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Introduction:

The set of Tifinagh characters used for writing the Tuareg language appears to be endless.
Since 1996 I have been working with materials written in the Tifinagh script, either producing
them myself or studying them (both directly, by way of field research, and indirectly, through
available documentation) for my university research. Even today, I am still discovering
additional characters previously unknown to me.

Not only does each larger region have its own sub-set of characters, but within each sub-set
there are many permissible variables for given characters. And then on top of that, all of these
characters can be written with right-to-left, or left-to-right orientations, and sometimes
(though not often) top-to-bottom, or bottom-to-top orientation.

For these reasons [ am less than confident that, in a short space of time, and even with good
co-operation from a broad range of sources, we can successfully come up with a definitive set
of Tifinagh characters which will suits all needs in all places. If it does happen, no-one will
be less appreciative than myself, given the tremendous advantages of being able to widely
share documents etc. 1 trust that what I contribute here may be a help in attaining that goal.

Contents:

Page Description

2-3  Neo-Tifinagh and Traditional Tifinagh

4 Charles de Foucauld, early use of Tifinagh in Algeria
59  Letters written to Charles de Foucauld

10-14 Recent samples of Tifinagh usage in Algeria

15 Uniconsonantal characters - Algeria

16 Biconsonantal characters - Algeria

17 Summary table — characters from Algeria, Niger and Mali
18 Font currently used by myself

19-26 Recent samples of Tifinagh usage in Mali

27 Biconsonantal characters (bigraphs) - Mali

28-29 Uniconsonantal characters - Mali

30-31 Style suggestions

32 Summary



Neo-Tifinagh vs Traditional Tifinagh

There is a push among different berber groups towards adaptation and standardisation of the
Tifinagh script for writing their languages. There are two main reasons behind this:
“Differentiation”, ie. that their written language be visually distinguishable from the majority
language (Arabic), and “Identification”, ie. that their written language be associated visually
with many other small and struggling groups of berbers, including the Tuareg people. The
Tuareg people are the only ones who use the script in its original form and with its original
characters. Some years ago this politically motivated zeal didn’t appear to carry too much
weight; that is not the case today. In fact, in Algeria, one form of this Neo-Tifinagh is used in
official educational materials for different berber groups, including the Tuareg people. So in
what is a strange twist of events, the Tifinagh was borrowed from the Tuaregs, drastically
changed and has now come full circle and is being taught fo the Tuaregs to write their
language. The Tuaregs who write their language using the Traditional Tifinagh characters are
incapable of deciphering their language written with the Neo-Tifinagh characters. I must add
that, in practice, this is of very little consequence, as the teaching program is relatively
ineffective and far from wide-spread. However, below and on the following page 1 am
including the table of Neo-Tifinagh characters used in a Algerian school text book entitled
“Adlis” printed in 1988 (ppl12,13). This book (and this set of characters) are the official
standard for teaching the following Algerian languages: Tagbaylit, Tumzabt, Tacenwit,
Tacawit and Tamahaq (Tuareg). 1 cannot vouch for how widely used this book (or the
characters) are actually used. NB. The characters for [t] and [d] are incorrectly represented
in this table as an upper case seriphed “E”. This symbol, while being the correct shape,
should be non-seriphed and of unified thickness as the others characters in the table.
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Charles de Foucauld

One of the important early recorded uses of the Tifinagh script in printed materials, was the
mammoth four-volume “Dictionnaire touareg-francais”, the work of a Catholic priest, Charles
de Foucauld (CDF) published in 1951, more than three decades after his death. Foucauld
worked in the Algerian dialect of Tamahaq. In this work, Foucauld registers 52 possible
characters, including variants, (see excerpt below as shown in his introductory pages) of
which he himself only uses half, ie. 26. For the sake of clarity (Foucauld includes Arabic
equivalent characters as well as his own latin character equivalents), I have re-written the
characters below the excerpt and indicated each of the variants Foucauld prefered. Foucauld
wrote Tifinagh from right-to-left.
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Letters written to Charles de Foucauld

The excerpts following (below and pp.6-9) are taken from a recently published (1999) and
very interesting book entitled “Lettres au marabout. Messages touaregs au Pére de Foucauld”.

The main feature of the book, presented by Lionel Galand, is a collection of letters (some
mere snippets of text) written in the Tifinagh script and addressed to Charles to Foucauld.
These are authentic Tuareg writings dating from early 208" Century and presented in colour
photograph plates.

[ have selected the clearest letters presented, which give a good indication of how traditional
Tuareg text was written in Tifinagh characters. This Is important documentation as far as
Algerian Tuaregs are concerned as there are relatively few these days who are totally
proficient in writing their language with their traditional script. As these pages are clear
enough, they come without any comment on my part.
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Recent examples of usage in Algeria

Following are several examples of recent usage of the Tifinagh script in Algeria. Below are
several proverbs written in 2002 by an elderly woman, right-to-left orientation. She uses the
convention of a “bracket” word division, and some of her characters differ to that of CDF.
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This page, and the following, were written a couple of decades ago by a European priest who

has lived in Southern Algeria for several decades and is fluent with the language and script.
This is also right-to-left orientation.
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The following was written in 2002 by an older European man, Guy Barrére, who is married to
an Algerian Tuareg woman and has lived most of his live in the Tuareg community. These

are a series of traditional proverbs, written left-to-right.
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I believe that the following page (right-to-left orientation) is a religious text which dates back
several decades. If I am not mistaken it was not written by a Tuareg person.
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The tables on the following three pages are taken from “Lettres au Marabout” (pp115-117) and are the
author’s summary of the Southern Algerian (Ahaggar) Tifinagh. Firstly he presents the uni-
consonantal characters, then the biconsonantal characters, and finally a summary table comparing the
main differences between Tifinagh characters of different regions, namely Algeria, Mali and Niger.

I have an important comment on the font used in these tables — it should definitely not be taken as a
standard font. It is helpful only in so far as it provides a clear mechanical way of distinguishing
characters in print, but most of the characters of this font are far too stylised, simplified or altered to be
able to consider it a guide for a standard unicode font.

TABLEAU COMPARATIF
DES TIFINAGH
Ahaggar Ghat Air Azawagh Adghagh
(Algérie) (Libye) (Niger) (Niger-Mali) (Mali)
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(Extrait de M. Aghali-Zakara, «Les lettres et les chiffres - Ecrire en berbere », p.144, dans
A la croisée des Etudes libyco-berbéres. Mélanges offerts 2 P. Galand-Pernet et L. Galand,
éd. par J. Drouin et A. Roth, Geuthner, 1993, pp. 141-157).



CARACTERES A VALEUR
BICONSONANTIQUE DE L’AHAGGAR

(A signes orientés D/G et G/D; B signes utilisés dans les lettres orientés D/G)

Transcription A- A« Be
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TABLEAU RECAPITULATIF
DES TIFINAGH DE ’'AHAGGAR

caractéres simples dans chacune des quatre orientations
de l'écriture touarégue traditionnelle
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Currently used font

The font below was prepared by Peter Martin (SIL) for my needs in representing both the
Malian and the Algerian varieties of Tifinagh script. It is a close approximation of what I
consider to be appropriate character proportions and weight. See pages 30-31 for further
suggestions for style.
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Recent samples of Tifinagh usage in Mali

The following eight pages (up to and including page 26) show samples of every-day Tifinagh
usage in Mali, all of them, written by mother-tongue Tuareg speakers with differing levels of
literacy ability. Samples include both left-to-right and right-to-left orientation.

The one unusual sample among them (shown below) is by a man who was such a proficient
user of Tifinagh that his script had evolved into his own personal almost cursive style.
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Tifinagh Bigraphs

The following table shows the Tifinagh biconsonantal graphemes
used in the Adrar region of Kidal, in the north of Mali, with their
Arabic character equivalents. These are the result of personal
research and observations.

Symbol Examples
Phoneme |Tifinagh| Arabic Roman Tifinagh
(IPA) character| equivalent | orthography cquivalent

inddrdn XO|
nd ¥ : !
N s} Sund 8X
¢ tasnit +Q+
sn Q e
. onta T-
it T e iman-net [+
-' ok asonkir OJO
K I | & | iolmk o
infa I-
£ -3 :
. I | < | cwnafea +a1A
) taydart +:A®
rt @ <y
tanfust +1I®
st @ (QaPOVY)
; iwway-tin :3l
yt 3 = biytal O3l
tassalt +8+#
It # | <J
tilinkawt +iJ+
timajrezt +LC-0O#
zt w2 o
' # ohaz-t i#
tesomt +O[
ft I . EJé.f[ :":I




Three Scripts Table

The following table shows the Tifinagh uniconsonantal graphemes
used in the Adrar region of Kidal, in the north of Mali, with their
Arabic and Roman character equivalents. The Roman characters
correspond in most cases to the IPA symbols, and in the cases
where they don't, the official Malian orthography symbol is given
in parentheses.

UNICONSONANTAL GRAPHEMES

Symbol Description Examples
IPA/Roman |Tifinagh| Arabic |of Tifinagh character] Roman Tifinagh
characters  |character| equivalent | and alternate forms | orthography  equivalent
oxt The only vowel - bba Q. . -O-
El « ) \ marked word finaly 0 @)
S (rarely initially). Hibba igQ.

b e - a vertical (instead of
: horizontal) bar. ababas Q@8
May also be written .
t + .. |asadiagonal cross i
B atdy X3
The symbol for "¢" sttef FT
t F L is also used, with the N
central bar crossed. Attaher F:iQO
This symbol may be i ..
alal s e Sy Kidal 2-All or
_% 2=Vl
& _ alydd |3E
S Lk | oo darat EO+
. aktab .40
LT B tokked +:-A
This symbol may be agg T
» - inverted.
g ol ge & 5 toglim +TIC
Usually centred >
be written lower. dlwiq |l




aman [|
- m E 9 mainna [ |-
n I &) ydjapemh'symbols )
is raised (or slanted) ehian |
a irza Q-
£ f(r) O 3 ara O.
) ifuss TO
£ | L | =2 efif TT
Widdosin ;A Q]
s 0] -
istir #4+0
azdjor X:.:0
z X 3
ozzawdn 3:|
g| ? H| b
%’. _ _ :
& emahhedsal [Cig)|
F®| 8 |
Duzanbar AXIO0
3(2) X z
X ol >~
L -
May also be wri sf -
. : asatireesoshon“nm il 4§
¥ : ¢ | dashes’ instead of
dots
l\rl*ayalsobewﬁttcn ahir = :Q
h E 3 asfoursl}ort :
: ‘dashes’ instead of
dots
% . .. ajoj = il
g1 J0 | .-
<




When tw?s‘l’ ill'ee = |3
consonanis arc
g V| ] d [adicont thesccona | =y g
B i aithor oliadtls:
L
LT
Also used as a semi- bihu = @Qi:
8| w . voyelle to indicate i
g . J |the high backed D
. wrranral
* Also used as a Yilla = .
% y ; semi-voyelle to ed1 _ 3T
= & |indicate the high = A3
hacked vowel
Font Style Suggestions

Tifinagh (as used traditionally by the Tuareg people for centuries) is a script built around
geometrical shapes (lines, circles, squares etc). However when it is rendered in printed
material with a geometrical font it comes across as extremely harsh (mathematical). My
strong suggestion is that we consider how to make a softer font, as in the following sentence
written in the Manuscript Condensed font.

There ane many features of this type of font that would be particularly
suitable for a Tifinagh font.

This font includes the following features, all of which give a more “human” feel and a softer,
more pleasing overall effect than strictly geometrical shapes.

slightly italicised characters
non-straight strokes, ie. slightly curved
thick and think stroke contrast

slightly staggered character heights

See samples of Tifinagh characters over page.



Samples of style suggestion
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Summary

The task of achieving a broad base of cooperation among different organisations and
government bodies working with the Tifinagh script is perhaps a tall order. For that to
happen, I would strongly suggest that the process of establishing a unicode font NOT be
rushed.

Also, it is very difficult (not to mention time-consuming, as this exercise has proven to me) to
adequately present in writing information such as I have included here. I am aware, for
example, that | would need to invest many more hours in detailing (transcribing) some of the
samples for them to be intelligible for many of you reading them. If desired, I am happy to
elaborate further, if able, on any of the sections I have presented here. I am also keen to
remain in the loop regarding any discussions or developments.

Andrew Savage
6 Wattle Court

Stanthorpe
Qld 4380
Australia

email: savecho@yahoo.com

phone: 61.(0)7.46810103
fax: as above, but phone first



