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The Japanese national body expressed some concerns in WG2 N3528 about the Katakana character that I 

proposed in L2/07-421 (WG2 N3388).  This document is intended to dispel suspicions that they pointed out. 

 

1. Existence of Katakana Character 
 

The Japanese national body said, “We see no reason we need set of hiragana and katakana for the purpose 

of the sound distinction.”  However, the proposed character is already being used in modern scholarly books 

as a Katakana character.  I think that it is the most important fact on this subject. 

 

The examples below are from Ogura (2001).  The proposed Katakana character is also found here: 

 

  

 

 

This thesis can also be read at http://ci.nii.ac.jp/naid/110002533669/, by clicking [CiNii (PDF)] logo at the 

top-right of the page.  In other words, the proposed Katakana character is found even on the web. 

 

2. Intended Use 

 
Regarding the intended use, there seem some misunderstandings in the Japanese national body.  My 

proposal is never a challenge to the modern Japanese orthography.  I expect that the proposed two obsolete 

Kana characters are used mainly in scholarly text concerning classical literature, to clarify original phonemes. 

 

When some scholar uses エ (U+30A8, KATAKANA LETTER E) to represent its original phoneme /je/, it 

simply means that a syllable represented by the letter was originally /je/, not /e/.  It never means that the 

corresponding syllable and/or KATAKANA LETTER E should be pronounced as [je] in modern Japanese.  

Example 1 

The proposed KATAKANA 

LETTER ORIGINAL E, 

along with エ. 

Example 2 (right side) 

It says here that E and YE had merged in the 10th~11th century, so the E letter 

was lined up with YA, YO, YU letters in some Kana chart. 
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The Japanese national body is mixing up these points.  I have no intention to change any sounds that Kana 

characters represent today. 

 

By the way, Example 3 is from Ootsubo (2005).  In this book, he used the pair of the 

proposed KATAKANA LETTER ORIGINAL E and え (U+3048, HIRAGANA LETTER E) for 

syllables that were /e/ from the beginning; and the pair of エ (KATAKANA LETTER E) and the 

proposed HIRAGANA LETTER YE for syllables that were originally /je/.  This use is 

completely the same as shown in L2/07-421.  As the Japanese national body said, this 

“intended use” may not be widely accepted, but it is surely used in scholarly books. 

 

I expect that those who actually need and use the proposed characters along with the 

already encoded HIRAGANA LETTER E and KATAKANA LETTER E are those who 

understand what sounds these characters represented in the past, like him. 

 

3. Glyph 
 

The Japanese national body said, “The shape Okumura proposed in his book for the letter is 

different from the one proposed in N3388.”  I should have explained this point in L2/07-421. 

 

The proposed glyph is the most dominant one in modern scholarly books.  As shown in 

L2/07-421 and this document, the proposed glyph is found in books written by several authors.  

However the one that Okumura created and proposed appears only in his writings. 

 

Okumura was the first person who discovered that the phonemes /e/ and /je/ were 

distinguished in the past, so I referred to his book in L2/07-421.  However, since his glyph is 

not being received by others, I showed the dominant glyph in the examples section of 

L2/07-421 and proposed it (see also Appendix.) 

 

4. Attachments 
 

The author of attachment number 5 in N3528, Professor Katsuaki Numoto (沼本克明) , used エ (KATAKANA 

LETTER E) for /e/ and 江 (Ideograph U+6C5F) for /je/ in that book, however, as I reported in L2/08-257, I 

already received approval from him for my proposal and informed the Japanese national body of it on May 31, 

2008.  I therefore expect that he will use both the proposed characters once they become available on 

computers. 

 

In addition, please note that the author’s name of attachments 1 and 4 in N3528, Professor Hiroshi 

Tsukishima (築島裕), appears in Example 1 shown at the top of this document.  In the part, the author of 

Example 3 



Example 1 in this document quoted from a book written by Professor Tsukishima.  Id est, the proposed 

KATAKANA LETTER ORIGINAL E is also found in his at least one book, along with the proposed HIRAGANA 

LETTER YE (see Examples 4 below.) 

 

 

 

I infer that attachment 4 which the Japanese national body showed in N3528 is an example that shows that 

the proposed Kana characters’ printing types were not available to him, rather than an example that shows that 

the proposed characters were not used by him. 

 

  

Examples 4 

From Tsukishima (1969) 



Conclusion 
 

Originally, while the Hiragana script was used mainly in Japanese poems and literature, the Katakana script 

was used mainly as phonetic symbols or inflectional suffix characters added to Kambun (漢文), classical 

Chinese literature including sutras (the right one of Examples 4 is just an example of this kind.)  Therefore, 

scholars usually use both the scripts according to the kind of materials from which they quote. 

 

I would like the UTC to accept both the proposed Kana characters at this meeting and to encode them in 

places near the already encoded obsolete Kana ゐ (U+3090, HIRAGANA LETTER WI), ゑ (U+3091, 

HIRAGANA LETTER WE), ヰ (U+30F0, KATAKANA LETTER WI) and ヱ (U+30F1, KATAKANA LETTER 

WE), or at least in the BMP. 
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Appendix 
 

While the glyph of the proposed Katakana character came from the first three strokes of U+8863, Ideograph 

衣 (blue parts of the character shown below); the one which Okumura created came from the last three strokes 

of the same character (red parts.) 

 

 




