
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB04,U+1DB21> EICARIGIA
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB04,U+1DB33> TP
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DB06> R
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DB06,U );‘hg PRI,
+1DAE1,U+1DB29> S &
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DB06,U W
+1DAE1,U+1DB29,U+1DAE1,U+1DB21> i &
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DBOE> j—.::: B =5
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAE0,U+1DB05,U+1DBOE,U /‘.? = —
+1DAE1,U+1DB02> - R ——

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DB21> BRI 5%

11
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Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DB21,U }‘H-‘ "
+1DAE1,U+1DB33> 'u% I P 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEOQ,U+1DB05,U+1DB29> }?E B NEY
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DB33> B 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB05,U+1DB33,U e =
+1DAE1,U+1DBOE> R -
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DAF0,U e

- B ) 5%
+1DB02>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DBO0B,U+1DAF0,U

A S CARIGA
+1DB21>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DB00> R %
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DB02> = UG
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DBO0OB,U+1DBOE> E.— i Bm =%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DB21> _ﬁj , S USRI
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DB29> % BRI

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DB33>

RN 52
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB15,U+1DB06> {r) £
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO0,U+1DB15,U+1DB29> é, BORLONEY
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB19,U+1DB06> B iy
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO0,U+1DB19,U+1DB29> AN
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB1E,U+1DB00> Bk —y
3
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB1E,U+1DB06> % Bk t5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB1E,U+1DBOE> Bk =%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB1E,U+1DB21> Bk H5Z
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB1E,U+1DB33> Bk 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAE0,U+1DB26,U+1DB00> BRIy
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAE0,U+1DB26,U+1DB33> % (LGS
e
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB2E,U+1DB06> BUR k5%
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Appendix 3: The Jianzi Sequences

Sequence

Glyph

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB2E,U+1DBOE>

3

Name

AR =52

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEQ,U+1DB3E,U+1DAFO0,U
+1DB00>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB52,U+1DAFO0,U
+1DB06,U+1DAE1,U+1DB02>

HUH—52

R — 5%

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB52,U+1DAFO0,U
+1DB29,U+1DAE1,U+1DBOE>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB52,U+1DB06,U

et Ry S

iR =7N5%

H —
+1DAE1,U+1DB02> e S
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAE0,U+1DB52,U+1DB06,U A———
+1DAE1,U+1DB21> A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB52,U+1DB06,U

BRU 5%

+1DAE1,U+1DB33>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB52,U+1DBOE,U
+1DAE1,U+1DB29>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB52,U+1DB29,U
+1DAE1,U+1DB00>

iR =7N5%

AR — 7352

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB52,U+1DB29,U
+1DAE1,U+1DBOE>

jul

rl

iR =7N5%

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB59,U+1DB21> % Btk hisz
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB60,U+1DB06> ;£ BURt5%
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB67,U+1DB00> ’-}f‘._? AL A 5 — 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DAF0,U+1DB06> % Bti%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DAF0,U+1DBOE> 5 M =157,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DAF0,U+1DB21> % H 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DAF0,U+1DB29> o B
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DAF0,U+1DB33> % AIPH 5,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DB00> % B—%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DB02> % B 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DB06> % Bti%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DBOE> ;_‘--_:.j =57,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DB21> % H 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DB21,U+1DAE1,U+1DB33> % AL

15




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DB29> % B755%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB26,U+1DB33> % I 5%
4

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB2E,U+1DB00> 2= Hk—5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB2E,U+1DB02> 7}__ SRE 7 o/ 4
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB2E,U+1DB06> 7 A

IR _
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB2E,U+1DBOE> = Hik=5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB2E,U+1DB21> %‘ 7 R A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB2E,U+1DB29> HHEN5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB2E,U+1DB33> )“mI ~ 77 VG
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB3A,U+1DB06> ﬁ Btz
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB3E,U+1DBOE> 2 i =5%

iy -

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB3F,U+1DAF1,U+1DB06> : Bt5%
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
»
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB3F,U+1DB06> 2& 1B-EiX
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB40,U+1DB21> Bk 5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB41,U+1DB00> E Hh—1%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB42,U+1DAE2> Z AN
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB45,U+1DAF0,U+1DBOE> %‘ KA =52
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB45,U+1DB00> e —5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB45,U+1DBOE> 5 Ha =5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB4F,U+1DB21> /NEH LR
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB06,U+1DAE1,U ‘?. _
Xl Bt
+1DB02>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB06,U+1DAE1,U g -
xls =tz
+1DBOE>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB06,U+1DAE1,U Z o L
+1DB33> €@ W
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DBOE,U+1DAE1,U .i‘.:“i{; o=y
; X _
ko

+1DB00>

17




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB21,U+1DAE1,U 9 B
+1DB02> EE- e
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB21,U+1DAELU = =
+1DBOE> 331« =
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB29,U+1DAE1,U 2 L

;ﬁ - —7 5%
+1DB00>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB29,U+1DAE1,U .

2 ! Tﬂi:/\gz
+1DBOE>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB29,U+1DAE1,U j“ B
+1DB33> 2 N
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF0,U+1DB33,U+1DAELU = n.or -

W R
+1DB00> A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF1,U+1DBOE,U+1DAE1,U o=
+1DB00> =
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF1,U+1DB21,U+1DAE1,U =
+1DBOE> =
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DAF2,U+1DBOE,U+1DAE1,U _

i A
+1DB21>
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB00,U+1DAE1,U+1DBOE> B—=5
ﬁ A

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB00,U+1DAE1,U+1DB29> _‘:‘F: A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB06,U+1DAE1,U+1DB02> i Bt
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Appendix 3: The Jianzi Sequences

Sequence

)

—
<
=)

=

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB06,U+1DAE1,U+1DBOE>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB06,U+1DAE1,U+1DB21>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB06,U+1DAE1,U+1DB33>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB0E,U+1DAE1,U+1DB00>

\u
)

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB21,U+1DAE1,U+1DB00>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB21,U+1DAE1,U+1DB02>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB21,U+1DAE1,U+1DBOE>

e Fe He

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB29,U+1DAE1,U+1DB00>

iy
]

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB29,U+1DAE1,U+1DB02>

»
'
1]

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB29,U+1DAE1,U+1DBOE>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB29,U+1DAE1,U+1DB33>

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB33,U+1DAE1,U+1DB00>

S e e

Name

®B=+7

mOtiX

w5

m—=%

&r—h%

-7

B=1

7 5%

W N5%

|R=7N%

oA

w—IU5%
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB52,U+1DB33,U+1DAE1,U+1DB02> ‘ﬁ: e
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB5B,U+1DAE0,U+1DB0B,U+1DBOE> g M /x) = 8%

L ] o

=R
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB60,U+1DB06> % N A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF0,U+1DB06> g RS t5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF0,U+1DB21> YNl BRI
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF0,U+1DB29> EI5 755
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF0,U+1DB33> 5055,

j =

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF1,U+1DBOE> E] R =5
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF1,U+1DB33> E’—’ F) 5 5%,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF2,U+1DB00> ?.] F 5 —5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF2,U+1DB02> % R %
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF2,U+1DB06> E—} RBt5%
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF2,U+1DBOE> g R =%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF2,U+1DB21> VAL G
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF2,U+1DB29> l %, AV A
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DAF2,U+1DB33> )50 5%
r-"l
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DB00> ....EJ R —5%
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DB02> g 5 5%,
T
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DB06> ,,;\] /Al R
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DBOE> % R =%
St d
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DB21> _',3) YNl BRI
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DB29> % EI 5755
1=
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB67,U+1DB33> £J 5055,
<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB82,U+1DBOE,U+1DAE1,U+1DB21> _-,-.-..’“‘2' I =H5%
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DBA4,U+1DB21> SRR

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DBEO,U+1DB29,U+1DAE1,U+1DBOE> % R =755%

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DBF6,U+1DAF4,U+1DB02,U+1DAELU | .
+1DB00> E- L W5 5%,

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DBF7,U+1DB33> S P 5%

<U+1DAE4,U+1DAE2,U+1DAE2,U+1DAE2,U+1DCOD,U+1DB33>

% i 5] VLI 5%

<U+1DAE4,U+1DB81,U+1DAF0,U+1DB06,U+1DAE2,U+1DB01,U+1DB06> Mife-tEPk 5%

<U+1DAE4,U+1DB81,U+1DB21,U+1DB06,U+1DB87,U+1DAE2> e LRt faEi

<U+1DAE4,U+1DB81,U+1DB21,U+1DB29,U+1DB0B,U+1DB21> R AN - UAN /A Rk

<U+1DAE4,U+1DB81,U+1DB21,U+1DB29,U+1DB0B,U+1DB29> R RN S A A VAA

<U+1DAE4,U+1DB81,U+1DB21,U+1DB29,U+1DB87,U+1DAE2> Hits LS o faie

<U+1DAE4,U+1DB81,U+1DB29,U+1DB10,U+1DBD5,U+1DB29> RV G YA 4

kAN (L PR

<U+1DAE4,U+1DB81,U+1DB29,U+1DB33,U+1DB9B,U+1DAE2>

22



Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB03,U+1DAE2,U+1DB0B,U+1DB00> afe+E—%
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB03,U+1DAE2,U+1DB0B,U+1DBOE> B TRE =5%
A+ pAit]
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB03,U+1DAE2,U+1DB0B,U+1DB33> o e EE I
<U+1DAE4,U+1DBCA,U+1DAFO0,U+1DB06,U+1DAE2,U+1DB01,U+1DB29> BB 5%
IA A |-
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB06,U+1DAE2,U+1DB04,U+1DB33> i "‘J‘w BFECEETIZ
1
At
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB06,U+1DAE2,U+1DB0B,U+1DAF0,U+1DB02> E—g BfEtRE 5%
At
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB06,U+1DAE2,U+1DB0B,U+1DB02> f-_—’_J BfEtRE =%
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB06,U+1DAE2,U+1DB0OB,U+1DB33> EiE-tEUAMNTZ
<U+1DAE4,U+1DBCA,U+1DAFO0,U+1DB06,U+1DAE2,U+1DB26,U+1DB33> BIeCESI L
2k ) B
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB06,U+1DAE2,U+1DB45,U+1DB0OE> Al B LREA A =%
2
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB0A,U+1DAE2,U+1DB0B,U+1DB02> = ' B/ \Ba) Zi%
AL )
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB0D,U+1DAE2,U+1DB0B,U+1DB02> A BB Z5%
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Appendix 3: The Jianzi Sequences

Sequence

Glyph

Name

<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB0OD,U+1DAE2,U+1DB0B,U+1DBOE>

Ve

BB =5

&

<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB0D,U+1DAE2,U+1DB0B,U+1DB33> B LEUAMNTZ
AH.
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB21,U+1DAE2,U+1DBO0B,U+1DAF0,U+1DBOE> 3 BIELEE =%
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB21,U+1DAE2,U+1DB0OB,U+1DBOE> B HEA =%
<U+1DAE4,U+1DBCA,U+1DAF0,U+1DB33,U+1DAE2,U+1DB0B,U+1DB00> BN EE—%
<U+1DAE4,U+1DBCA,U+1DB00,U+1DAE2,U+1DB41,U+1DB00> B —5%
A4
<U+1DAE4,U+1DBCA,U+1DB03,U+1DAE2,U+1DB01,U+1DB21> . BIETEGER
H /\ E‘ paiiy —_—
<U+1DAE4,U+1DBCA,U+1DB03,U+1DAE2,U+1DB0B,U+1DB02> ! BETEEY-Z
4

<U+1DAE4,U+1DBCA,U+1DB03,U+1DAE2,U+1DB0B,U+1DB0OE>

BIETRA=5%

&‘T_éﬂ

<U+1DAE4,U+1DBCA,U+1DB03,U+1DAE2,U+1DB0B,U+1DB33> BT EUAMNTZ
’i“s“‘ p, NP

<U+1DAE4,U+1DBCA,U+1DB03,U+1DAE2,U+1DB60,U+1DB06> *:%_},E}' B TEUR L%

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB01,U+1DB06> EiEtEPtZ
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB01,U+1DB29 ‘l‘t B EEkS
<U+ + + + + + > I* (e 6 VAGIA

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB05,U+1DB06,U+1DAE1,U+1DB13,U Ny R e
<71H 3 —_

+1DAE1,U+1DB02>
<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB05,U+1DB21,U+1DAE1,U+1DB33> BfetEUn AUs%
RS
<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB33> m BB A%
>
<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB09,U+1DAEO,U+1DB01,U+1DB33> :é ZE B CEE I
<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB0B,U+1DB02> BiEtEUa 5%

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DBO0B,U+1DBOE> B tEE =%

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB0B,U+1DB29> ISR UAVAGA

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB0B,U+1DB33> ek i=mw - VSLES

e 2 o Iy

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB0C,U+1DAEO,U+1DB05,U+1DB06> BfEtEE Rt

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB0C,U+1DAE0,U+1DB05,U+1DB06,U e 22 N
%

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB19,U+1DB06> e Ly
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Appendix 3: The Jianzi Sequences

Sequence

Glyph

<U+1DAE4,U+1DBCA,U+1DB06,U+1DAE2,U+1DB1E,U+1DB00>

4%

A

————

Name

BIECROIA—5Z

<U+1DAE4,U+1DBCA,U+1DB0A,U+1DAE2,U+1DB0B,U+1DB02>

'R\ Bl 5%

<U+1DAE4,U+1DBCA,U+1DB0D,U+1DAE2,U+1DB0B,U+1DAF0,U+1DBOE>

BB =5

<U+1DAE4,U+1DBCA,U+1DBOD,U+1DAE2,U+1DB0B,U+1DB02>

'Jﬁ \“E;':

BIRIRE 5%

<U+1DAE4,U+1DBCA,U+1DB0D,U+1DAE2,U+1DB0B,U+1DBOE>

<U+1DAE4,U+1DBCA,U+1DBOD,U+1DAE2,U+1DB0B,U+1DB33>

<U+1DAE4,U+1DBCA,U+1DB0D,U+1DAE2,U+1DB26,U+1DB00>

<U+1DAE4,U+1DBCA,U+1DBOD,U+1DAE2,U+1DB67,U+1DAF2,U+1DB21>

<U+1DAE4,U+1DBCA,U+1DB21,U+1DAE2,U+1DB0B,U+1DB00>

<U+1DAE4,U+1DBCA,U+1DB21,U+1DAE2,U+1DB0B,U+1DB02>

<U+1DAE4,U+1DBCA,U+1DB21,U+1DAE2,U+1DB0B,U+1DB0OE>

<U+1DAE4,U+1DBCA,U+1DB21,U+1DAE2,U+1DB0B,U+1DB33>

&b W op O s O FF

BB =5

BIRIRAI5L

BIRLES—5Z

BIRTRAM L

BIRARME—Z

BfELEE %

BIREAMA =%

BIR LRI
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
A& )
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB01,U+1DB06> ) BfEUEHtZ
‘@ /\ pAit]
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB01,U+1DB21> A) BETEIUEHE L%
4‘? A HE T4 >
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB01,U+1DB29> =)  BTEEREkNE
(tﬂ At P
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB01,U+1DB33> R7J | BT IUEHk Y 5%
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB05,U+1DB29,U+1DAE1,U+1DB21> el 7S %
1Z "
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB0B,U+1DB00> =] BIENE A —%
{52 N e
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB0B,U+1DB02> _:::] BEfeBs) 5%
/{W /\ [:‘ paiiy
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB0B,U+1DB21> ;gJ EE U VARG
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB0B,U+1DB33> ﬁ BIRIURA 5L
A
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB2E,U+1DB06> BEIRINBGRHEt X
<U+1DAE4,U+1DBCA,U+1DB33,U+1DAE2,U+1DB67,U+1DAF2,U+1DB21> BIRUEE S 5%

<U+1DAE4,U+1DBDF,U+1DAEO,U+1DBEC,U+1DB0D,U+1DAE1,U+1DB03,U+1DAE2,U
+1DAE1,U+1DB00,U+1DB1E,U+1DAFO0,U+1DB00>

RIgILBEA TR+ —BIR—%
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Appendix 3: The Jianzi Sequences

Sequence

Glyph

Name

<U+1DAE4,U+1DBDF,U+1DAEO,U+1DBFE,U+1DBOD,U+1DAE1,U+1DB03,U+1DAE2,U
+1DAE1,U+1DB00,U+1DB1E,U+1DAF0,U+1DB00>

RIgNLBHIE—BuR—5%

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB01,U+1DB06> e KIETEREZ
*+ »
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB01,U+1DB21> KIGTEFAZ
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB01,U+1DB29> V€ VAGA
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB01,U+1DB33> KT EFR I 7%

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB05,U+1DB02>

RIg+HUL —5%

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB0B,U+1DAF0,U+1DBOE>

KIE A =%

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB0B,U+1DB02>

Rig+HUA 5%

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB0B,U+1DBOE>

KIE A =%

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB0B,U+1DB21>

PN VAR

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB0B,U+1DB33>

KIE R4

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB0C,U+1DAFO0,U+1DAEO,U+1DB25,U
+1DB06>

o OF s o I W T @ (0 (B

RigHREHELZ
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
=¥
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB0C,U+1DAF0,U+1DAEO,U+1DB25,U % PR Y
+1DB33>
y F R o
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO0,U+1DB01,U+1DB06> .‘7{{3 KIeT+BuEH %
BU+1DAFOU *¥ e
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DBOB,U+ = AR 2 — %
+1DB02> {"')
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB02> 2 KIe+ ot A —%
4 s
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB21> "515- KR A TR
x5
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB33> ,ﬁ K+ BIPh E%
0,U+1DBOB,U s
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB17,U+1DAF0,U+1DAEO,U+ AR A Tk
+1DB21>
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB19,U+1DB29> KIETBEE 7L
FRY
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB25,U+1DB00> KIgT+BIE—%
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB25,U+1DB06> KigHEE L%
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB25,U+1DBOE> 1_15 KIfg+REE=5%
—
A N
<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB25,U+1DB33> i KIEHEEEI 7%
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Appendix 3: The Jianzi Sequences

Sequence

Glyph

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DB26,U+1DB02>

*

Name

KIg+HH — %

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DBD5,U+1DAF0,U+1DB06>

RigHEerR L

<U+1DAE4,U+1DBDF,U+1DB03,U+1DAE2,U+1DCOD,U+1DAFO0,U+1DB33>

Kig+HRUBHIMZ

<U+1DAE4,U+1DBDF,U+1DB03,U+1DB00,U+1DB01,U+1DBOE>

Rig+—@ak=%

<U+1DAE4,U+1DBDF,U+1DB03,U+1DB00,U+1DBO0OC,U+1DAFO0,U+1DAEO,U+1DB25,U
+1DBOE>

<U+1DAE4,U+1DBDF,U+1DB03,U+1DB00,U+1DB17,U+1DAEO,U+1DB01,U+1DBOE>

KRigt+—RSE=5%

RigT—BuEh =52

1=
<U+1DAE4,U+1DBDF,U+1DB03,U+1DB00,U+1DB17,U+1DAE0,U+1DB26,U+1DAF0,U I
KIg+—BUEH =5%
+1DBOE> =
> =
<U+1DAE4,U+1DBDF,U+1DB03,U+1DB00,U+1DB17,U+1DAEO,U+1DB26,U+1DBOE> » KIE+—RER =52
F 9 y
<U+1DAE4,U+1DBDF,U+1DB03,U+1DB02,U+1DB25,U+1DB06> KIgTB L%
F
<U+1DAE4,U+1DBDF,U+1DB03,U+1DB0A,U+1DB0OB,U+1DBOE> = KT8\ 56 =5%
=%
<U+1DAE4,U+1DBDF,U+1DB03,U+1DB0A,U+1DB17,U+1DAEO,U+1DB26,U+1DBOE> ;ﬁ KFgTRU\ D EA =52
gt pAit]
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB01,U+1DB02> L2, KIg-tBEFk 5%
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
*k .
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB01,U+1DB06> 1““: KIgtBEHkt%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB01,U+1DBOE> KIg-tEFk =%
ﬂ b paii]
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB01,U+1DB21> 2y KIgCEFAZ
*'b paiiy A
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB01,U+1DB29> p‘{ KIg LB 7Z
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB01,U+1DB33> RIg-LEFkI5Z
xt
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB05,U+1DB06> A KIgLBUT 7%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB05,U+1DB06,U+1DAE1,U+1DB29> E Kigt#nt/55%
x pAit]
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB05,U+1DB21,U+1DAE1,U+1DB33> A Kyg-t#n AU
2% R
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB05,U+1DB29> /;.;.‘. KIg-LBUI75N5%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAE0,U+1DB01,U+1DB21> g KIgtBEEP AL
. » \
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAEO,U+1DB01,U+1DB29> - KIS P NTZ
*k v paii] A N
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAEO,U+1DB04,U+1DB29> ﬁ']' KIELBEEIT/NTL
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Appendix 3: The Jianzi Sequences

Sequence

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAEO,U+1DBO0B,U+1DAFO0,U
+1DB29>

»

Name

PNt E VAV

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAEOQ,U+1DB0B,U+1DBOE>

m'*d&%

RIGEBEE A =5%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB0B,U+1DB00>

RIgLRA—5%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAE0,U+1DBOB,U+1DB21> KIS F %
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAEOQ,U+1DB0B,U+1DB29> g KIg-H B A 755%
Ak "
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB07,U+1DAEO,U+1DB67,U+1DB33> ? KI5 2 510 7%
2t .
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB0B,U+1DAF0,U+1DB33> @ KI5 5%
5

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB0B,U+1DB02>

ALy

RIEEBUE) —%

>k
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DBOB,U+1DBOE> :"'3:,} KIgLEE =%

> .
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB0B,U+1DB21> @ KIgHHUE 1.5%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB0B,U+1DB29> KIGLEE) 787

*k E‘ paiiy
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB0B,U+1DB33> ﬁ“;J KI5 5%
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Sequence Glyph Name

3k
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB0C,U+1DAF0,U+1DAEO,U+1DB25,U > ” N

B KIEtREERY
+1DB02> B

S "
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB15,U+1DB06> _E.J: ;  KRfEtBdEt%
xx, o
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAE0,U+1DB01,U+1DB06> 3 KIg-tBuFEPt5%
e \

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAE0,U+1DB01,U+1DB21> ﬁ KIECEGEPE R Z
rk ‘

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> = =>= PN =l CE R VAN

[

*X s
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAEOQ,U+1DB0B,U+1DB33> ;‘ Kfg-t#uFE AP
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAEO,U+1DB15,U+1DB06> KIg-tBUFEFHt5%

ze
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAE0,U+1DB26,U+1DB21> ;'ﬁ KIg-tBuES 1%

Sy

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB29> 51% RIGERIESN %

xt
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB33> ;&3 KIgEBIFEAIT 5%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAEO,U+1DB2E,U+1DB06> RIg-LBUFHK P 5%

it 2 A
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB17,U+1DAEO,U+1DB3A,U+1DB06> 4> Rig-tiuEie ik
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Sequence Glyph Name
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB19,U+1DB06> KFe-bREE Ty
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB19,U+1DB29> KIgHHUEZENTZ
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB1E,U+1DAF0,U+1DBOE> KIg-LBEEIL =%
xk ”
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB1E,U+1DB02> 7 RIE-EREIA X
b b paii]
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB1E,U+1DB06> KIg-LBER L%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB1E,U+1DBOE> KIELEIKE =7
T L
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB1E,U+1DB21> RIs-LEEL X
>k
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB1E,U+1DB29> ?C\: D= C7 VA A
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB1E,U+1DB33> % KIGCEEFRIT X
*k b paiiy
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB25,U+1DB00> vV KfRERUE—E
"t pAit] —_—
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB25,U+1DB02> » RIELHRUE 52
—
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB25,U+1DB06> KigtEE+%
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Sequence Name

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB25,U+1DBOE> KIgCEIE =%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB25,U+1DB29> KIg-LEEE %

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB26,U+1DB02> KIg-LBHI —5%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB26,U+1DBOE> KIgLEBIH =%

Q
A% Jogk OFF Jor VBE s

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB26,U+1DB21> PN N
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB26,U+1DB29> KIEEBIN7%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB2E,U+1DAF0,U+1DBOE> KIECBIRFE =5%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB2E,U+1DB06> PN =67 5 R A

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB2E,U+1DBOE> KIGCERERPE =%

S dedc

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB2E,U+1DB21> KIs-LBERP AL
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB2E,U+1DB29> D= E7 % VAGA
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB3F,U+1DAF0,U+1DB00> KIgHEEE—7%
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Sequence Glyph Name
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB3F,U+1DB06> 5%‘4 KIg-tBUE L%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB67,U+1DAF0,U+1DBOE> KIECEEA 5 =%

RIgLRAH =%

R

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB67,U+1DAF2,U+1DBOE>

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB67,U+1DAF2,U+1DB21> KIE-EB A5 154
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB67,U+1DAF2,U+1DB29> PN =t AL AN
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB67,U+1DAF2,U+1DB33> KIE-EBE 5 5%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB67,U+1DB29> PN =t AL
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DB67,U+1DB33> KIE-EBE 5 5%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DBD5,U+1DAF0,U+1DB06> PN =R 2R WA

<U+1DAE4,U+1DBDF,U+1DB06,U+1DAE2,U+1DBDD,U+1DBOE> KIECERERH =%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DB02,U+1DB3A,U+1DB06> VAC VAN X e A

RIEEB-EPkts%

@ 9% o O SR i g

<U+1DAE4,U+1DBDF,U+1DB06,U+1DB06,U+1DB01,U+1DB33>
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Sequence Glyph Name
A »
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB06,U+1DB15,U+1DB06> {g KIgtBEHFELZ
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB06,U+1DB26,U+1DB33> % KIg-ti-to A5z
* b paii]
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB06,U+1DB67,U+1DB33> 5 KIg-LB-t 59 2 5M5%
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB0A,U+1DB1C,U+1DB33> P i=m AN - (RS P4
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB0A,U+1DB67,U+1DAF0,U+1DB06> _@} K¥g-t /) \BuUe 25+ 5%
X% s
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB0OD,U+1DB17,U+1DAEO,U+1DB26,U+1DB33> ;: 2 KIg-tEIL1F 510 5%
5 »
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB0OD,U+1DB25,U+1DB00> [2X KigtB 5%
xt’-
<U+1DAE4,U+1DBDF,U+1DB06,U+1DBO0D,U+1DB26,U+1DBOE> % RIg-EROLD A =52
xE ‘
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB0D,U+1DB45,U+1DB29> {,ﬁ- KIBEBOLSIRE 7554
* y
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB10,U+1DB01,U+1DB06> KIgCEREEHEZ
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB10,U+1DB17,U+1DAEO,U+1DB01,U+1DB21> g RIg-tBEEEP %
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB10,U+1DB1E,U+1DB06> }_'g KIgLHEFR £
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Sequence Glyph Name
1 \
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB01,U+1DB02> z) KIEERON PR 5%
P
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB01,U+1DB06> L‘E:J KIELBOS P54
f’;;:‘i Pt A) AY
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB01,U+1DB29> (Fny  NIEEROS N
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB01,U+1DB33> ,% VN iR vavx: VL3
*%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB07,U+1DAEO,U+1DBO0B,U+1DB02>

<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB07,U+1DAEO,U+1DB67,U+1DAF2,U
+1DB29>

RIEERUS 2 5%

RIBERUS B 57554

P

> s _
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB0B,U+1DB02> _;'a KIB-LBONH B 5%

fé A A
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB0B,U+1DB33> v KIGLHOS 7 2%

Xz v s
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB17,U+1DAEO0,U+1DB01,U+1DB06> o) KIgt#S1FEPRE5%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB17,U+1DAEO,U+1DB26,U+1DB02>

RIgEBOS I ES 5%

<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB1E,U+1DB06> % KIELBOS KL
t% paiiy A
<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB26,U+1DB33> 32;71] KIgCETS 5510 5%
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Sequence

Glyph

Name

<U+1DAE4,U+1DBDF,U+1DB06,U+1DB29,U+1DB2E,U+1DB33>

x5

(&

RIEERUS 7 TRPEH 5L

S
~

<U+1DAE4,U+1DBDF,U+1DB08,U+1DAE2,U+1DB01,U+1DB33> 0 KFSEYMk UL
N
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB01,U+1DB06> t_LE Kig/\EFH L%
*R uy Ay
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB01,U+1DB29> s Kig/\ Bk <54
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB07,U+1DAF0,U+1DAEO,U+1DB3F,U 6 1\ B ps
+1DAF0 U+1DB33> ESEUN 8 [ShA
*)\ b paiiy
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB0B,U+1DAF0,U+1DB00> - Kig/)\ Bz —7%

P
%

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB0B,U+1DB29> .,LJ Kig/\BE) 757
FN
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB21> @_A KFe )\ BoEdk %
(
\ e
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> - Kg/\ BBk 7N 5%
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB06> % Kig/\BUE 2 L%
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB29> ﬁ Kig/\BAEH 7574
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB17,U+1DAF0,U+1DAEO,U+1DB01,U el
KIg/\BuEHk 5%

+1DB29>
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<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB0D,U+1DB01,U+1DB21>

24
L

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB0D,U+1DB07,U+1DAEO,U+1DB0B,U+1DB21>

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB01,U+1DB06>

4

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB01,U+1DB21>

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB05,U+1DB06>

€
AN
&,
a3
e

Sequence Glyph Name
FIN
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB26,U+1DBOE> :E‘_j Kig )\ B =5%
72\
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DB67,U+1DB29> ' Kia/\ B 5 7\5%
A
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DAE2,U+1DBF7,U+1DB29> 25 Kig/\ Bzl <L
.

Kig/\BoLr k5%

RIg/\BOIL 82 Tk

Ka/\ £

Kig/\ B RLZ

Kia/\ Bt i

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB0B,U+1DB02>

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DBOB,U+1DBOE>

2

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB0B,U+1DB33>

B

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB17,U+1DAEO,U+1DB26,U+1DB21>

Si

Kig/\ B2 5%

Kig )\t 2 =%

Kig /R 200 5%

Kig/\BEHE 152
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Sequence Glyph Name
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB25,U+1DB06> KIg/\BeEE L%
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB25,U+1DB21> K/ \Be-EL%

Kig/\ B AR F52

B 8%

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB2E,U+1DB21>

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB10,U+1DB67,U+1DB33> KT8/ BB 5 —i%
Fe>
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB12,U+1DB17,U+1DAEO,U+1DBOBU+1DBOE> 7= KIg/\BCNEE =54
*’-L\ pAit] —_—
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB01,U+1DB02> 1= KIg/ B PR3
i
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB01,U+1DB33> D KFE/\ B Bk
Y ol .
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB07,U+1DAE0,U+1DB01,U+1DB06> é K ) \B Pk E5%
_;‘J\
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB07,U+1DAEO,U+1DB0B,U+1DB33> 5% KIg/\ B 25 2] 054

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB07,U+1DAE0,U+1DB67,U+1DB21> K\ B 28 4 5 5%

B

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB0B,U+1DB02> Kig/\ B b7 =%

Kig/\B b2 =%

<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DBOB,U+1DBOE>
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Sequence Glyph Name
x5 "
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB0B,U+1DB21> ’_fi_] KIg/\ B Ea) 5%
iy "
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DBO0B,U+1DB33> @ Kig/\ B AH5%
>
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DBO0C,U+1DAEO,U+1DB25,U+1DBOE> = Kfg/\ B LB =5%
N
<U+1DAE4,U+1DBDF,U+1DB0AU+1DB14,U+1DBOC,U+1DAFO,U+1DAEQ,U+1DB25,U & " _
= Kg/\ B LS 5%
+1DB02> =
S
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB17,U+1DAE0,U+1DB0B,U+1DB02> 1= KT8\ B R 5%
o o s
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB17,U+1DAEO,U+1DBOB,U+1DB29> = <4 P Ni-TAN RV IA
J>
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB19,U+1DB06> Kig/\ B 5%
P>
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB1E,U+1DB06> <) Kig/\ B EIRE5%
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB25,U+1DB21> E NiTAN O R
PN
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB26,U+1DB02> % Kfg/\ B EA —5%
S
<U+1DAE4,U+1DBDF,U+1DB0A,U+1DB14,U+1DB2E,U+1DB06> ‘%w WCT-VAN (k7 X7/ ot A
AP st —
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB01,U+1DB02> - KIENLBHk =54
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Sequence

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB01,U+1DB06>

Name

KIgNBEHELZ

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DB01,U+1DBOE>

RIENLBI =52

(Eﬁ‘ (nx @gg

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB01,U+1DB21> KIEHEFHAZ
<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB01,U+1DB29> KIGTUEFR 7%
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB01,U+1DB33> KIGILEFRIT X

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB04,U+1DB00>

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB04,U+1DB02>

RIFILBET—52

iy ¥ (B

RIEILBET —52

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DB04,U+1DBOE>

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB04,U+1DB33>

RIFNLBET =542

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB05,U+1DB06>

RIESLBETIU5Z

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DB05,U+1DB33>

RIENLBUL 5L

RIESLB 7L

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DB07,U+1DAEO,U+1DB04,U+1DBOE>

b B e 2

RIGIBERIT =54

43




Appendix 3: The Jianzi Sequences

Sequence

Glyph

Name

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB07,U+1DAEOQO,U+1DB0OB,U+1DAFO,U
+1DBOE>

RIENBER 2 =54

<U+1DAE4,U+1DBDF,U+1DBO0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DAFO0,U
+1DB29>

UNEPIR CVAVNGIA

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB00>

RIEIBER 2 —5%

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB02>

RIGTBER 2 Z5%

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0OB,U+1DBOE>

RIENBER 2 =54

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB21> KISTLBEE AR5
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0OB,U+1DB29> KIE ISR E) 7574
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB33> KIS ZE AU 5%

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB0B,U+1DAFO0,U+1DB00>

KRIENBE)—4

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DBO0B,U+1DAFO0,U+1DBOE>

RIFNLBA =54

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB0B,U+1DB00>

KRIENBE)—4

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB0B,U+1DB02>

RIEILBUR 5%
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Sequence Glyph Name
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB0B,U+1DB06> .’g =V AR
Fu

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DBO0B,U+1DBOE>

RIFNBA =54

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB0B,U+1DB21> % RIgh@a fk
U

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB0B,U+1DB29> ;”’:J RIFIB L) N4

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DBO0B,U+1DB33> RIBILB A Y52

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB0C,U+1DAF0,U+1DAEO,U+1DB25,U 7 ” _
—%’L‘ KN B EHE %
+1DB02> z
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DBO0C,U+1DAF0,U+1DAE0,U+1DB25,U ?‘ b e s —
3] KIENBEHE =%
+1DBOE> —
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB0C,U+1DAF0,U+1DAEO,U+1DB25,U AL " N
ﬁ_ KIEENBEHE N2
+1DB29>  ~
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB06> KIgHEGEPEZ
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB21> .]@ KA BE P X
}JL‘ v L SRR N { R NN
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> f@ KIEHEGE S Z
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB33> ﬁ V. iyak et VLA
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Sequence Glyph Name

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB02> 5.;_.; RIGNLBE 2 %

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DBO0B,U+1DB33> RIGF VBT A1 5%
*’L PR

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB17,U+1DAEO,U+1DB1EU+1DB02> /K RIGTLBEIR %
o o s

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB17,U+1DAEO,U+ 1DBIE U+ 1DB33> | =A% RIEFUBE SR %
Fiu

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB00>

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB02>

~T

e
LT
[ S

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB06>

RIGLBER— %

RIGIBIES 5%

RIGLBER X

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DBOE>

;b

- iy
i3

RIFIBIES =%

2l
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB33> ;’ K B BT 5%
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB1E,U+1DAF0,U+1DB29> KIGTUEFR 7%
L
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB1E,U+1DB02> % KIEILBIR — 5%
#u
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB1E,U+1DB06> f}é KEELBIRLZ
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Sequence

G

—
<
=)

-

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB1E,U+1DBOE>

Name

KRIFSBEIR =%

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB1E,U+1DB29>

b IS

N
4

RIGILBIR 52

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB25,U+1DB00>

RIEILBE—Z

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB25,U+1DB02>

RIEILBE 52X

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB25,U+1DBOE>

Rk D=z

KRIENBE =%

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB25,U+1DB29>

RIFSBIE 7L

<U+1DAE4,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DB25,U+1DB33>

KIFSBIEI X

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB26,U+1DB02>

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB26,U+1DBOE>

RIESLEU 5%

KIENBH =%

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB26,U+1DB29> KIGTUES 75 7%
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB26,U+1DB33> KIGFLESIIT 7%
<U+1DAE4,U+1DBDF,U+1DBO0D,U+1DAE2,U+1DB2E,U+1DB29> RIGTUEERPE S 7%

GO amr 5 0t IRk BB
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Sequence Glyph Name
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB3A,U+1DB06> KIgHEE L%
<U+1DAE4,U+1DBDF,U+1DBO0D,U+1DAE2,U+1DB3A,U+1DB06,U+1DAEC> KIg e +7%

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB67,U+1DAF1,U+1DB0OE>

RIELB A B =%

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB67,U+1DAF2,U+1DB00>

RIEIB RS —3Z

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB67,U+1DAF2,U+1DB0OE>

RIENLB A B =%

<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB67,U+1DB00>

RIEIB RS —3Z

<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DB67,U+1DBOE>

RIENLB A B =%

Mo
<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB67,U+1DB29> KIGTEE 5757
<U+1DAE4,U+1DBDF,U+1DBO0D,U+1DAE2,U+1DB67,U+1DB33> % KIETUBU A 5ITH 5%
<U+1DAE4,U+1DBDF,U+1DBOD,U+1DAE2,U+1DB78,U+1DB33> RIGTUEU B 7%
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DAE2,U+1DBB4,U+1DB21> % KIS RS

;2}(-‘ pai)
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB01,U+1DB21> \ 1{ KFEN B P E
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Sequence Glyph Name
};fu
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB07,U+1DAEO,U+1DB01,U+1DBOE> ré? KI5 H =52
F y B
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB07,U+1DAE0,U+1DB0B,U+1DB0OE> = KIGIB E 258 =5%
#3 y
<U+1DAE4,U+1DBDF,U+1DBOD,U+1DB14,U+1DB07,U+1DAEO,U+1DBOB,U+1DB21> 2% KIGSLB 255 H5%
A
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB07,U+1DAEO,U+1DB2E,U+1DB21> i;: KIESL B B A%
o N
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB0B,U+1DB21> ".E) Vil AWARE A
n
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB0C,U+1DAF0,U+1DAE0,U+1DB25,U %o "
= KIEB Sy
+1DB33>
}-La
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB1E,U+1DB21> = iyiK A SitA
i
<U+1DAE4,U+1DBDF,U+1DBOD,U+1DB14,U+1DB2E,U+1DB21> ;Lf: RIGHB KRB Z
A .
<U+1DAE4,U+1DBDF,U+1DB0D,U+1DB14,U+1DB67,U+1DB21> '5%; KIESLE B S 5%
Kz .
<U+1DAE4,U+1DBDF,U+1DBOE,U+1DB02,U+1DB07,U+1DAEO,U+1DB15,U+1DB06> 't%) KIE=B —HEFELi%
2 I
<U+1DAE4,U+1DBDF,U+1DB11,U+1DAE2,U+1DB17,U+1DAEO,U+1DB05,U+1DBOE> .;;-. Kig+—BuEH =%

<U+1DAE4,U+1DBDF,U+1DB11,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DAFO0,U
+1DBOE>

K+ —BuEH =52
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Sequence

Glyph

<U+1DAE4,U+1DBDF,U+1DB11,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DBOE>

5

Name

KRIg+—RUEH=5%

<U+1DAE4,U+1DBDF,U+1DB11,U+1DAE2,U+1DB26,U+1DAFO0,U+1DBOE>

AT —RAI=5%

<U+1DAE4,U+1DBDF,U+1DB11,U+1DAE2,U+1DB26,U+1DBOE>

<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB01,U+1DB06>

<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB01,U+1DBOE>

BIET—HA=5%

Rig Akt

RigHRIR =52

g.
=B,
s ,
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB01,U+1DB21> f1.  KIERBEERZ
%E b ) A
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB01,U+1DB29> Fe KRG hEHk/ 52
*ﬁ‘ (=} uy
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB01,U+1DB33> \VD KIE LB 72
AR .
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB05,U+1DB06> Fe,  KfEhBUnti
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB21> % KIE hes 2 B5%
*ﬁ v i D
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DBO0B,U+1DAF0,U+1DB29> ) RIGRBAN5Z
*h.
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB0B,U+1DB21> fzig PSRN VAR
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Sequence Glyph Name
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB0B,U+1DB29> RIsHBUE 7S5
X5
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB06> -‘,&‘ R hBiEsk-LiZ
%5 .
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB17,U+1DAEO,U+1DB05,U+1DB06>  Jfe,  KIERBEN LK
!‘_.
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB17,U+1DAF0,U+1DAEO,U+1DB05,U g- ST B L
+1DB06> Je|
% "
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB1E,U+1DB06> Zéi PE =Rk &7 R A
jﬁ paiiy A
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB25,U+1DB29> /gf_". KIg AR STX
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB2E,U+1DB06> RIshBEAP 5%
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB67,U+1DAF0,U+1DB29> ﬁ KIEHB A H 757
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB67,U+1DAF1,U+1DBOE> '_g KIgRBA G =5%
50 O 7 g —
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB67,U+1DBOE> __{_E___j KIEREE 5 =%
j;‘_-"a b pAit] A)
<U+1DAE4,U+1DBDF,U+1DB21,U+1DAE2,U+1DB67,U+1DB29> 53] KIE B A 7554
-
2 o
<U+1DAE4,U+1DBDF,U+1DB21,U+1DB06,U+1DB01,U+1DB06> £y  KIEAftnktsz
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Sequence

Glyph

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB06,U+1DB07,U+1DAEQO,U+1DBO0B,U+1DB29>

xZ

.

by

Name

KIg LB 557554

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB06,U+1DB17,U+1DAEO,U+1DB01,U+1DB06>

RIpAB-EE 5%

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB06,U+1DB1E,U+1DB06>

W i

KRIg LBt KL

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB06,U+1DB2E,U+1DB06>

“
(AN

KIS TZ

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB06,U+1DBD5,U+1DAF0,U+1DB06>

<U+1DAE4,U+1DBDF,U+1DB21,U+1DBO0D,U+1DB2E,U+1DB06>

o N B

KRIgh-torF-ti

RisHBOL RIEETZ

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB29,U+1DB01,U+1DB06>

0

KRIg LB Hk-£5%

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB29,U+1DB01,U+1DB29>

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB29,U+1DB0B,U+1DB29>

&% B

]
k,

RIg BN HN5%

RIBHBON 7 B854

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB29,U+1DB17,U+1DAEO,U+1DB2F,U+1DB06>

RIENBURRERIL

<U+1DAE4,U+1DBDF,U+1DB21,U+1DB29,U+1DB67,U+1DB29>

RIBHBOS 7 BN

<U+1DAE4,U+1DBDF,U+1DB29,U+1DAE2,U+1DB01,U+1DB21>

(5. 5

PPN 167 Tk L3
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Sequence Glyph Name
<U+1DAE4,U+1DBDF,U+1DB29,U+1DAE2,U+1DB0B,U+1DB21> %j P(PAY: VAFIKA
<U+1DAE4,U+1DBDF,U+1DB29,U+1DAE2,U+1DB3E,U+1DB06> PE=VAN S Ci A

k.
<U+1DAE4,U+1DBDF,U+1DB29,U+1DAE2,U+1DB5B,U+1DAE0,U+1DB01,U+1DB06> VG TAN Lt A
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB01,U+1DB06> VC=VAN - A

%—g N L /W A
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB01,U+1DB29> e KIEANB PR N%

X
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB07,U+1DAEOQ,U+1DB67,U+1DAF2,U = o .
KIS 25 5 5| 75 5%

+1DB29> 55
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB0B,U+1DB06> VC=VAN O AR A

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB0B,U+1DB21> VC=VAN - e AR A

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB0B,U+1DB29> KIS B 757%

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB15,U+1DB06> WC=VAN - A

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB17,U+1DAE0,U+1DB01,U+1DB06> KIESNE A EPLEZ

RIEANB L

EU,?", PR 6\3 S Aslfed

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB19,U+1DB06>
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Sequence Name

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB02,U+1DB1E,U+1DB06> VC VAN 7 e A

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB06,U+1DB07,U+1DAEO,U+1DB01,U+1DB29> KIg7S-LEUE #7554

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB06,U+1DB0B,U+1DB21> KIg7SHEUAE &) 5%

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB06,U+1DB17,U+1DAEO,U+1DB01,U+1DB06> KIg/S-HEUEFEH %

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB06,U+1DB25,U+1DAE0,U+1DB87,U+1DAE2> KIg7SLEUEETEE

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB06,U+1DB87,U+1DB06> KIg7SCEUE a4

o o T S O o

kel
3y

)

<U+1DAE4,U+1DBDF,U+1DB29,U+1DBOE,U+1DB15,U+1DB06> KIg N =0+t 5%

<U+1DAE4,U+1DBDF,U+1DB29,U+1DBOE,U+1DB1E,U+1DB06> KIEANB =K E5%

<U+1DAE4,U+1DBDF,U+1DB29,U+1DBOE,U+1DB2E,U+1DB06> KIEANB =R Pk-E5Z

G e (F

<U+1DAE4,U+1DBDF,U+1DB29,U+1DBOE,U+1DB42,U+1DB06> 7’«§~ KIEANB =0T E5%

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB10,U+1DB01,U+1DB29> ’g VNC=VAY S E 2 VA4
x N Lo N[/

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB10,U+1DB01,U+1DB33> @ KIg/SBEEP 5%
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Sequence

Glyph

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB10,U+1DB07,U+1DAEO,U+1DB19,U+1DB29>

Name

RIE R 5L

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB10,U+1DB17,U+1DAEO,U+1DBOB,U+1DB29>

%

RIB/NBEE 27852

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB10,U+1DB17,U+1DAEO,U+1DB26,U+1DB29>

%
7%

RIG/NBEEES /52

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB10,U+1DB2E,U+1DB29>

®

RIE/SBEEATE 52

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB12,U+1DB17,U+1DAE0,U+1DB01,U+1DB06> KIGSECNEH L Z
%? b N /Wy
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB12,U+1DB1E,U+1DB06> 3% KIGSECN R %
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB12,U+1DB2E,U+1DB06> gl VC=VAY R A
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB12,U+1DB5B,U+1DAEO,U+1DB01,U+1DB21> g KIG/SECI MR Pk 5%
): “ b N L
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB14,U+1DB26,U+1DB33> : KIg7SEEHI0 5%

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB33,U+1DB01,U+1DB06>

(cFe¥

RIa B k-£5%

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB33,U+1DB01,U+1DB29>

<U+1DAE4,U+1DBDF,U+1DB29,U+1DB33,U+1DB0B,U+1DB06>

AR

KIEZNBIU 7Bk 7554

RIE7NBU 73 7 -£5%
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Sequence Glyph Name
%
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB33,U+1DB0B,U+1DB21> é:] KIE7NEIY 49 5) 5%
%
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB33,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> Y VTN VLB et VAA
%
<U+1DAE4,U+1DBDF,U+1DB29,U+1DB33,U+1DB1E,U+1DB21> E;. KIG7SE 593 5%
A )
<U+1DAE4,U+1DBDF,U+1DB33,U+1DAE2,U+1DB01,U+1DB06> @ RIgMEFk5%
<U+1DAE4,U+1DBDF,U+1DB33,U+1DAE2,U+1DB01,U+1DB21> RISTUEHE 5%
<U+1DAE4,U+1DBDF,U+1DB33,U+1DAE2,U+1DB01,U+1DB29> RIgMEFk 5%
4
<U+1DAE4,U+1DBDF,U+1DB33,U+1DAE2,U+1DB15,U+1DB06> XX  KIENBEEEX
*Q pAit]
<U+1DAE4,U+1DBDF,U+1DB33,U+1DB0A,U+1DB25,U+1DB21> RIsMEy \ 5%

<U+1DAE4,U+1DBDF,U+1DB33,U+1DB10,U+1DB07,U+1DAEO,U+1DB19,U+1DB29>

ok w2

&

RIBVURE AR S 52

<U+1DAE4,U+1DBDF,U+1DB33,U+1DB33,U+1DB01,U+1DB06> ,_g‘;’ y  NIRIHEUHS P
xP i
<U+1DAE4,U+1DBDF,U+1DB33,U+1DB33,U+1DB15,U+1DB06> 1Y KAUUEIY 55 +E-+H5%
p ” .
<U+1DAE4,U+1DBDF,U+1DB33,U+1DB33,U+1DB17,U+1DAEO,U+1DB01,U+1DB06> [ KPS ERk-E R
/U
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Sequence Glyph Name
x% b pAit] \
<U+1DAE4,U+1DBDF,U+1DB33,U+1DB33,U+1DB1E,U+1DB06> e KIBTUET 5 FE 5%
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB01,U+1DB06> j--\:' LI EEkt%
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB01,U+1DB21> 51. A E WA
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB01,U+1DB29> é’ll' AR TR N
F

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB01,U+1DB33> %g A e Y

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB04,U+1DB02>

ZIETRET =%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB04,U+1DB33>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB05,U+1DB06,U+1DAE1,U+1DB29>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB05,U+1DBOE>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB05,U+1DB33>

B g v

AR TRETIHZ

AIE TR £N5%

ZIR TR =54

i GIEA

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAEZ2,U+1DB07,U+1DAEO,U+1DB01,U+1DB29>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DBO0OB,U+1DAFOQ,U
+1DB02>

U8

LR TR TZ

IR R R 5%
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DBOB,U+1DB02> ZIa TR R 5%,
ok
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB33> & ZIE TR A,
-;. Al A)
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DB1E,U+1DB29> 2 U = ek YA

& %

./
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DB2E,U+1DB29> = e N TX
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB07,U+1DAF0,U+1DAEO,U+1DB0OB,U "

U = U
+1DB33>
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DBOB,U+1DAF0,U+1DB29> e UG
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB0B,U+1DAF0,U+1DB33> R US| E

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DBOB,U+1DB00> ZFe T BE—5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB0B,U+1DB02> ZFeTBE —5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB0OB,U+1DBOE> ZFeTBn =57

mr O Oy &Y AT

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB0B,U+1DB21> - VARG

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DBOB,U+1DB29> VA RN VAN

B
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Sequence Glyph Name
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB0B,U+1DB33> ZFeTBUA Y5
2F oL s
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB21> ;Lﬁ_‘ ZIETRIFE kL
l Pt S A)
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> ‘l;‘; ZIETRUF R/ S%
L
P s
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB02> Y2 e EuFES 5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DBOE> T BUFES =5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB33> ZFe B 5H5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB19,U+1DB29> ZFeTBUEE N

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB1E,U+1DB00> LBk —5%

P RS &Y

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB1E,U+1DBOE> ZIeTHEE=5%
"/} E‘ paiiy
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB1E,U+1DB21> ﬁ: V- C7 A
xE s
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB1E,U+1DB33> % KIE-LBOS KT
<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB25,U+1DB06> ZIe TR
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Sequence

Glyph

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB26,U+1DB0OE>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB2E,U+1DB29>

(B do

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAEZ2,U+1DB2E,U+1DB33>

+

B

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB67,U+1DAF2,U+1DB02>

e ———
1

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB67,U+1DAF2,U+1DBOE>

Bl 3

Name

ZIET RS =54

AIETHaRE /5%

AfE TR 5%

HIETHA 5%

HIE T RUAN =5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB67,U+1DB02>

HIETHA 5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAEZ2,U+1DB87,U+1DAE2>

AETEgEE

<U+1DAE4,U+1DBEC,U+1DB03,U+1DAE2,U+1DB9B,U+1DAE2>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB00,U+1DB01,U+1DBOE>

(0 CF [ Lt

AR T RO E

AIE TRk =5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB00,U+1DB01,U+1DB21>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB00,U+1DB0B,U+1DB02>

e — Rk 5%

C i AN

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB00,U+1DB0B,U+1DB21>

c“_‘tﬁ-m

AR TR 5L
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB00,U+1DB17,U+1DAEO,U+1DB0B,U+1DBOE> ZIaT—BUF 5 =5%

2k .
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB00,U+1DB17,U+1DAEO,U+1DBO0B,U+1DB21> j'ﬁrj A ma  CEVARITA

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB00,U+1DB1E,U+1DB06> ZIe+—BEkti%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB01,U+1DB02> ZFet+ Bk 5%

IR (15,

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB01,U+1DBOE> ZFe T Bk =5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB01,U+1DB21> ZFet+ Bk RE%

(O

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB01,U+1DB33> ‘%‘::L ZFe+ Bk
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB04,U+1DB02> ZIET ZBET %
7x )
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB05,U+1DB33> /515 Ut - il LG
2E »
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB07,U+1DAE0,U+1DB01,U+1DB06> i3 ZAe+ sk L
2k o
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB07,U+1DAEO,U+1DB01,U+1DB21> (§ ZFe+ Bk
7E
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB07,U+1DAEO,U+1DB0B,U+1DB02> /_2._‘3 Z¥RT B R 5%
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Sequence Glyph Name
»x
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB07,U+1DAEO,U+1DBO0B,U+1DB21> _’z-,'j Ziat R AT
2x
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB07,U+1DAEO,U+1DBOB,U+1DB33> = 27 ZiR T R A%
2
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB07,U+1DAEO,U+1DB1E,U+1DB21> 2 ZFaT ZBER L
2e

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB07,U+1DAEO,U+1DB67,U+1DB02>

R B A B 5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB0B,U+1DB00>

AR A —5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB0B,U+1DB02>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB0B,U+1DBOE>

Z¥a+ —8E 5%

ZIET ZRA=5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB0B,U+1DB21>

ZIET BRI RL

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB0B,U+1DB33>

SRR A

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB17,U+1DAEO,U+1DB01,U+1DB06>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB17,U+1DAEO,U+1DB01,U+1DB21>

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB17,U+1DAEO,U+1DB26,U+1DB21>

AR TR R

AIE T CRUE X

ZfEt ZRUES L
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Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB25,U+1DAEO,U+1DB26,U+1DB06> I TR &Y%
+
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB25,U+1DB06> TR R
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB26,U+1DB00> ZFet+ B —5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB26,U+1DB33> ZIe TR s

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB2E,U+1DB06> ZFaT ZBEAk-£5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB2E,U+1DB21> U2 R C7 ) WAL

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB67,U+1DB02> K+ —RBA 5 5%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB87,U+1DAE2> V2% =i K G )

(G 25 B iy &5

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB02,U+1DB9B,U+1DAE2> i, O )

W N
W

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB0A,U+1DB0B,U+1DB0E> ZIE TR\ 5 =%

<U+1DAE4,U+1DBEC,U+1DB03,U+1DB0A,U+1DB0B,U+1DB21> AT RU\ D A X
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB0A,U+1DB17,U+1DAE0,U+1DB26,U+1DBOE> 3 ,-;} AR\ ES = 5%
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Appendix 3: The Jianzi Sequences

Sequence

Glyph Name
5r?.-"
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB01,U+1DBOE> = IR T =Bk =5%
'i o o B
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB07,U+1DAEO,U+1DB0B,U+1DBOE> | /A Zra T =R A =5%
,9&
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB07,U+1DAEO,U+1DB67,U+1DBOE> ,_f HIE T =R A5 =52
2x o
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB0B,U+1DBOE> lsj ZIe+=8r=5%
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> _’i > Afe T = EE N
¥
o
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB17,U+1DAEO,U+1DBOB,U+1DB00> S F¥s 1 = 80F 4 —5%
2k
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB17,U+1DAEO,U+1DBO0B,U+1DB29> I Zia T =R a55%
2% s
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB17,U+1DAE0,U+1DB0B,U+1DB33> .;‘gj ZIET =BuF F 5%
2%
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB1E,U+1DBOE> | BFETEHEEEE
2 .
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB1E,U+1DB33> ;Lg_ Zfet+=8ufmszy
P2
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB67,U+1DB29> npr AR T =BASN
=
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB6E,U+1DAE0Q,U+1DB67,U+1DAF0,U 3 e _
IDBOES T ARSI
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Sequence Glyph Name

¥
<U+1DAE4,U+1DBEC,U+1DB03,U+1DBOE,U+1DB9B,U+1DAE2> Jé ZFe T =BT

2 o
<U+1DAE4,U+1DBEC,U+1DB03,U+1DB14,U+1DB0B,U+1DB21> ,i-g ZIE TR AR
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB01,U+1DB06> ; étJ EE R c7 et

9‘E (=} Pty —_—
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB01,U+1DBOE> = ZIREEEk =%
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB01,U+1DB21> I s tEPHk R
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB01,U+1DB29> =R C VAN A
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB01,U+1DB33> ZFE-CEFIU 5L
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB05,U+1DB06,U+1DAE1,U+1DB29> W i VA A

<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB0B,U+1DAFO0,U+1DBOE> ZIetBn =5%

<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB0B,U+1DAF0,U+1DB29> AW VAVAGA

SHE. m‘(?.' SR @‘g. (ﬁ:{

<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB0B,U+1DB00> ZIE-tEBUE—5%

<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB0B,U+1DB02> ZFe-tBn 5%

g
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Sequence Glyph Name

2
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB0B,U+1DBOE> é.w_j ZIEHEUA =%

.E pAit]
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DBOB,U+1DB21> VR USRI
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB0B,U+1DB29> AR VAV

7= y
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DBOB,U+1DB33> w ZFe-tBUA N5

gb b paii]
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB1E,U+1DB33> _ ZIe-HEERIMNES

it s
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB87,U+1DAE2> ’e) ZIe-tEIEE

Sk
<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DB9B,U+1DAE2> 2l ZIe-LEGTE

fos

<U+1DAE4,U+1DBEC,U+1DB06,U+1DAE2,U+1DBDC,U+1DAF0,U+1DAE2> E,_r‘ ZIeHBESHHE
<U+1DAE4,U+1DBEC,U+1DB06,U+1DB06,U+1DB01,U+1DB33> ﬂ“ﬁ‘ AR a v LA

2i
<U+1DAE4,U+1DBEC,U+1DB06,U+1DB06,U+1DB07,U+1DAEO,U+1DBOB,U+1DAF0,U 246 Bt 48 I
+1DB33>
<U+1DAE4,U+1DBEC,U+1DB06,U+1DB0OD,U+1DAE2,U+1DB29> iﬁ‘. ZFatEoLy 75X

h Y
<U+1DAE4,U+1DBEC,U+1DB06,U+1DB0D,U+1DB01,U+1DB29> ig‘-r;l | A =R Gt VA4
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Sequence

Glyph

<U+1DAE4,U+1DBEC,U+1DB06,U+1DBO0OD,U+1DB07,U+1DAEO,U+1DB0B,U+1DBOE>

Name

#IeER I A =5%

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB0D,U+1DB1E,U+1DB21> ZIetBUL KR
95

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB0OD,U+1DB87,U+1DAE2> ?i) ZIe-tBUL T TEE

<U+1DAE4,U+1DBEC,U+1DB06,U+1DBO0D,U+1DB9B,U+1DAE2> ZIeEBULRHE

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB29,U+1DAE2,U+1DB06> _{;f ZIgLBIS T
2

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB29,U+1DB01,U+1DB33> @) AERTRUNSHME
93

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB29,U+1DB07,U+1DAEO,U+1DB0B,U+1DB02>

CLE iR (VAG VANG!A

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB29,U+1DB0B,U+1DAF0,U+1DB33>

ZIRERUN D 22

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB29,U+1DB0B,U+1DB02>

ZIRERUS 2 Z5%

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB29,U+1DB0B,U+1DB33>

<U+1DAE4,U+1DBEC,U+1DB06,U+1DB29,U+1DB87,U+1DAE2>

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB01,U+1DBOE>

AIRERUN D 2

aIg-tHoN I EE

ARSI =%
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Sequence Glyph Name

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB01,U+1DB29> ?,"‘ LI TZ
k e _

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DBOB,U+1DAF0,U+1DBOE> = ZIEBINE =57,
AN o

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB0B,U+1DB00> /.7 ZAEBN R —5%

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB0OB,U+1DBOE> ZIEBINE =57,

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB29> S NE PR
N

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB17,U+1DAEO,U+1DB01,U+1DB33>

A A TRRONEDR I

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB17,U+1DAE0,U+1DBOB,U+1DBOE> ZISBINFE 7 =5%

|
<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB17,U+1DAEO,U+1DBOB,U+1DB33> % ZIEEINE A5,

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DBOE> 7% ZIRBUONEA =%

£ .
<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB33> 7 ZIEEINE S IH 5%

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB1E,U+1DB21> ZFeINE LR

&
<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB26,U+1DB02> o ZFERONN 7%
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Sequence Glyph Name

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB67,U+1DAF0,U+1DBOE> ZIEINE B =5,

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB67,U+1DB00> ZIRBNE G —5%

[ s

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAE2,U+1DB87,U+1DAE2> ZIEBINER

<U+1DAE4,U+1DBEC,U+1DB08,U+1DAF0,U+1DAE2,U+1DB17,U+1DAF0,U+1DAEO,U S

+1DBO1,U+1DB29> ZIRBINEPRISN5L
N e

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB01,U+1DBOE> = &35 )\ Bk =52
k,\ E‘ paiiy A

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB01,U+1DB29> L'?S Z I8\ Bk 7554

<U+1DAE4,U+1DBEC,U+1DBO0A,U+1DAE2,U+1DB01,U+1DB33> &¥5 )\ BBk E%
O\

<U+1DAE4,U+1DBEC,U+1DBO0A,U+1DAE2,U+1DBOB,U+1DAF0,U+1DBOE> Z¥e )\ BUn =57

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB0B,U+1DBOE> Z¥e )\ Bln) =57

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB17,U+1DAE0,U+1DBOB,U+1DB0E> Z¥e )\ BuF 7 =5%

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB29> Z¥e )\ BUF 7 755%

, g e
N . ’ i
r$ iy < &

N
-

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0OB,U+1DB33> m Z¥e )\ BuF 2)H5%
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Sequence

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB26,U+1DB29>

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB4F,U+1DB33>

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DAE2,U+1DB87,U+1DAE2>

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB10,U+1DB01,U+1DB21>

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB10,U+1DB01,U+1DB33>

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB10,U+1DB0B,U+1DB21>

Glyph Name
ING .
’;E;, 48 ) B 3%
TN
2% e \Br a5z
a
g .
o i) \BaEikE
i)\ Bk 5%
ate/ \ BB 5%
2t \BE ) 5%

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB10,U+1DB67,U+1DAF1,U+1DB02>

EZE VAN S VAL 14

B 9 (B s s @5 (59

<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB14,U+1DB01,U+1DB33> Z 38\ B E kb 5%
<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB14,U+1DB07,U+1DAEO,U+1DB0B,U+1DB21> VAN dw VSR A
<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB14,U+1DB07,U+1DAEO,U+1DB0B,U+1DB33> ZFa)\ B A5
A y
<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB14,U+1DBO0B,U+1DAF0,U+1DB33> o &3 )\ B /A hEx
A
<U+1DAE4,U+1DBEC,U+1DBO0A,U+1DB14,U+1DB0B,U+1DB0OE> :’:_-:] ZIg)\B A =5
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Sequence Glyph Name

P/
<U+1DAE4,U+1DBEC,U+1DBO0A,U+1DB14,U+1DB0B,U+1DB33> {%ﬁ) Ze\ELE A%

x>
<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB14,U+1DB26,U+1DB21> % VAN AW EiA
<U+1DAE4,U+1DBEC,U+1DB0A,U+1DB14,U+1DB9B,U+1DAE2> % Z¥g )\ B ExTE
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB01,U+1DB06> ¥,  AELBkEE
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB01,U+1DBOE> RN EH =5
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB01,U+1DB21> VA PIR- € Rk

% v Pt D
<U+1DAE4,U+1DBEC,U+1DBOD,U+1DAE2,U+1DB01,U+1DB29> o~ ZFEILEHR N TZ
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB04,U+1DB00> ZIENBET—5%
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB04,U+1DBOE> FFRNEIT =5%
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB04,U+1DB33> ZFENBET N

ph o
<U+1DAE4,U+1DBEC,U+1DBOD,U+1DAE2,U+1DB05,U+1DB33,U+1DAE1,U+1DBOE> /?g YN BUH =8%
<U+1DAE4,U+1DBEC,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DBOB,U+1DBOE> % BRI 7 = 5%

71




Appendix 3: The Jianzi Sequences

Sequence Glyph Name

<U+1DAE4,U+1DBEC,U+1DBOD,U+1DAE2,U+1DB07,U+1DAEO,U+1DB67,U+1DBOE> ZIEN B R 5 =5%

<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DBOB,U+1DAF0,U+1DB02> ZFe R 5%

ZIRIR A =%

Y BF 9

<U+1DAE4,U+1DBEC,U+1DB0D,U+1DAE2,U+1DB0B,U+1DAF0,U+1DBOE>

<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB0B,U+1DB00> ZFeNBUE—5%

<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAEZ2,U+1DB0B,U+1DB02> ZFRN I E) 5%

<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DBOB,U+1DBOE> ZIeNBUR =57

<U+1DAE4,U+1DBEC,U+1DBOD,U+1DAE2,U+1DB0B,U+1DB21> SF N BE i
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB0B,U+1DB29> VA UIR- VAAGIA
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB0B,U+1DB33> S ¥ B E) T 5%

<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB17,U+1DAE0,U+1DBOB,U+1DBOE> ZIeIBFE 7 =5%

<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB02> ZIENBUFES 5%

HIELBER L

HE G IR Ey A% ey 108 o2

<U+1DAE4,U+1DBEC,U+1DB0D,U+1DAE2,U+1DB1E,U+1DB06>
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Sequence Glyph Name
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB1E,U+1DB21> % ZFRNEIE L
2h. )
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB26,U+1DB33> & ZFe N BG N5
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB87,U+1DAE2> %gg VIR Ciay
<U+1DAE4,U+1DBEC,U+1DB0OD,U+1DAE2,U+1DB9B,U+1DAE2> % ZIRTVBTHE
zh,
<U+1DAE4,U+1DBEC,U+1DB0D,U+1DAE2,U+1DBDC,U+1DAF0,U+1DAE2> g) BIENBEXE

<U+1DAE4,U+1DBEC,U+1DB11,U+1DAE2,U+1DB01,U+1DB21>

e — Rk 5%

<U+1DAE4,U+1DBEC,U+1DB11,U+1DAE2,U+1DB0B,U+1DAFO0,U+1DBOE>

BIET A =5%

<U+1DAE4,U+1DBEC,U+1DB11,U+1DAE2,U+1DBOB,U+1DB02>

AR T 5%

<U+1DAE4,U+1DBEC,U+1DB11,U+1DAE2,U+1DB0B,U+1DB21>

CE - CARIA

<U+1DAE4,U+1DBEC,U+1DB11,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB0OE>

<U+1DAE4,U+1DBEC,U+1DB11,U+1DAEZ2,U+1DB1E,U+1DB06>

<U+1DAE4,U+1DBEC,U+1DB11,U+1DAE2,U+1DB1E,U+1DBOE>

AR T —RIED =%

AIET—RIR 5%

AR TR =5%
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Sequence

Glyph

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB01,U+1DB21>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB01,U+1DB33>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB05,U+1DB33>

Name

2R Rk RL

e+ Bk

Ziat+ ZRHmsL

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB07,U+1DAEQ,U+1DB0B,U+1DAF0,U
+1DB21>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB02>

iRt R A LR

R TR A R

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB07,U+1DAEO,U+1DBOB,U+1DB21>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB0B,U+1DAF0,U+1DB02>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB0B,U+1DAFO0,U+1DBOE>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAEZ2,U+1DB0B,U+1DB02>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB0B,U+1DBOE>

iRt R A LR

IR A 5%

2T ZBA=5%

ZIET A 5%

2T BRI =5%

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB26,U+1DB33>

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB87,U+1DAE2>

IR+ ZHAI5L

ZE T ZBUER

74




Appendix 3: The Jianzi Sequences

Sequence

<U+1DAE4,U+1DBEC,U+1DB1D,U+1DAE2,U+1DB9B,U+1DAF0,U+1DAE2>

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB01,U+1DB06>

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB01,U+1DB0OE>

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB01,U+1DB29>

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB01,U+1DB33>

Name

LR+ RO

AR IR L

A hEk =%

CLEERaR: €/ VA /A

T Tk %

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB09,U+1DAEO,U+1DB0B,U+1DB0OE>

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB0B,U+1DB00>

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DBOB,U+1DB02>

ZEATELBA=5%

HIEhie) —i%

CLRIK AN

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB0B,U+1DBOE>

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DBOB,U+1DB21>

HIEhEe) =%

NN AT

<U+1DAE4,U+1DBEC,U+1DB21,U+1DAE2,U+1DB0B,U+1DB33>

CLEi RN CANEIA

<U+1DAE4,U+1DBEC,U+1DB2D,U+1DAE2,U+1DB17,U+1DAEO,U+1DBOB,U+1DB33>

ZIE T =RUE A
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Sequence Glyph Name
A B B
<U+1DAE4,U+1DBEC,U+1DB2D,U+1DAE2,U+1DB1E,U+1DBOE> N~ AET=EER=%
¥

<U+1DAE4,U+1DBEC,U+1DB2D,U+1DAE2,U+1DB1E,U+1DB33>

HFET =RUAI5X

<U+1DAE4,U+1DBEC,U+1DB33,U+1DAEZ2,U+1DB09,U+1DAEO,U+1DB0B,U+1DB02>

ZE A IRMR A 52

<U+1DAE4,U+1DBEC,U+1DB33,U+1DAE2,U+1DBOB,U+1DB00>

<U+1DAE4,U+1DBEC,U+1DB33,U+1DAE2,U+1DB0B,U+1DB33>

a5 D o B

IR e —%

AT %

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB04,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DBO0B,U+1DAFO0,U
+1DB00>

&%

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DBO0OB,U+1DAFOQ,U
+1DB33>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB00>

O 8%

IR RET—%

e TR 5 —i%

LR TR AL

e TR 5 —i%

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB02>

et s — %

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB07,U+1DAF0,U+1DAEO,U+1DB04,U
+1DB02>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DBOB,U+1DB00>

ZHETREEAT 5%

R Re—%
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Sequence

Glyph

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB0B,U+1DB33>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB00>

=N
\-*-

LR
\

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB02>

A
Ty

Ly

A
i

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB33>

L

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB26,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB67,U+1DAF1,U+1DB00>

Name

Sk CSEIA

e RE A2

IR RES 52

TR A 5Z

e —%

e A5

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB67,U+1DB00>

N g 0t &

IR S 52

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB87,U+1DAE2>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DB9B,U+1DAE2>

rE

<U+1DAE4,U+1DBFE,U+1DB03,U+1DAE2,U+1DBF9,U+1DB00,U+1DAE1,U+1DB02>

t\

R T RUEE

RO E

IR RURIR—52 5%

<U+1DAE4,U+1DBFE,U+1DB03,U+1DB00,U+1DB0B,U+1DB00>

e — R —5%

<U+1DAE4,U+1DBFE,U+1DB03,U+1DB00,U+1DB17,U+1DAEO,U+1DB04,U+1DB00>

R —RUET %
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Sequence

Glyph

<U+1DAE4,U+1DBFE,U+1DB03,U+1DB00,U+1DB17,U+1DAEO,U+1DB0B,U+1DB00>

Name

e — Bt A —%

<U+1DAE4,U+1DBFE,U+1DB03,U+1DB00,U+1DB17,U+1DAEO,U+1DB3E,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DB02,U+1DB07,U+1DAEO,U+1DB0B,U+1DB21>

Rl

e —RUER—%

SRk (VAR /A

<U+1DAE4,U+1DBFE,U+1DB03,U+1DB02,U+1DB0B,U+1DB02>

I+ T4 A 5%

<U+1DAE4,U+1DBFE,U+1DB03,U+1DB02,U+1DB0B,U+1DB33>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DBOE,U+1DB07,U+1DAEO,U+1DB0B,U+1DBOE>

e
W

~
L}

<U+1DAE4,U+1DBFE,U+1DB03,U+1DBOE,U+1DB07,U+1DAEO,U+1DB0B,U+1DB29>

<U+1DAE4,U+1DBFE,U+1DB03,U+1DBOE,U+1DB0B,U+1DB00>

ARk e A3

PR =R A =%

e =R 2N

R =R —5%

<U+1DAE4,U+1DBFE,U+1DB03,U+1DBOE,U+1DB0B,U+1DBOE>

O 0 B &

<U+1DAE4,U+1DBFE,U+1DB03,U+1DBOE,U+1DB17,U+1DAEO,U+1DB0B,U+1DB33>

.5,

R =Be =%

e =Rt

<U+1DAE4,U+1DBFE,U+1DB03,U+1DBOE,U+1DB17,U+1DAEO,U+1DB26,U+1DB00>

S 3

e =RUES %

<U+1DAE4,U+1DBFE,U+1DB06,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB00>

gt s —i%
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Sequence

Glyph

<U+1DAE4,U+1DBFE,U+1DB06,U+1DAE2,U+1DBO0B,U+1DB00>

5

Name

hIEtie) —i%

<U+1DAE4,U+1DBFE,U+1DB06,U+1DAE2,U+1DBOB,U+1DB02>

<U+1DAE4,U+1DBFE,U+1DB06,U+1DAE2,U+1DB60,U+1DB06,U+1DAE1,U+1DB13,U
+1DAE1,U+1DB02>

HiE-ERA 5%

I ERUREXE 5%

<U+1DAE4,U+1DBFE,U+1DB06,U+1DB29,U+1DB0B,U+1DB02>

<U+1DAE4,U+1DBFE,U+1DB08,U+1DAE2,U+1DB0B,U+1DB00>

HIE-ERON 2 5K

PSRN A —5%

<U+1DAE4,U+1DBFE,U+1DB08,U+1DAE2,U+1DBOB,U+1DB02>

OF dyp O3 b

HIEsN 2 52

<U+1DAE4,U+1DBFE,U+1DB08,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB08,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB00>

HIRBONE 21— 5%

FIERONER—52

<U+1DAE4,U+1DBFE,U+1DB08,U+1DAE2,U+1DB4D,U+1DAEO,U+1DB25,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB08,U+1DAE2,U+1DB4D,U+1DAF0Q,U+1DAEO,U+1DB25,U
+1DB00>

1B A

<U+1DAE4,U+1DBFE,U+1DB0A,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DB00>

.
3
4

J

HIEROMNE R 2

RO MNER— 2

g\ B 5 —i%

<U+1DAE4,U+1DBFE,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB00>

e \BuE 2 —5%
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Sequence

Glyph

Name

<U+1DAE4,U+1DBFE,U+1DB0A,U+1DAE2,U+1DB17,U+1DAEO,U+1DB26,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB04,U+1DB00>

—

IR\ BES—52

HIELBET —%

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DBO0B,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0B,U+1DBOE>

RSB ) — %

H R B 5 =%

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB07,U+1DAEO,U+1DB0OB,U+1DB33>

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB09,U+1DAEO,U+1DB0B,U+1DB02,U
+1DAEC>

- TR % AR B

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB0B,U+1DAFO0,U+1DB00>

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB0B,U+1DB00>

ZIENBEE B IUL

ZE TRV 52

gL e —i%

IR LB e —3%

<U+1DAE4,U+1DBFE,U+1DB0D,U+1DAE2,U+1DB17,U+1DAEO,U+1DB0B,U+1DB02>

E oF JF a0

R IURIE 2 5%

<U+1DAE4,U+1DBFE,U+1DB11,U+1DAE2,U+1DBO0B,U+1DB00>

{

HIET— e —%

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0>

|
--—4' A
twtf‘

LI = %R

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB52>

PR

LI L R

8o




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U T
+1DAE2,U+1DB23,U+1DB21,U+1DB52,U+1DAF0> ; &
<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB21,U+1DAE2,U+1DAE2,U .
5L ATV 5L 5

+1DAE2,U+1DB23,U+1DB33,U+1DB1F>

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U

B Ay =)
+1DAE2,U+1DB23,U+1DB00,U+1DB52,U+1DAF0> INERL 500

@ e B e

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U

DT — =)
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0> IR = B4R

*

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U I
+1DAE2,U+1DB23,U+1DB33,U+1DB52> b INIAR w
<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U S o .
:Eg NEEO IR
+1DAE2,U+1DB23,U+1DB33,U+1DB52,U+1DAF0> 7

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB33,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB0OE,U+1DB1F>

P52 L = 5%8%

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB19,U+1DB06,U+1DAE2,U+1DAE2,U

sz = )
+1DAE2,U+1DB23,U+1DAEOQ,U+1DBO0OB,U+1DB0OE,U+1DB52> FLRHEUE =R

|
‘4. ‘“1
-V

\

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1B,U+1DAEO,U+1DB19,U+1DB06,U

7 JiE F2o — =
+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEQ,U+1DBO0OB,U+1DB0OE,U+1DB52> 8 QST AL ENE AL

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB1B,U+1DB06,U+1DAE2,U+1DAE2,U

Hpe — =]
+1DAE2,U+1DB23,U+1DB02,U+1DB52> I-esER =5

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DBOE,U

H aﬂ: — — ==
+1DAE2,U+1DAE2,U+1DAE2,U+1DB54,U+1DAE2,U+1DB56,U+1DAED> LR =52

< o= o S

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB06,U+1DAE2,U+1DAE2,U

H4E —
+1DAE2,U+1DB23,U+1DB02,U+1DB52,U+1DAF0> R — £

A
L

81




Appendix 3: The Jianzi Sequences

Sequence

Glyph

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DBOE,U+1DAEZ,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB00,U+1DB52>

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DBOE,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB00,U+1DB52,U+1DAF0>

Name
B — =%
B — = 5%

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DBOE,U+1DBDF,U+1DB0A,U
+1DB10,U+1DAE2,U+1DB21,U+1DB52>

Wl T3k e

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DBOE,U+1DBDF,U+1DB0A,U

Kg/\BF X = 743

tr E B ol 4 Hep. — =]
+1DB14,U+1DAE2,U+1DB06,U+1DB52> - ESEUN Smpeizd  Sors
<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DBOE,U+1DBEC,U+1DB03,U O e — e b
+1DAE2,U+1DAE2,U+1DB29,U+1DB52> ..-g- 7 HARTBUN KR =20

<U+1DAES5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DBOE,U+1DBEC,U+1DB0D,U
+1DB14,U+1DAE2,U+1DB21,U+1DB52>

s

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DBOE,U+1DBFE,U+1DB03,U
+1DAE2,U+1DAE2,U+1DB00,U+1DB52>

W
&3

ZIEIVBLE TSZA =54

IR RS2 R = % R

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB21,U+1DBDF,U+1DB21,U
+1DAE2,U+1DAE2,U+1DB06,U+1DB52>

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB21,U+1DBEC,U+1DB0D,U
+1DAE2,U+1DAE2,U+1DB02,U+1DB52>

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB00,U+1DB52,U+1DAF0>

,@%%m

RIEHBEZAL R 52 HR

ZIRIUR R L iR

Rl — 7552

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0>

b
Wy

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB29,U+1DBEC,U+1DB0D,U
+1DAE2,U+1DAE2,U+1DBOE,U+1DB52>

b}
n

R =7N5%

AR = 2R R

82
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Sequence

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB33,U+1DBDF,U+1DB0D,U
+1DAE2,U+1DAE2,U+1DB29,U+1DB52>

Glyph _

<U+1DAE5,U+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DB33,U+1DBFE,U+1DB0OD,U
+1DAE2,U+1DAE2,U+1DB00,U+1DB52>

P

Name

RIBIUBUNSLALY 5245

LB T2 R L

<U+1DAE5,U+1DB12,U+1DB03,U+1DB0A,U+1DAE2,U+1DAE2,U+1DAEZ,U+1DAE2,U
+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DB21,U+1DBD3>

Ch

e

N HRU\S RN A

<U+1DAE5,U+1DB14,U+1DB03,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DBOE,U+1DB5A,U+1DAEC>

Bk

EHEER=ZE

<U+1DAE5,U+1DB14,U+1DB0D,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAEZ,U+1DAE2,U
+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DB29,U+1DBD3>

W

B ZN A

<U+1DAES5,U+1DB14,U+1DBOD,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U+1DAE2,U

16>
+1DAE2,U+1DB23,U+1DAEO,U+1DB01,U+1DB33,U+1DB5A,U+1DAEC> ﬁ LIUBEP I 5
U IDAES U IDB14 U 1DBOD U DAEZ DAV IDAEZ U IDARZ Y IDARZY - B o

e
U IDAES - 1DBL L ADB0D D DAL IDASZA DAL IDAEZUHIDAEZI 320 besnmesia
Ll S ee—

<U+1DAES5,U+1DBDF,U+1DB03,U+1DAE2,U+1DAE2,U+1DB29,U+1DBEC,U+1DB03,U
+1DB02,U+1DAE2,U+1DBOE,U+1DB52>

RigHRUSTZ AR+ R =%k

<U+1DAE5,U+1DBDF,U+1DB03,U+1DAE2,U+1DAE2,U+1DB29,U+1DBEC,U+1DB03,U
+1DB02,U+1DAE2,U+1DBOE,U+1DB52,U+1DAF0>

<U+1DAES5,U+1DBDF,U+1DB03,U+1DAE2,U+1DAE2,U+1DB33,U+1DBEC,U+1DB03,U
+1DB02,U+1DAE2,U+1DB00,U+1DB52,U+1DAF0>

R TBoNZafE+ —H =%

2] %%ﬁ

%
et

\

Rig+HROUsZ A+ R 5%k
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Sequence Glyph Name
DA DB 1DE06 U DARZL IDACEUHIDRO0L IDASZAH DAL S i
2
:Iljgi‘g?’%il;;;g;ﬁifgég;gﬁ,?gé5D£A>EZ,U+1DAE2,U+1DBO6,U+1DAE2,U+1DAE2,U _; ai, e B —
2
ADARZ U IDB23 U IDBOR U IDBA DR o e BT AR R
e RoaAn AAELUDDOGU IDALUSIDARZY g i st
5
s ooy AR e U PBEUIDROOY | e et Gk L5
:Iljgi‘ggiilf;;gg%liggégigiygég?fz,U+1DAE2,U+1DBO6,U+1DBFE,U+1DBO6,U % AR R ] — T
v

<U+1DAES5,U+1DBDF,U+1DB06,U+1DAE2,U+1DAE2,U+1DBOE,U+1DBFE,U+1DB06,U
+1DAE2,U+1DAE2,U+1DB00,U+1DB52,U+1DAF0>

RS2 RIE-C R = T2

<U+1DAES5,U+1DBDF,U+1DB06,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAEZ2,U+1DB23,U+1DB00,U+1DB52>

RIG-ERUNTLAL— 524,

<U+1DAE5,U+1DBDF,U+1DB06,U+1DAEZ2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB00,U+1DB52,U+1DAF0>

<U+1DAES5,U+1DBDF,U+1DB06,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52,U+1DAF0>

RIG-EHON TR 524

KIG-EROSSZLAT 5245

<U+1DAE5,U+1DBDF,U+1DB06,U+1DAEZ2,U+1DAEZ2,U+1DB29,U+1DBFE,U+1DB06,U
+1DAE2,U+1DAE2,U+1DB00,U+1DB52>

<U+1DAES5,U+1DBDF,U+1DB06,U+1DAE2,U+1DAE2,U+1DB29,U+1DBFE,U+1DB06,U
+1DAE2,U+1DAE2,U+1DB00,U+1DB52,U+1DAF0>

RGBS ZP e Li— %k

RIG-EROSTZH fa-LR— %
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Sequence

G

<U+1DAE5,U+1DBDF,U+1DB06,U+1DAEZ2,U+1DAE2,U+1DB29,U+1DBFE,U+1DB06,U
+1DAE2,U+1DAE2,U+1DB00,U+1DBB5>

Name

RIGEBUSZH e L% KR

<U+1DAES5,U+1DBDF,U+1DB06,U+1DB0OD,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52>

RIgERULD LR =540k

<U+1DAE5,U+1DBDF,U+1DB06,U+1DBOD,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0>

<U+1DAES5,U+1DBDF,U+1DB06,U+1DB10,U+1DB1B,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB29,U+1DBF5,U+1DAF0,U+1DAEC>

KIg-EBOL CILR = %%

<U+1DAE5,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB29,U+1DB2C,U+1DAED>

RIR-CREE UL TZA 5L

t
h

KIEBS 7 -ELBUN L —

<U+1DAES5,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB29,U+1DB2F>

<U+1DAE5,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB29,U+1DB42>

RIGERUS T LIZASTZHR

KIB-ERS 7> CLRUN LK

9-3
<U+1DAES,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U =& L S Lt b
+1DAE2,U+1DB23,U+1DB29,U+1DB42,U+1DAEC> ‘&' AIRERON T -EILBONL A
x%

<U+1DAES5,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB29,U+1DBF5,U+1DAEC>

<U+1DAES5,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0>

RIGERUS T LILE S TZIA

RIEBON 7 LR = LR

<U+1DAES5,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB26>

<U+1DAES5,U+1DBDF,U+1DB06,U+1DB29,U+1DAE2,U+1DB33,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB2C>

RIGESBUIR LA 52 4

KIG-EHON D PUSZR =52 30—
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Sequence Glyph Name
A

CUIDAES U+ LDBDEU-IDBOG U+ 108200 DAR2.U+1DB3 U IDABRUIDARRY BB s s mar o
=)

CIDAESUL IDB2A U IDBOE U DBS2 0 DARs e DARE o ek
t.}

FIDAR2 U 1DB25 0 1RO U DBS AU DARDs U TIDREE Al kit s

illjgi‘g?iilljg;g;ﬁifgégﬁglzfgégiEz,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U ﬁ A LR
(2

A oBA 0 peao e UHIDPOGIUHPASLUAIOERY g o s
¥

ey oY PBOSUDASUADASEY S et Rt o
)

IDAR2U D823 0 DB U DBS AU DARDs e DAEE gl s

S IDAES U IDBDF U+ DE0D s IDAEZ U+ IDAELIDB0G U IDARZUMDAZZY - B0 s Comicn

:[1]];;];2%?111;égglzi,ygéggg2f5§§£E2,U+1DAE2,U+1DB0E,U+1DAE2,U+1DAE2,U 2 R U R
o

e anE Ay AoAEA \DATLIH DRI IDARRUSIOAEEL 08 g =t

<U+1DAE5,U+1DBDF,U+1DB0D,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U

+1DAE2,U+1DB23,U+1DB00,U+1DB52,U+1DAF0>

RIS R — 524

<U+1DAES5,U+1DBDF,U+1DBOD,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52>

RIGILBONSLAT 5246

86




Appendix 3: The Jianzi Sequences

Sequence

Glyph

<U+1DAE5,U+1DBDF,U+1DB0D,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52,U+1DAF0>

Name

RIBIUBUNSLALY 5245

<U+1DAES5,U+1DBDF,U+1DBO0OD,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52,U+1DAF0,U+1DAEC>

<U+1DAE5,U+1DBDF,U+1DB0D,U+1DAE2,U+1DAE2,U+1DB33,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB02,U+1DB52>

RIGILBONSLAT 5245

RIBIUBIUSZAL 524

<U+1DAES5,U+1DBDF,U+1DBOD,U+1DAE2,U+1DAE2,U+1DB33,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB02,U+1DB52,U+1DAEC>

<U+1DAE5,U+1DBDF,U+1DB21,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB52>

RIFSUBI 5L R 5% 4%

PSRN QoA G R

<U+1DAES5,U+1DBDF,U+1DB21,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB52,U+1DAED>

RIEHREZAL R 52 HR

<U+1DAE5,U+1DBDF,U+1DB21,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB52,U+1DAF0>

<U+1DAES5,U+1DBDF,U+1DB21,U+1DB06,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U

PSRN QoA G R

+1DAE2,U+1DB23,U+1DB33,U+1DB52> f?]ﬁ’; RIERBE D CIZRINZ IR
)

<U+1DATS 0+ 1DBDFU+1DB21,0+ 10806 U+ 1DABZ U+ 1DB0G U+ IDABZUSIDAB2Y 780 s o Loz
<

AR OB D DBss L BeR AR DU IDABZUTIDAEZY Bl e mimcE LRI
rZy

<U+1DAES5,U+1DBDF,U+1DB21,U+1DB06,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52,U+1DAF0,U+1DAED>

RIE LB CIZA 5L R

87




Appendix 3: The Jianzi Sequences

Sequence Glyph Name

&
<U+1DAES5,U+1DBDF,U+1DB29,U+1DB02,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U ;74 s Lt — b
+1DAE2,U+1DB23,U+1DBOE,U+1DB52> €Iz ESCIAY Spta S
<U+1DAES5,U+1DBDF,U+1DB29,U+1DB02,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U ’?"7‘ edE R — 4 2
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAED> 23 AN — A — It
<U+1DAES5,U+1DBDF,U+1DB29,U+1DB02,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U -52' o .

) ) ) ) ) ) ) ) ',;\”’ | ey g BN \ Hfe — =}
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0> Xz NSRS EREERE
PR

<U+1DAES5,U+1DBDF,U+1DB29,U+1DB02,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U ' % g s Lt — o
+1DAE2,U+1DB23,U+1DBOE,U+1DBE0> i 4 ISl St
<U+1DAES5,U+1DBDF,U+1DB29,U+1DB06,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U T«% s L Lt — b
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0> A A7 REs LR =
<U+1DAES5,U+1DBDF,U+1DB29,U+1DB14,U+1DB18,U+1DAEO,U+1DB19,U+1DB29,U A3
+1DAE2,U+1DAE2,U+1DAE2,U+1DB23,U+1DAEO,U+1DBO0B,U+1DB02,U+1DB52,U+1 2 KAG/NEL b H B S B ) i
DAEC> =
<U+1DAES5,U+1DBDF,U+1DB33,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U =% A Lttt — i
+1DAE2,U+1DB23,U+1DB02,U+1DB52> ’5253 7 KRB = L

&
<U+1DAES5,U+1DBDF,U+1DB33,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U v T it —
+1DAE2,U+1DB23,U+1DB02,U+1DB52,U+1DAF0> ’4:5 l: ESCIRL S

&2
<U+1DAES5,U+1DBDF,U+1DB33,U+1DAE2,U+1DAE2,U+1DB29,U+1DBFE,U+1DB33,U 57 . ”

) ) ) ) ) ) ) ] Fa), ,W |} |} . =}

+1DAE2,U+1DAE2,U+1DBO00,U+1DB52,U+1DAF0> Bl AR ENE

<U+1DAES5,U+1DBDF,U+1DB33,U+1DB33,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB00,U+1DB52,U+1DAF0>

RAGPBIY 7 E5ZAL— 54 R

<U+1DAE5,U+1DBEC,U+1DB03,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52>

AR T HCE LRI % iR

<U+1DAES5,U+1DBEC,U+1DB03,U+1DAE2,U+1DAE2,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52,U+1DAF0>

TR EC-E TR R

88




Appendix 3: The Jianzi Sequences

Sequence Glyph Name
:g;ig?iiggéggﬁ??;égi%iygég;fZU+1DAEZU+1DB2LU+1DAEZU+1DAE21] ﬁfﬁi ]
FADARZUADBZAUS1DB0RUADBSLUDAR s bR
-
Nl ST
7
N SIICLAL LU
:[1]];;];2%?111;égg}%&?;;gg’%fi?;éESEZ,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U ﬁg S A B = T
e e e S DNTIONTY By o=
v DAESUs1ODECUS DDA 1DARRIDARRSIDBZSUIDAREISHIDNRZS) g5 i v
94
e e e AN e
1=

<U+1DAES5,U+1DBEC,U+1DB03,U+1DAE2,U+1DAE2,U+1DB33,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB00,U+1DB52,U+1DAF0>

AT B SRR X i

<U+1DAE5,U+1DBEC,U+1DB03,U+1DAE2,U+1DB01,U+1DB06,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DB33,U+1DB52>

AR T kLR U 524

<U+1DAES5,U+1DBEC,U+1DB03,U+1DB02,U+1DB19,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DAEO,U+1DB0B,U+1DB02,U+1DB52>

AT RN T

89




Appendix 3: The Jianzi Sequences

Sequence

<U+1DAE5,U+1DBEC,U+1DB06,U+1DAE2,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB00,U+1DB52>

Name

HIE RN LA TR

<U+1DAES5,U+1DBEC,U+1DB06,U+1DAE2,U+1DB09,U+1DBOE,U+1DBDF,U+1DB29,U
+1DB02,U+1DAE2,U+1DB06,U+1DB52>

ELE R (CPA ISP N VAN S e LS

Z
<U+1DAES5,U+1DBEC,U+1DB06,U+1DBOD,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U \ .
) ) ) ) ) ) ] ) #‘ B Ly N H =]
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0> ?ﬁ = FARERULI NSRS
A

<U+1DAES5,U+1DBEC,U+1DB06,U+1DB29,U+1DAE2,U+1DB29,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB67>

ELE RN (CIVAG S G APl

<U+1DAE5,U+1DBEC,U+1DB0A,U+1DB14,U+1DAE2,U+1DB29,U+1DAEZ,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DBF6,U+1DAF1>

CLEVAN - WAL A L GGk

<U+1DAES5,U+1DBEC,U+1DB0D,U+1DAE2,U+1DAE2,U+1DB02,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB52>

VIR WA Gk S

<U+1DAE5,U+1DBEC,U+1DB0D,U+1DAE2,U+1DAEZ2,U+1DBOE,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB29,U+1DB52>

RN SIS

AR smon A A I APBLUAPASS U ARE it st
2

Ao ea by U IDBOUHDAELVIDASR) i oo
B,

IDARLUADBZ U DB DB DAR o Bj] AR

:g;ig?}%illlgégg}%(i;lgég(lj’%lzfgégiEZ,U+1DAE2,U+1DB33,U+1DAE2,U+1DAE2,U % o i e
. A

<U+1DAES5,U+1DBEC,U+1DB20,U+1DAE2,U+1DAE2,U+1DB00,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0>

WL 5L A = 5% iR
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Sequence

<U+1DAE5,U+1DBEC,U+1DB20,U+1DAE2,U+1DAE2,U+1DB00,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52>

<U+1DAES5,U+1DBEC,U+1DB20,U+1DAE2,U+1DAE2,U+1DB02,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB21,U+1DB52>

<U+1DAE5,U+1DBEC,U+1DB20,U+1DAE2,U+1DAE2,U+1DBOE,U+1DAEZ,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB29,U+1DB52>

<U+1DAES5,U+1DBEC,U+1DB20,U+1DAE2,U+1DAE2,U+1DB21,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52>

<U+1DAE5,U+1DBEC,U+1DB20,U+1DAE2,U+1DAE2,U+1DB33,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB02,U+1DB52,U+1DAF0>

Name

L — AR L

AL AR L A

L= TR N TR

AL AR = L

WL LA — 52

<U+1DAES5,U+1DBFE,U+1DB03,U+1DAE2,U+1DAE2,U+1DB00,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52>

<U+1DAES5,U+1DBFE,U+1DB03,U+1DAEZ2,U+1DAE2,U+1DB00,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DBOE,U+1DB52,U+1DAF0>

e 2R = %R

IR RS2 R = % R

<U+1DAES5,U+1DBFE,U+1DB06,U+1DAE2,U+1DAE2,U+1DB00,U+1DBDF,U+1DB06,U
+1DAE2,U+1DAE2,U+1DBOE,U+1DB52>

RIELR— 2RI R =%k

»
<U+1DAES,U+1DBFE,U+1DB06,U+1DAE2,U+1DAE2,U+1DB00,U+1DBDF,U+1DB06,U & e L o L e

3 ) N .
+1DAE2,U+1DAE2,U+1DB29,U+1DB09,U+1DAE0,U+1DB52,U+1DAEC> i R TR BRI L RN R
<U+1DAES5,U+1DBFE,U+1DB06,U+1DAE2,U+1DAE2,U+1DBOE,U+1DBFE,U+1DB06,U 7

+1DAE2,U+1DAE2,U+1DB00,U+1DB52,U+1DAF0>

RRE Rl Lk Sl ol G

<U+1DAES5,U+1DBFE,U+1DB0D,U+1DAE2,U+1DAE2,U+1DB00,U+1DAE2,U+1DAE2,U
+1DAE2,U+1DB23,U+1DB33,U+1DB52>

R UL — 52 R %

o1
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