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This document includes only one character which is used for the decorative pattern of Duanxi
inkstone (¥ifill), which is mainly commonly used in Zhaoqing City, Guangdong Province (J~ %
K T). The corresponding word of this character is also common in Cantonese, but this
form is just common in the western part of Guangdong Province (£ 7).

1. Proposal
[ propose to include this character to UAX #45 for the future IRG WS submission.
Glyph IDS RS FS | TS kMandarin | kCantonese

J:;—‘: E S 868 | 1 | 12 nd naat3

AR

The Cantonese reading is based on the corresponding word itself, and the Putonghua reading is
collected from the daily experience, because the common substitutive form is # (U+637A),
and the local people often accept the Putonghua reading of #& for this character.

2. Brief introduction

This character (/%) is often used for the decorative pattern of Duanxi inkstone, butitis also used
for a common word in Cantonese and other Chinese Yue-sub-dialects.

Chinese traditional stationery is often called as “3L5VPU =" (wénféng sibdo) in the long history,
which mainly includes writing brush (&%), ink stick and ink (255 and z7T), paper (4%) and
inkstone (£ fll), but it is not limited to these four. According to GB/T 34852-2017 Chinese
traditional stationery — Inkslab, the main varieties of inkstone include Duanxi inkstone,
Shezhou inkstone ($(fil), Taohe inkstone (Pkfl), Juque inkstone (E.ZIfl), Songhua inkstone
(FA1£fH), Xuanzhou inkstone (‘E ), Yishui inkstone (Zfill) and so on. Duanxi inkstone is
treated as the best one among the famous inkstones. Just as its name implies, Duanxi inkstone
is produced in Duanxi River (¥#{%) valley, which Duanxi River means current Xijiang River (7§
L) basically and it manly refers to several parts of current Zhaoqing City as the Chinese local
cultural symbolization. Zhaoqing City is also called as the capital of inkstone in China (9 [E il
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#F), so the campus of Zhaoging University (28K *2[7) is called as “AFE” (Yanyudn) commonly
by the students and teachers, and there is one trunk road in Duanzhou District (¥ [X) named
as Yandu Avenue (fL#}AGE).

Inkstone is a stone for grinding and containment of ink in Chinese traditional writing and
painting. Fig 2.1 shows one inkstone collected in The Metropolitan Museum of Art. This is the
back, and it shows one picture of the view near Duanxi River. In the picture, the producer carved
one kind of decorative pattern like the eyes of the stone (A HR) as the natural and the reflexive
moons skillfully. Please see other Duanxi inkstone collections in the appendix.

Fig. 2.1 ¥R [E %685, collected in The Metropolitan Museum of Art

In 2009, Chinese calligraphy had been inscribed on the Representative List of the Intangible
Cultural Heritage of Humanity by UNESCO as Fig. 2.2 shows, and Chinese traditional stationery
is the important tool related to Chinese calligraphy, that means it is necessary to cover all the
character used for them, and the one mentioned in this document is one omission in the early
encoding works unfortunately. As a Chinese Yue-sub-dialects native speaker, | have known this
character since I was young and have been using it all along, so I suggest including it in UAX #45
and submit to the future IRG working set as soon as possible.


https://www.zqu.edu.cn/
https://www.metmuseum.org/
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Inscribed in 2009 (4.COM) on the Representative List of
the Intangible Cultural Heritage of Humanity

Chinese calligraphy has always been more than simply a tool for

communication, incorporating as it does the element of artistry for which the practice is still valued in an age of
ballpoint pens and computers. Indeed, calligraphy is no longer the basic tool of intellectuals and officials but has
become the preserve of professional artisans and amateur enthusiasts. Whether they are recording information
or simply creating beautiful forms, calligraphers’ brushes are used to ink five different styles of script, known as
‘seal’, ‘official|, ‘cursive’, ‘running’ and ‘regular’. The art may appear on any writing surface - even the rocky walls
of cliffs = but it is especially common on letters, scrolls, works of literature and fan coverings. Today, in addition
to traditional master-apprentice instruction, calligraphy is also taught at school. Many ceremonies that mark
national celebrations and religious rituals incorporate the practice and calligraphy has itself proved influential on
modern art, architecture and design. In its distinctive Chinese form, calligraphy offers an important channel for
the appreciation of traditional culture and for arts education. It is also a source of pride and pleasure for the
Chinese people and embodies important aspects of the country’s intellectual and artistic heritage.

Fig. 2.2 Introduction on Chinese calligraphy on UNESCO
(https://ich.unesco.org/en/RL/chinese-calligraphy-00216 )

InDB4412/T 11-2021 Product of geographical indication — Duanxi inkstone, this character (%3%)

is used for five common kinds of decorative patterns, but the character was substituted as =
temporarily because the proper one has not been encoded yet. I show all of them and the
original Chinese definitions and the pictures as below. Note that this standard is related to

DB44 /T 306-2006 Duanxi inkstone.

Table 2.1 Decorative patterns related to the submitted character

Name Chinese Definition Picture
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Name Chinese Definition Picture
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The most famous Duanxi inkstone related to the submitted character in Beijing is the one
collected by Mr. Zhu Jiajin (Z£ZZ]E), which is called as “[Bil — IR HIE L (Gu Ernidng-zhi Jinydn).
As Mr. Zhu wrote in his book, Gu Erniang was a famous inkstone producer born in Suzhou (77
M) in Qing Dynasty (& 1). At that time, she once produced the inkstones for many literates,
and her works were highly sought after in society. Please also see Figs. 3.8 through 3.10. Ms. Zhu
Chuanrong (4£1%2€) is Mr. Zhu Jiajin’s daughter. She once includes so many inkstone rubbing
collected by Mr. Zhu and his family in one book, and this Duanxi inkstone is also shown on the
book as Figs 2.3 and 2.4 show, but the submitted character is shown as # wrongly.

Mr. Zhu’s ancestral home is in current Xiaoshan District, Hangzhou City, Zhejiang Province (#f
TLAABTM T 7 L [X), but his family and Tan’s family have a good relationship. Tan’s family here
means the host family of Tan’s private home cuisine (#Z{3%). Tan’s private home cuisine was
created by Tan Zongjun (I5%JX) in Qing Dynasty, who was born in current Baiyun District,
Guangzhou City, Guangdong Province (J~ /R%&J /M H =[X), so he and his family introduced
so many Cantonese cuisine (#-3%) cooking techniques into Tan’s private home cuisine. In 1909,
Tan Zuren (iE1H1T), the son of Tan Zongjun, relocated to Mishi Hutong (>K i #A[7]) from Yangrou
Hutong (2[4 #A[F]) in Beijing, that meant Tan’s private home cuisine would be well-known to
the public. As Mr. Zhu mentioned, he learned a lot from Mr. Tan Zuren on cuisine and culture, so
Mr. Zhu was familiar with many things about Guangdong. Mr. Zhu was also an outstanding
cultural relic expert, so his wording is reliable.



http://www.counsellor.gov.cn/2021-07/07/c_1211231143.htm
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Figs. 2.3-2.4 REZ:  GEILRKEGE) |, bt &7 EE A =BE)E, 2012.10, ISBN
978-7-108-04131-9, pp. 101-102
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In Cantonese, & reads as naat6 and the submitted character reads as naat3, that means the
tones are different. We also need to know how they read in Zhaoqing City now. I collected three
records of the phonology for Zhaoqing City as below. The first line shows the tone type in
Cantonese. For so many people lived out of Zhaoqing City feel the most different tones between
Zhaoging and Guangzhou is PHZ, but we need to focus on the entering tones here. In Books 1
and 2, FFHA (Tone 3 or 8) and FHA (Tone 6 or 9) in Cantonese are mixed as one tone, and
the tone pitch mentioned in Book 1 is similar to Tone 4 in Cantonese, but the tone pitch
mentioned in Book 2 is similar to Tone 3 in Cantonese. In Book 3, it shows 9 tones, FNFH A and
FHA are different, and the tone pitch of FFHA and BHA isthe sameas [AZ and PHZ.
Table 2.2 Tones for Zhaoqing dialect

Book | BA°F | BAL | BAZE | BHY | FHLE | FHE | EFAA | FEHA [ FHA
1 55 35 33 11 13 41 55 11
2 55 35 33 21 13 52 55 33
3 55 35 33 21 13 52 55 33 | 52

Book 1: ZE[Xvm M X 7 EIEE A2
ISBN 7-218-02244-8/K-505, p. 896

Book 2: EHE , IRHA: (BN TBHEFEHEHRE) , BM BRI, 1998.12,
ISBN 7-81029-725-2/H-89, p. 10

Book 3: &K i M X T B ImBE LR A 2
ISBN 978-7-5144-0447-0, p. 807

All in all, the readings of # and & in Books 1 and 2 are the same, but different in Book 3. If we
believe Books 1 and 2, it is very easy to understand why some local people use #% is the
common substitutive form.

In Hong Kong SAR, some people use {i§ to record the Cantonese word naat3, and Unihan
Database shows the kCantonese property value of {§ (U+712B) is naat3 as well, but I don’t
think it is a good usage. fi§ is the variant of #% (U+7207) which the kCantonese property
valueisjyut3,and {# isanimportant character used for Chinese acupuncture as Fig. 2.5 shows.

(A)  REERAXARKLEHYKBAEENR, B
Lied, WEL R KMIBHD) U R YR, B 25
5, BIMESH, KIERTE, RBRFHREE B —FE
Trik. WrISRERER, Xk, BARMAR GEHPREE
SFIL%K,

(BHY 3t BHAMERMRE CUTEE, Wl 1
. B, RELBRES) ; AEFESRNBENRE (IAE,
TE. A, BFF. S RE% o —BUIOHEA, &
RBRETHE, EXEAMERHEERE, LARERARHER
B BARTHERRE.

Fi%)

L3tk RYE: SERREMEY Rtk RRREXHERER
o MARMETHA, BARUARALHRREIFHT, REE
FRTHIR B R 24, FAMESR, RWHBIEEH
Ik RYRLIREERE, HAMNEERRN K ERA (R
ZR) . K@l (BE R . wik ik . BFR (BT
K . WHEIR GHER) |, BER WRR %, NEFECHE
Rz, RUHEHLEA L.

(FPEFEITIEIRIEREEE) |, ZM: HlREE R H i, 1993.5, ISBN
7-5424-0437-7/R-117, p. 72

(BERRTHE) , T TR AR b, 1996.10,

(BERMImMIX ) , ALt MR, 2012.4,

Fig. 2.5 A&, #ANE:
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If the users will have become accustomed to use fii to record the Cantonese word naat3, they
will misread the papers and books on Chinese acupuncture, because the meanings between i
and the Cantonese word naat3 are not exactly the same. /& will be the better one to record the
Cantonese word naat3.

In other books, I also found other wrong formas % (U+71CE), # (U+933C)and so on for the
substitutive form. All are not better.

Now, Duanxi inkstone has become one of the important parts in the daily life and works of the
local people in Zhaoqing. They have a festival to inherit the skills (Fig. 2.6); the students of Arts
and Crafts Major, School of Fine Arts, Zhaoqing University developed the innovative styles (Fig.
2.7); there is one island called as “the island of inkstone” (illli#{ ), which the story is related to
Justice Bao (€15 K), and it is also Chen Huanzhang’s (Ff/£ %) hometown (Fig. 2.8); the local
people also call the inkstone as “purple cloud” (¥ %); etc.

b oF ¥ =y
s i dy
Fig. 2.6 Teacher Worship Festival of Duanxi inkstone in 2019
(http://static.nfapp.southcn.com/content/201905/12/c2212053.html )

' )4
Fig. 2.7 Student’s work in 2022
This work was called as  (#Z & FFKX) and produced by PBrik¥i. The producer added epoxy
resin and ceramic blocks as raw materials.
(https://mp.weixin.qq.com/s/dzRilaFM2j6siw_hd0Cuyg )

Fig. 2.8 “The island of inkstone”
(https://www.mafengwo.cn/sales/8147291.html )



http://static.nfapp.southcn.com/content/201905/12/c2212053.html
https://mp.weixin.qq.com/s/dzRiIaFM2j6siw_hd0Cuyg
https://www.mafengwo.cn/sales/8147291.html

3. Evidence

Fig. 3.1 EEim, XFEE: (B AP

Y L

B, #AamﬁmﬁﬁyﬁT&m,m%&mﬁammau.a
ATAVPRIBRSY, EHSLEET 00 0 1 7 :
SRR, CRASRAWAETE 2. -
@ﬂﬁﬁ‘Eﬁﬁkﬁ@bﬁﬁﬁﬁ%ﬁﬂﬁ&%»@ﬁ%
B R BB T % T e
%%Eﬁﬁﬁ#ﬁﬁ:“ﬂikA,ﬁ&$Bﬁ§wn 05 4
AZERURT DL AN BB T 7R, BEE B
By R S B A R KRR R A
PR A 5T e T v R S Bl T SR B4 MBI D BR
MRRKNR BB ALE] ROBRYBABH LW, F
mﬂima%%ﬁﬁﬁni.» R ST IS
CEASDERE ER T L
A BBEUREARIRSBE] XM b, CRANE, X
m#_ﬁﬁﬁﬁﬁHQE&@!ﬁﬁwﬁﬁ%mmﬁ%mmﬁw
Wﬁﬁa;ﬁiﬁaéﬁ%ﬂﬂﬁwﬁww;ﬁﬁﬁﬁtﬁﬁﬁ
xma&m&maﬂﬁwkxxﬁxntm, L TR
ARBFIT -, T W
a%&yu%@&muz%aﬁ,x&t#¢~&.Az
Mgm<tﬁxw%%¥%ﬁ&kmﬁﬁnmﬁmwwumwﬂ
BRRLROAR— B8R, KARE, IARA-BREHSE
BEERE GRS, mHkEE, WmANE, XARETHIXE
MR, 09K IEY MMM A I B STk ?
BASWERSME, “RIERTNREER] ?
BABARE—BHRKE, “FERROBUMB L+ =
B, N T AR ik o I BN, T A B T Y
SR ERAERRE, R R P L TR
(a7 PRI WISk Zr R - RPAE A AT =
173

REAR AR | 1982.6,p.173

BERRFIR KL UL) /) (RIS A1)

(BRI AF — N ES 8 (BB TH) RAEAXEEHE (=) ), @0



BB £, IFRS66K, BRALAEE L2635k, 78 40 %, Bekb 9 k. A
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Fig. 3.2 EIZRIRIFREETF], PEREFEESRIFR2E I (PERFERS (FE) ),
Jb3: PEFHE R, 1989.10, ISBN 7-5006-0614-1, p. 69
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Fig. 3.3 4% (B NI SGE) |, M RS SEFEE Hrt, 1991.12, ISBN 7-
5361-0657-2/1-50, p. 158
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Fig. 3.4 &% (B NIRIRFERESGE) |, M RS SEFEE Hirt, 1991.12, ISBN 7-
5361-0657-2/1-50, p. 159
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Fig. 3.5 %Ik, Hie: (BEXH¥8/) , LiF: EESTH L, 1992.12, ISBN 7-80511-
466-8/K-39, p. 271
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Fig. 3.6 &3 (W) //7MiiBER S (BEiF5E % 3 4) ,1998.10, p. 185
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Fig. 3.7 X558, BERum: (GAEELEM) /0B, FExi, EXAWSRETRS:
(e R R mEud) , Jbat: I ESCB R, 1999.12, ISBN 7-5059-3572-0/1-2730, p. 120
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Fig. 3.8 RHKIE: (MEREXR) , b5t KEEHIRH, 2009.10, ISBN 978-7-80047-881-9, p.
174
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Fig. 3.9 K& (MEREZR) , dbat & HIRFE, 2009.10, ISBN 978-7-80047-881-9, p.
175
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Fig. 3.10 AE: (MEEFH—=RZKIEL) , M LA AR HRF, 2012.3, ISBN 978-7-
214-08042-7, p. 29
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Appendix  Duanxi Inkstone Collections in the Famous Museums

A RESIRAR, collected in The Metropolitan Museum of Art

20


https://www.metmuseum.org/art/collection/search/41869

A GREHCEEE AR, collected in The Metropolitan Museum of Art

21


https://www.metmuseum.org/art/collection/search/39871

A VEE VAR, collected in The Metropolitan Museum of Art

22


https://www.metmuseum.org/art/collection/search/39872

v 1L 10D
(A

LA LRY

A VFEE AR, collected in The Metropolitan Museum of Art

23


https://www.metmuseum.org/art/collection/search/39872

A R (FREREERPTAUR &) | collected in The Metropolitan Museum of Art

24


https://www.metmuseum.org/art/collection/search/41868

A T T IREOR K — s, collected in The Palace Museum

25


http://www.dpm.org.cn/collection/studie/230746.html

A Vi 4 = W IEE, collected in The Palace Museum

=

A TP EFREE A KT, collected in The Palace Museum

26


http://www.dpm.org.cn/collection/studie/231174.html
http://www.dpm.org.cn/collection/studie/228368.html

A FEFLE, collected in National Museum of China

27


https://www.chnmuseum.cn/zp/zpml/201812/t20181218_25787_wap.shtml

A = RAE WG = 5= i, collected in Shanghai Museum

28


https://www.shanghaimuseum.net/mu/frontend/pg/article/id/CI00000111

A =T, collected in Shanghai Museum

29


https://www.shanghaimuseum.net/mu/frontend/pg/article/id/CI00000138

A IR IREEE AN collected in Tianjin Museum

30


https://www.tjbwg.com/cn/collectionInfo.aspx?Id=2371




